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The product of over 30 years 
of research and experience in 
the manufacture of home cine 
equipment, the EUMIG P8 
series of 8mm. projectors now 
represents the finest cine 
value in the world. 
Brilliant, steady pic- 
tures and ease of 


operation are features 
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of all models. 





P8M Imperial. Forward, 
reverse and still projection. 
With synchroniser for taped 
® sound. Complete with lamp and 
i two 400ft. reels. 
£43.5.0 


P8M. As above but without syn- 

® chronising feature. With lamp and 
s two 400 ft. reels. 

£36 .0.0 





P8. Standard model (no reverse 
or stills). With lamp and one 400 


ft. reel. 
£30.15 .0 


EUMIG MANUAL. |36 pages 
of valuable advice and suggestions 
for better home movies. Board 


IOHNSONS covers, fully illustrated. 
£i.1.0 


E.62 
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WALLAGE 
HEATON 


For efficient 8mm. editing 
—KALART 


The Kalare 
editor-viewer 
is a smooth- 
in-operation 
American in 
strument; the 
image does not 
jump or flick- 
er; the smooth 
timing-bele 
film drive has a 
single handle 
controlling 
forward (left 
to right) or 
reverse opera- 





THE CINE SPECIALISTS 


127, NEW BOND ST. — 
LONDON, W.1. 
MAYfair 7511 


THE DUKE OF EDINBURGH 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


By 


BY APPOINTMENT TO 
MER MAJESTY 
THE QUEEN 


1M. QUEEN ELIZABETH 
THE QUEEN MOTHER 








Now available—ARCO 8 ZOOM 


amera has very advanced features, 
is surprisingly reasonable The 
{/ 1-8 zoom lens is variable from 11 -5mm. to 33mm. focal length, 
and available as an extra is a wide-angle converter which gives 
focal lengths down to 65mm 
The exposure meter is ipled to the lens diaphragm and to 
the variable shutter. Either can be selected by the user and 
the automatic control will then choose the other setting accord- 
ing to lighting conditior The shutter is adjustable (with 
click-stop settings) from 0° to 165°, so that fades in and out 
are available, and lap dissolves using the manual rewind 
View finding is of the chrough-the-lens reflex type, giving a 
parallax and laterally-correct image at all times. Filming speeds 
of 8, 12, 16, 24, 32 and 48 f.p.s., lock run and single frame, an 
accurate film footage c ter, cable release socket and release 
safety lock are all incorp ated 
Price, complete with hand 
angle converter, extra €£11/2/11, hard leather carrying case £5 


This new Japanese 8mm 
yet its price—see below 


crap, is €88/18/11, or deposic £17/18/11 and 12 monthly instalments of £6/7/3. Wide 


165. 





tion. The picture is unusually bright; che flat-field 
projection lens and rotating prism combine with a 
35w. lamp and a hooded screen to give brilliant contrast 
even in a normally-lit room. Efficient convection 
cooling makes it quite safe to view a single frame 
indefinitely 

The buiit-in splicer is dual-purpose; it has a dry 
scraper for cement joins, and film locating pins for 
edge-to-edge tape splices. Spools of up to 400ft. can 
be used. The Kalart folds flat for storage in its carrying 
carton, and can be set up for use in seconds. Price, with 
film cement, including lamp. £17/10/0 or deposit 
€3/10/0 and 12 monthly instalments of €1/5/10. 





SALE—still plenty of cash BARGAINS 


We are clearing our second-hand stock for the new season. Everything must be sold 
and we have priced accordingly. We have a fine selection of cine cameras at prices that 
will surprise you. 


CALL at the BARGAIN BASEMENT in Avery Row 
behind 127 New Bond Street AS SOON AS POSSIBLE 








For all the good equipment—PLUS this 
country’s most comprehensive cine service 


REVERE 718—handsome & 
efficient 8mm. projector 


This projec- 
tor is con- 
structed in 
die-cast alloy 
ands built in- 
to its carrying 
case which 
has a hand- 
some grey 
black finish. 
There . 66 
single control 
knob 
changes 
antly from for 
to 


which T 


nse 


editing. The f/1°6 lens gives a brilliant picture of up 
to 7ft. in width. Spools up to 400ft. can be used; the 
film gate opens wide for easy cleaning and threading 
The lamp-house cover is removed quickly and easily 
to give access to optics and 2!"5v. 150w. mirror lamp 
Price complete, £48 or deposit £10 and 12 monthly 
instalments of £3/8/1. 

With f/I°S Zoom tens giving a large picture in any 
size of room, price £55 or deposit £11 and 12 monthly 
instalments of £3/18 10. 
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For [6mm. Sound Projection 
at its{best—the BELL & 


HOWELL FILMOSOUND 640 


ER DE LUXE h quic 
i compact f jing 7 transp 
g int the 

lock when c ed 
s enciosed in a ha 
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Beaded 
48 150 
£1176 £11,0/0 
47 £1676 £18/17,6 
UNIOR. A lighter model of the 


Adjustable for height and with very low 


White 
£876 


£4126 
40 a0 4526 
50 40 47/150 


extra on all screens under 


of expe 
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Built to the highest 
standards, the 640 
gives you both optical 
and magnetic sound 
projection. As a mag- 
netic track recorder and 
reproducer it produces 
superb results, The stan- 
dard of the sound 
produced, from narrow 
edge-stripe sound 
tracks cannot be faulted. 
Included in the specifica- 
tion are: two inter- 
changeable magnetic 
heads, printed-circuitam- 
plifier (which can also be 
used for public address) 
with latest type valves, 
controls for optical and magnetic sound, 
treble tone controls. 750 or | ,000w. lighting, 


spool arms giving one hour's uninterrupted 


simple threading, recessed film gate for film 
reverse control, still picture clutch, 


size apetiture plate for wide-screen presenta- 
!2in. speaker, Taylor Hobson {1-65 hard-coated 
ce, including transformer for 200/250v. £366, 


« £74 and 24 monthly payments of €13/19/10. 


who can talk 
own language 
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DONT LET A 
POOR SCREEN 


SPOIL YOUR 
FILMS & SLIDES 


“ 
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Wrinkles and curves in a screen can take all the fun out of showing your 
films. After all the care taken in shooting, with correct exposures and in 
processing nothing can be more disheartening than having the whole thing 
spoiled by a poor screen. With MW screens you’re sure of a good end result. 
Non-crinkling, non-curling—MW screens are Mechanically Woven from 
double threaded material on special looms used only for Projection Screens 
and designed to give a drum-tight surface of the utmost brightness. 


M offer a choice from a LARGE 
RANGE of different types 

including EXCELLA-PLUS self 

erecting at £15 (illustrated) also 


STEVO Roller, STIRETTA 
Tripod, etc. 


Available in two brilliant surfaces 
—either coated with the finest 


Glass Beads or in Blanco White, 
best for colour, in both oblong 
and square formats in a full range 


of sizes. 


M 

Ww screens are made for 

quality and LONG LIFE by 
Europe’s largest specialised screen 


manufacturers and every screen 


has the experience of 40 years 
TOUGH built into it. 
Prices: TRIPOD screens from £4.15.0(40°x30’ ) 


STEVO screens from £1.15.0 


Ask to see = screens demonstrated at your Actina stockists or write for free illustrated catalogue to: 


10, Dane Street ’ High Holborn 
London, W.C.1 Tel. CHA 7566/7 
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63-66 CHEAPSIDE E.C.4. 


CITY 1124-5-6 


A 
WALLACE 
HEATON 
COMPANY 





‘HI6T’ BOLEX 


turret, interchangeable 
‘C’’ thread lens mount. Ground 
glass screen focusing. Four in one 
viewfinder plus compensated for 
Parallax. Backwind for lap dissolves 
100ft. spool loading, 5 speeds —frame 
counter, with f/!-Blens £129 12 § 


Triple lens 





ADMIRA ‘811A’ 


With geared twin lens turret 
with 124mm. £/2:'8 and 35mm 
telephoto lens in 
5 speeds, 
viewfinder 
Complete in case 


fitted 
{/3-5 
focusing mounts 
parallax compensated 
Backwind for trick work 
£43 1S 0 





ADMIRA ‘8F’ 


Similar in design to the well proven 
and popular Admira ““BIIA’’ camera 
The new model ‘BF’ has a built-in 
coupled exposure meter to lens iris 
Exposure-needie is visible through 
viewfinder and exposures can be 
altered whilst filming. Fitted with 
124mm. {/2°8 fixed focus lens. Parallax 
compensated viewfinder 13-18-39 
inches. Governor controlled motor 
and spracket drive £24 10 @O 


focusing lens in Type “*C*’ mount. 
in one viewfinder and Parallax adjustment. 
Backwind for 
100fr 
with 
terms 





single tens 
fitted with tin. f/I- 
Fou 


lap dissolves. 

spool loading Frame counte 

lin. £/1-8 focusing lens and on eas 
-. 


camera 


S-speed J 


| 
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BEGIN THE NEW YEAR WITH A NEW CINE CAMERA 








8mm 
BOLEX 
BSL 
CAMERA 


This small and very compact camera 
ineorporates a Photo Electric Cell 
which is situated at the rear of the 
lens. tt measures the actual light 
passing through the lens on to the 
film and thus ensures correct ex- 
posures. With twin lens turret and 
ficced with 13mm. {/1-8 focusing lens 
Variable shutter for Fade In and Fade 
Out. Seven filming speeds, 8 to 
64 f{.p.s. Single frames and continuous 
running. Zoom type viewfinders 
£79 12 8 
DBL Model with Triple lens turret, 
£/1-8 lens 439 4 6 


MOVINETTE 8B 


The Zeiss Triotar |Omm. {/2°8 lens ina 
fixed focus mount, has an enormous 
depth of field so that everything over 
6ft. distance is in focus. Exposure 
meter indicator is aligned for perfect 
exposure 429 17 7 


Electric Eye camera, similar in design 
to the famous American Director 
Series but with extra features. Fully 
automatic exposure. Contro!. Good 
exposures are assured. 3 lens turret 
fitted with 10mm. {1-8 Super Comat 
lens. 65mm. Wide angle, 25mm 
Telephoto. Large Brilliant Viewfinder 
Shows all control settings when 
filming. Built-in filter behind lens 
Speeds 16 and 48 f.p.s. Runs !2}ft. of 
film in cone winding. Two cable 
release sockets for normal and single 
frames operation. Complete in hide 
ever ready case 469 19 9? 





EUMIG 
‘C3M’ 


With bui 
coupled expos 
ure meter. F/1-8 
lens, wide angle 
and telephoto 
Back wind for 
tricks; 3 filming 
speeds, substan- 
tial pistol and 
cable release 
esi7 6 


t-in 





BAUER ‘88F’ 


This 8mm. cine contains the latest 
developments of the ‘Magic Eve’’ 
cameras. Coupled photo-electric 
meter for fully automatic operation 
with optional manual control; single, 
normal and continuous run; meter 
scale and pointer visible in large 
viewfinder . 4617 

Price with E.R. Case asi 46 





7 
a 


lens 
meter 


all times 


and on easy terms 


‘C8SL’ BOLEX 


Similar in 
famous BBL buc wit 
Fil? 
situated 
assures perfect exposures at 


design to the 


tens 


single 
Exposure 
behind lens 


£43 17 8 


F/i-9 Ekcanon 
Easy 
4i7 8 





lens 
spool-ioading and press-button operation 
plus case 41 15 10 


8mm KODAK 
BROWNIE Il 


finger-tip rotation control 








NEW JAPANESE LENSES 


A very high quality > 


type lens at ar 


attractive price. 65mm 


{/\-4 Acall fixed focus. 
Wide Angie and 38mm. f/1-4 Acall Coated telephoto jens in focusing mount with click stops 


£12 18 
£12 18 


Coated 
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MAGNETON PE TAPES 


PRE-STRESSED POLYESTER BASE 


Agfa PE magnetic recording tapes ensure studio- MRI Boke BER oO peer ema 
Playing Time 
| Spool Double track 
Type =~ diameter at 9.5 cm/sec. 
ins. — 3? ins./sec. 
Mins. 


quality home recordings every time. The flexibility 
of the tapes, uniform coating and wide range of 
recorded frequencies (greater than the range per- 
ceptible to the ear) —40-16,000 cps. at 37 I.P.S. and 
40-8,000 cps. at 14 I1.P.S.—ensure that your home re- 
cordings will be comparable in quality with profes- 
sional studio recordings. Agfa PE tapes are pre- 
stressed to make them tough as steel. Unaffected by 
heat, moisture or variations in temperature. Com- 
pletely resistant to water or chemical solutions. 





Sensitivity tolerances; 4 dB within reels. Plus or Agta 
PE 41 

Double 53 2 x 
play 
tape 


minusldsbetweenreels. Anewtype of wear-resisting 
binder is usedfor the magnetic material which gives 
Agfa PE tapes unrivalled resistance to abrasion. 





2400 7 2 x 120 


rc 





At 1i ins./sec. (4.75 cm/sec.) recordi spee. > rj ime i 
AGFA LIMITED et / a C.) Pec ording speed the playing time is 
27 REGENT STREET: LONDON-SW1-REGent 8581/4 Oubled. All tapes are supplied on reels with leader and contact 
“Registered Trade Mark of the Manufacturers, Agfa A.G., Leverkusen/Western Germany strips and in specially designed hinged storage containers. 
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47 BERKELEY ST. 


HEATON 


BOLEX D&8L CAMERA 


Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device. 


With f/1-8 Yvar £99 4 6 


LONDON, W.|I. 


MA 


THE DUKE OF EDINBURGH 


THE CINE SPECIALISTS 


aes BY APPOINTMENT TO 


a_i 


THE QUEEN HM. QUEEN ELIZABETH 
THE QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





2 MINUTES 


*% FROM 
‘GREEN PARK” 


UNDERGROUND 
STATION 


WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES. 





EUMIG C3M 
8mm. Camera 


With 3 lenses, f/!-8 Standard 
extra long tele-attachment, and 
wide angle. Built-in exposure 
meter, film speeds {1-2! DIN 
Filming speeds, 16, 24 and 32 f.p.s 
Complete with pisto! grip and 
wrist strap 81 7 6 


CINE NIZO 6mm. 
EXPOSOMAT 


F/1-9 Culminon lens, 16 or 24 
f.p.s. and single frame, photc 
electric governor, with pointer 
n viewfinder for continuous lens 
setting £38 16 10 
Release coupled with mete 
control for speedy actior 








CBS, single-speed 
model f/1| -9 Yvar £% 0 

BSVS, Twin-turret, 
variable speed {/1-8 
Yvar £64 

BSSL, Twin-turret, 
built-in light meter 
single speed, com- 
plete with 
Yvar 
*/2-8 Yvar cele ‘ 

Yvar 36mm. {/2°8 Tele- 
photo 

Yvar 5-Smm. f/1-8 foc 
mt., VW.A. lens 

Pizar 5-S5mm, f/1-9 fix 
foc. W.A, lens 

Ever-Ready case for 
pocket-size Paillard 
Bolex cameras 

Solid de luxe case 

Domed top case with 
pistol grip 

Pistol Grip 

8mm. Paillard Bolex 
titler complete with 
reflectors and acces- 
sories 








BOLEX B8lL CAMERA 


Twin jens camera with built-in 
exposure meter. Variable speeds, 
and fading device 


With f/1-9 Yvar eee ii 9? 
With f/1-8 Yvar 479 12 8 


AVAILABLE IN NEAR FUTURE 
PAILLARD BOLEX 
18-5 PROJECTOR 


Projects at !8 f.p.s. (ideal for 
sound coupling) 


5 f.p.s. without damage to film 
and without annoying flicker 


Instant reverse projection 


Motor rewind 


* 
* 
*% Low wattage 8v./SOw. lamp 
* 
* 
@] 


rders taken in strict rotation 


iS speeds, 8 to 64 


USED CAMERAS 
Smm. Bell & Howell 605 5 
lens, 5 speeds €22 io 0 
8mm. Eumig Electric, {/2°8 

£i8 10 0 
8mm. Kodak Brownie {/2:7 

aii io © 
8mm. Kodak Model 20, £/3°5 
lens <8 10 0 
8mm. Kodak 8-55, f/2-7 lens 

£i9 10 0 
8mm. Bell & Howell, Autoset 
624EE, with automatic exposure 
control, f/1-9, with case 

£29 10 0 
8mm. Agfa Monex 88, {/2-5 

£17 10 0 


8m.. Paillard Bolex H8, )1-9 Yvar 


55 f/1 8 Switar 
£12700 0 


6mm. Kodak Magaz ne f/1.9 
£29 10 0 
16mm. Bell & Howell 603T, cwir 
rret magazine camera, {/i ‘9 lens 
£65 10 0 
lémm. Bell & Howell 200 Triple 
lens magazine camera, {/1-9 
£105 10 ‘0 
6mm. Bell & Howell 240, auto- 
matic exposure control ig 


ens, 100fc. capacity ...€142 10 0 


USED PROJECTORS 
8mm. Bell & Howell, 400w., 200fr 
capacity 423 10 90 
8mm. Kodak 8-58 £i9 10 O 
t6mm. Bell & Howell 613 H, 750w 
B00ft. capacity £72 10 0 


BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure control 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com- 
plete with case 919 9 





“CERVIN” TITLE LETTERS 


Available in 3 different sizes: 
Smm., 8mm., 15mm. 

and in 5S different colours: 

Yellow, white, Red, Green, Biack. 

5mm. per set 59? 

8mm ” 6/9 

Smm. , 49 





TITLERS 


Gnome, with adjustable titling 
frame position complete with 
lamp holder and 10 x 8 frame 
holder <7 17 6 
or de luxe model with 12 x 9 
frame holders , “917 6 
Cine craft de luxe all metal 
ticler cio 18 6 
effect accessories for cinecraft 
models Fiapover, Black matt 
flock sprayed for quick-change 
titles Wu 6 
Drum, Black, flock sprayed, for 
continuous running titles 

a1 19 6 
Malham Universal titler, 9 x 12 
card .4122 00 








ANIMATED EDITOR VIEWERS 


Zeiss Moviscop 8mm. £38 2 6 
Zeiss Moviscop i6mm. £38 16 6 
Nizo 8mm. complete 

with Splicer «37 17 9 
Nizo |l6mm. complete 

with Splicer 439 2 6 
Haynor Super Hay- 

norette with board 

and arms aii 
Haynor Animette “499 


THE QUIK SPLICE 


A very compact splicer whict 
uses Mylor polyester-based ad 
hesive material in handy strip 
form for absolutely permanent 
joins without loss of frames. No 
scraping necessary. Price £1/19/6, 
post and packing 1/6. 

Mylar refill packs containing 
additional supplies of adhesive 
strip for the Quik Splicer, 6/6 
per packet, post and packing 6d. 








Large selection of Projec- 
tion screens. Write for 
details to 47 Berkeley 


Street, W.! 





MOVIE-PAK and WALTON 
FILMS for HOME SHOWING 


Send for free catalogues showing 
the many titles available from 
Movie-Pak and Waiton. Screen 
your own film shows with the 
programmes that you want, in 
black and white or colour. 





BELL & HOWELL 8mm 
“LUMINA” 
SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind silent mechanism. New 
tru-Flector lamp. Forward-still- 
reverse switch 
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With years of experience in every kind of 
lighting, Philips produce a comprehensive 
range of projection lamps to suit all popular 
types of projectors. For dependability be 
sure to specify Philips projector lamps. 


PHILIPS PROJECTOR LAMPS 
are better in the long run 


For further details of Philips range of projector 
lamps send for free booklet. Philips projector lamps 
ore made in Holland. 


PHILIPS ELECTRICAL LIMITED | PHILIPS 
(Lamp and Lighting Group) 
CENTURY HOUSE - SHAFTESBURY AVENUE 
LONDON - W.C.2 





PENROSE (CINE) LTD. 


A Company in the Dollond Group 
69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 5602/3 


THIS IS A SALE FULL OF OPPORTUNITIES 
CINE SALE FOR EVERY CINE ENTHUSIAST 


CINE CAMERAS SOUND PROJECTORS 


9 Srmm. Pathe “Son” with Penrose Stabiliser, as available from 

témm, G.B. “601"", 12° Speaker, 750w. lamp, exceptional 

lémm, Victor Model ‘'40"', Black case, 750w., very clean 

lérmm. Victor *'56"", 750w., compact single case model 

lémm. De Brie Dié, Black, 750w. 

lérmmm. G.B. 621", 12° Speaker, new sapphire shuttle and gate 
part to “622° spec. Fully overhauled £130 

lémrm. G.B. L516, as available, from . 47 

lémm. G.B. 621°", 12° Speaker, 750w. auiy 

ACCESSORIES 

Eumig Telephoto attachment ‘ 

14° «0/4 Dalimeyer Popular Telephoto . 

Hiloscope Widescreen viewfinder . 

Zeiss Rewind Bench, geared. plus and minus for Moviscop 

Premier Steel Projector Stand, folding 

G.B. Steel Projector Stand (L516 Pattern) 

Case for Bell-riowell "606" Screenmaster, new 

8mm. Haynot Viewette 

8mm. Cinescan Animated Viewer, with re-wind 

Zeiss Moviphon Recorder for use with Movilux ‘"B’’ projector 

40 « 30 Starlite Screen, white, shop soiled 

48 - 40 Stevo Beaded Screen 


. SA) fI4 Combination case for B. & H. Sportster, etc. ... 
lémm. Filmo Autoload, (U et 1 TT.t4 Serital, “D” Mount 


iérmm. Cine Kodak Model “B,"* [/3-5, 100ft. spools Sead: Manis Cem tap Ulloa an 
SILENT PROJECTORS aa 
8mm. Bolex MBER, high light output, shop soiln4 8 lérmm. Siemens rewind bench, 400’, folding 
8mm. Siemens, 500w. lamp, case, superb cond: on 75cm. {/4 Zeiss Sonnar tele lens, and anges eengetnany, for 
Bemm. Agfa Movector 88, case t6mm. Movikon 
Timm. to Standard, black, case 8mm. Haynor De Luxe Viewer 
7Smm. Specto Standard, grey crackle, 900ft. spool arms, case, Gnome Standard Titler, \ess reflectors 


splicer ie ie Dalimeyer “Dp” 
95mm. Pathe “Gem”, late model 


8mm. Eurnig Electric, {/2-5 lens, E.R.C 

8mm. Cine Kodak 6-20, {/3'5 lens 

8mm. rteter, (/2°5 and W Angle lens attachment 

8mm. Miller “*S*’, (/2°5, ‘as new 

8mm. Bolex CB, {/)-9 Yvar 

8mm. Baver 888. f/1'°9, semi-automatic, light meter, outfit case, 
“as new" 

8mm. Cima D6, {/):'5 Westarit, case 

8mm. Eumig C2, {/1-9, case 

8mm. Zeiss Movinette 6, {/2:8 lens 

8mm. Kodak Grownile Turret, 3 lenses, {/1-9, E.R.C. unused 

8mm. Bauer 86F, {/1-> with case, new, shop soiled 

8mm. Bell & Howell 6214EV Automatic, {/1-9 lens, lightmecer, 

case, “as new’ 

Brom. Agfa Automatic, {/|-9, unused 

8mm. Cima 068 Automatic, {/2'5, case unused 

8mm. Bolex C8SL, f/|-9 Yvar, new shop soiled 

8mm. Botex BEL, {/1-8 Yvar, new, shop soiled 

8mm. Botex B8SL, {/! 9 and 35mm. Yrar, unused 

lémm. Bolex H1é6, 3 lenses, Tri-focal Viewfinder 

lérmm. Ensign Kinecam, {/2°6 Cinar, Leather case 

lémm. Bell & Howell 2408E, Automatic, !00fc. spools, case, new, 
shop soiled af 
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Mount 
yfoc “Zoom” lens, fits Camex etc. 
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MANCHESTER’ 


95-97 Deansgate 


Manchester, 3 
Tel: Blackfriars 8897 


8mm. CINE CAMERAS 


Bolex BE&VS 
Bolex BBL, {/|-8 Yver 
Agfa Movex &, (/2°5 lens, E.R.C 
Kodak-8, Magazine 90, [/|-9 lens, case 
Ampre &, Magazine, {/2°5 lens 
Bawer 88, {/1-9, Auto Meter, 4-speeds 
Gevaert Carena, {/1-9 Cinor lens, variable speeds 
Dietmar, {/1-8, case 
Bolex C8, {/!-7 Taytal lens 
Cine Kodak 8/55, {/2:7 lens, case 
Bolex 88, {/2°5 focusing, Yvar, E.R.C 
B. & H. Sportster, {/2:5 lens 
Zeiss Ikon Movinette, {/2-6 Triotar 
Admire 8/11, {/2-8 Mirar, 35mm. Tele Mirar, case 
Bolex 88, {/|-9 focusing Yvar 
Kodak Brownie Cine, {/2:7 lens 
Cima D6, {/2:5 Westarit 
Bauer 88, {/2:7 Kinoplan 
Brownie !!1, Cine camera, [/!-9 lens 
Miller Cine, {/2-8 lens, box and instructions 
Admira 86, {/2:8 Mirar, case 
Keystone K20, {/2:3 lens, case 
Cine Nizo Exposomat, {/!:9 lens 
Ke @, {/3-5 lens 
Bolex DBL, {/1°8 lens 
Sporster ‘*605"", {/2-5 fixed focus 
Eurnig Electric, case 


lémm. CINE CAMERAS 


Kodak Royal {/i-9 Ekcar, Gadget case and accessories 
Kodak Magazine, {/!'9, case 

B. & H. Autoload, {/!-9 lens 

Kodak “BB” Junior, {/3:5 lens, case 

omens, Magazine, {/2:8 lens 


8.4H . 1408 f 1-9'lens, case 
Kodak “BB” Junior, {/1-9 lens 
Bolex Hié T, {/1-9 Pizar 

PROJECTORS 
8mm, 6061 , 500 wart 
8mm. Zeiss Movilux 6A 
8mm. Brownie 8/58, 8v. 50 watt lamp 
8mm. Agfa {/8 Movector, 8v. 50 wart lamp 
8mm. Nizo Cinemator, 8v. 50 watt lamp 
8mm, Specto Royal |2v. 150 watt lamp 
8mm. Eurmig P26, 500 wart 
8mm. Noris, 100 watt lamp, case 
lémm, B. & H. 6131, 750 wart lamp 


lémm. Bell & Howell Filmo (pre-war), 250 watt, transformer, 
case 


lémm. Rosnengee © 300 watt lamp, resistance 
lémm. Bolex G9I6, S00 Wand Resistance 


CINE ACCESSORIES 


4 « 36 Lumapilak Maxlite Screen, whive . 
50x 40 Lumaplak, beaded, screen 

4 x @ Actina Excetla, white, screen 
Cima D8, Ever Ready Case .. 

wy Cié Camera 

B. & H. Sportster 605 Combination case 
Movex ‘a8 Ever Ready Case 

Zeiss Movilux Projector case 

AK8B Camera Ever Ready Case 

Picted Case for Gell & Howell Autoload 
Eumig C3M Case 


NEW YEAR 
CINE SALE 


WINTER BARGAINS! This is YOUR opportunity to 


buy at considerable reductions. 


You will find your 


bargain in our lower ground floor SPECIAL SECOND- 
HAND DEPARTMENT. We hope to meet you there 
VERY SOON! For this is the only way you will have 
the pick of our many attractive demonstration models 
or secondhand bargains. 


ecceoocooceoooocoooocooooooooso 
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CINE ACCESSORIES continued 


lémm. 8B. & H. Splicer 604 
8mm. Ferrania Splicer 
Weston Master Ili Cine Meter 
3° {/3-5 Dalimeyer Type ““C”’ mount, coated 
ELGEET Synchro & Auto lens 
Tele attachment for Kodak Brownie f/1-9 
14" 1-9 Dalimeyer, latest, “‘D’’ Mount 
W Angle Mirar and Viewfinder for Admira camera 
Jérmmm, 1/35 Cassar lens, Type “"D'’ Mount 
3émm. 1/2:8 Westarit, “‘D"' Mount 
repr 1-5 Switar, “'D'’ Mount 
* T.T.H. Projector lens, 
w Angle tens and viewfinder for Bell & Howell 2008E cine 
camera os 
125mm, 1/25 T.7.H. Trytal lens 
ising Star Cine Tripod 
Silber Cine Lighting Unit 
ising Bi Rewind Unit 
Bolex D8L, Pistol Grip 
Cirse Vox Sound Attachment 
1° €/1-4 T.T.HA, Serital lens, ‘'O'' Mount 
1* €/1-9 7.7.44. Dalimeyer tens, **D"' Mount 
1° Datmeyer Projector lens 
Eumicron & Wide Angie Attachment for Eumig Electric 
Walt Type Cine Screen Traveller No. 4, white 
W /Angle Hyper Cinor lens for Bolex 
38mm. {/2-5 Ektanon Tele lens for 8mm. Kodak Magazine 
3° €/3-5 Tele Kenar for iémm. Camera, standard mount 
lOmm. {/1-6 and viewfinder for Bolex 16 Reflex 
14° 1-4 T.T.14. Serital, for Viceroy with finder 
65m. /1-7 T.7.H. W/Angle lens, ‘'D"’ Mount 
8B. & H. 627 camera case we 
Eumig Phonomat 
i f/4 Dalimeyer, “‘D”’ Mount 
3° £/1-4 Oalimeyer, Type “CC” Mount 
4)" 1/45 Kodak Tele tens 
Tele Attachment for 6. & H. 240 cine 
1t” Ampro Projector lens 
4 Ampro Projector tens 
Bolex M6R, case 
B. & H. 240A, case 
* & H. Autoset, EE, case 
* {/4 Dalimeyer Tele lens, ‘'D"’ Mount 
ienen w) thagle Attachment 
* €/1-9 T.T.H1. Serital tens, ‘"D'’ Mount 
Eumicron W Angle Attachment 
Suseiotor Cine Tripod 
* £/3-5 Tele lens and finder for Viceroy 
Seen Hyper Cinor W /Angle Attachment 
Dalimeyer W /Angle lens for |6mm 
Nizo Exposomat Soave lens 26mm. 
14° €/4 Dalimeyer for Sportster, Spigot Mount 
i” €/1-9 Dalimeyer, Type D 
8mm. Muray Editor, (Senior Mode!) 
Som Cinor W/Angle lens for B8 with finder 
Som Berthiot W/Angle Hyper Cinor 
65mm. €/1-75 7.7.1. lens, spigot mount 
14° Ampro Projector lens 
yper Cinor W/A Attachment Type “'C’’ Mount 
Dalimeyer W/Angle tens, {/2°5, Type ‘"D"’ Mount 
W /Angle Attachment for 6. & H. 6mm. camera 
Cine Nizo Combination case 
4)" 1/45 Kodak Tele lens 


D”* Mount 
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95-97 DEANSGATE, MANCHESTER 
Telephone: BLACKFRIARS 8897 
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CONGRATULATIONS TO A.C.W. ON BECOMING A WEEKLY. WE SHALL CONTINUE TO APPEAR EVERY MONTH (BEING 
£ "A BIT SPECIALISED OR SOMETHING) BUT WEEKLY OR MONTHLY WE CONTINUE TO 


REPAIR ANYTHING! 


PROJECTORS 


A new batch of L516 machines now ready 
Really first-class condition, including re- 
covered cases. Fully overhauled as usual 
Same price £58 complete 

KI6é. Cracking good one. Mech. Looks 
almost new. Luvverly—£40/-/-. 

Dekko !6mm. silent. Also in pretty well new 
condition —£14/-,-. 


[LENSES 


ry) sorts, both camera and projector. Send for 
latest list, or phone 


[LAMPS 
(1) 110 vole,'S00 waet L.516.'E1 /-/- (3 for £0/-) 


(2) 11S volt, 750 watt prefocus. £1/S/- (3 
for 63)-). 
(3) 115 vole, 750 wate B. & H. £1/7/6 (3 for 


PROJECTOR SPARES 
Stacks of spares for 1.516, K.16, Dekko and so 
on. L.516 Cams, 18/-. Claws, 25/-. Gate run- 
ners fixed and sprung, 12/6. Brand new claw 
boxes, €3/10/-. Cell box units €2 each 
Many more on the new list. 


MISCELLANEOUS 


Cold—isn’t it? Debrie tripod—€7/10/-. 
Another |5 watt amplifier £5/10/-. We wanc 





CAMERAS 75/-) l6émm. projectors (sound), 95 projectors 
(1) Bell & Howell ‘Sportster’ with E.R.C (4) 50 volt, 25 watt Dekko. 4/6 (3 for 12/-) — and — oe ages films, spares 
s of all types, lamp so on. 
Mint—414/-/-. (5) 110 volt, 750 watt Debrie. £1/5/- (3 for Stabads seutes to @int wertahen boy—~net 
Q) Nizo Heliomatic. Complete with both 60/-) surprised! 
lenses (which need looking at)}—435 - -. 100ft. lengths of sound film—8/6 each. Might 
G) Pathe Prince —almost new—412/-/-. be anything—but o.k. for testing. 


(Plus quite a number of other cypes-—all on 
the list.) 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. (PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 








PROTECT YOUR FILMS 
JUST LIKE THE BIG MOVIE COMPANIES DO! 


The service used by the big movie companies and film 
laboratories to protect and prolong the life of valuable 
film is now available to amateur producers and industrial 
film units. Permafilm can be applied to cine prints of any 
gauge, even single prints may be sent for treatment. You 
save the cost of Permafilm treatment many times over 
by the extra life Permafilm alone is proved to give. 
Permafilm is a once only treatment and costs for example 
only 12/6 per 1000 feet of 16 mm film. 


lf you would like fur- 
ther technical details of 
this first ever scientific 
attack on film damage 


please write for a copy F L M 
of ‘Film Preservation 
by Permafilm’. 

Sole Concessionaires for U.K. and Australasia 


ZONAL FILM FACILITIES LIMITED 
The Tower, Hammersmith Broadway, W.6. RiVerside 864! 
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sk ANOTHER 
NEW STORE... 


at 6 Old Bond Street, W.1. As in 
Bennett's other stores throughout 
the West End and the City, you will 
find an excellent selection of all 
types of cameras and equipment, 
together with a knowledgeable and 
helpful staff 


Your Personal 
Cine 
Consuttants 


ated esti iniahell 


Respected the world over... 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street showroom. Specialist staff who have been 
sent to the Arriflex factory in Munich are at your service to discuss 
the various ways in which Arriflex equipment can help you with 
your filming. Part exchange offers arranged. 
The main advantages of the Arriflex system are as follows 
* REGISTER PIN which holds the film rock-steady during each 
exposure. 
OFFSET TURRET enabiing the use of varying size lenses 
without cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to Ii mins. at 24 f.p.s. to be achieved. 
EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 
be fitted in a matter of minutes, giving complete silence of 
operation. 
MICRO SWITCH built in, which switches mechanism off 
when the film runs out. 
ADDITIONAL EQUIPMENT 


£98 1S2mm. T4 Kinetal 
£78 400 magazine 

£75 Mag. motor 

£50 Case for complete 
£54 alumin 
£75 Charge unit 

£75 Angenieux L4 Zoom lens f 
£80 17-5 to 70 








RANGE OF COOKE 12 KINETAL LENSES 
FROM 9mm. TO 150 mm. FOCAL LENGTH 


MINIMUM OUTFIT 
camera b 
T2 Kinetal lens 


9mm. T2 Kinetal 
12-5mm. T2 Kinetal 
17-Smm. T2 Kinetal 
25mm. T2 Kinetal 
37-Smm. T2 Kinetal 
50mm. T2 Kinetal 
75mm. 12:8 Kinetal 
100mm. T2°8 Kinetal 


toi? ¢ £523 10 0 
£43 15 0 Smm. T2 £50 0 0 
eter £10 8 4 


27 
£17 


im 10 60 
i) 


10 £583 18 4 
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~~ _~~_Introducing the sensational new 


ee 


FAIRCHILD CINEPHONIC NOWIN STOCK 


... the only 8mm. motion picture camera in the world that 
synchronizes sound and action automatically... on the film! 


FILM RECORDING PROJECTOR 


€ projector is ess than the camera. Not only does it 
1g you the full excitement of your new sound filming, but it can also 
yve sound, add sound over sound—and let you add narrative commentary, 

» your present collection of silent 

1 new pre-focused high-lumen lamp 





An accomplished precision instrument, designed for true ease 
of operation—easy to handle, easy to take with you wherever 
you go. The camera measures only 7}” 33’ 
63” high—weighs about 44 pounds. Because the entire ; The “wie 
sound system has been “miniaturized”, it is completely sive you pictur screen with brilliant colour. The 400’ 
oar _ capacity give nutes of uninterrupted programming 
inside the camera: you just wear the mike and headset—no ‘ 


no revolutionary 


long, wide, 


kground mu 





z imensions of proje pad wi iT 1 I "long, 13” high weight is 24 pounds. 
other attachments or connections needed! Inside, a long life 
battery powers both film drive and sound recording. Outside 
are the camera's “eyes”, “ears”, and controls. Lenses are set 
in 3-lens turret, equipped with standard 4” Cinphar f/1.8 lens. 
Viewfinder with parallax correction is adjustable for close-ups 
or distance. The camera “hears” through a sensitive, omni- 
directional microphone, connected via 15’ cable. Headset lets 
you hear what the camera hears. Grouped controls, for 
one-hand operation. 

Branches throughout West End & City. 

27 & 117 Oxford Street, W.!. Tel.: GER. 9953 
117 Regent Street, W.!. Tel.: REG. 3318 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 
64 New Bond Street, W.!. Tel.: MAY. 8757 
85 High Holborn, W.C.|. Tel.: HOL. 1154/5 
49 Cheapside, E.C.4. Tel.: CIT. 2684 
6 Old Bond Street, W.!. Tel.: HYD. 0516 
100 High Street, Watford, Herts. Tel.: Watford 28165 


Single unit construction, no 
protruding arms. . . reels mount 
directly on built-in spindles 

Easy threading path, with lever for 
convenient sync. adjustment 
Elevation knob for vertical 
centring of picture on screen 
Focusing control for superfine 
accuracy 

3-position switch for playback, 
overlaying sound, erase-and- 
record 
Sound 
control 


level indicator, volume 


2 running speeds: 24 and 16 
frames per second for sound and 
silent films 

Separate microphone for adding 
narration or background effects 
to sound or silent films 

Separate speaker, to be placed 
behind or under screen, where it 
belongs 

Speaker case houses mike, 400 
reel, speaker extension cable 
Automatic room-light outlet 
Lifetime lubrication . . . 

carrying case 


Self- 


For further details of the remarkable Fairchild 


c neph ic, write ph ne 
U onic, ’ 


or call any of the Bennett showrooms. 


B. BENNETT 


Please send me: Camera on 7 days’ = tee (I enclose full 
C 


cash/cheque cover) @ Details only o 
H.P. @ I wish to part exchange 


‘amera @ Pay Cash/ 
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Back from Prague, camera expert David Williams’ 


ame. E =— = tellin: 


*WHO IS DAVID WILLIAMS? [en years ago, David Williams started im is a leading figure in the trade. Pretty soon he'll be equally well known to the 
porting foreign cameras and photographic equipment. Being an enthusiast and a public. From now on all David Williams’ imports will carry his own 
special jabel—your guarantee that the equipment is the first of its kind 





brilliant photographer himself, he chose his imports with dedicated care Soon 
camera shops all over the c« try were asking him to supply them. And today he in the world 


“THIS CAMERA GETS MY U CERTIFICATE !”’ 
says David Williams 


"Something the whole family can enjoy,” says David Williams, ADMIRA 8F 
Mirar f. 2.8 12.5 mm. fixed focus. 


ntroducing his new Admira 8F cine camera. ‘With this camera, Sprocket drive feed and take-up. 
you really can catch life as you live it, spontaneously and vividly. Ciaw to gate ratio: 5 frames 


You see, you shoot—without losing a second. Without wasting a Exposure meter coupled to viewfinder 
tor correct aperture setting 


icot of film, either Parallax compensated viewfinder. 
This is the lowest priced precision built cine camera of its type Test film strip with every camera 


n the country. It costs £24.10.0. Yet it has all the features you need Moter—spring drive with run-down 
stop device, 74° of flim per wind. 


or good film-making: built-in exposure meter, sprocket driven ACCESSORIES 
feed, parallax compensated viewfinder, footage counter. And you A complete range of inexpensive 
can extend its versatility by adding the accessory lenses for wide- accessovies inciuding 

lephoto. No other camera offers so much Cannan Sone, Stan One, 
angle, close-up and telephoto. No Wide Angle & Telephoto 
for so little! See the ADMIRA 8F at your camera shop. attachments are availa! 
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is This equipment 
~ has been 
chosen and guaranteed by 


WILLIAMS 
< 


a, j2 Vv rc 
242A LAL AAS BS 


LOOK FOR THIS LABEL: It will appear on 
every item of David Williams approved equipment 
—the sign that it has been selected, tested and 
guaranteed personally by David Williams 


4 


NEW! HUDSON PREVIEWER 8. See your home 
movies ... anywhere... anytime. Action movies 
... forward... reverse. Large bright picture, built 
in illumination, drop-in loading, automatic framing, 
rapid rewind, uses all standard 50 ft. reels. Complete 
with take-up reel, packed in colourful gift box. So 
next time you visit your friends or relatives share 
the exciting fun of your own home movies. Take 
your Pre-viewer 8 along with you. Price £5.5.0. 


IDAWWIOD 
WiOWOILAMS 


DAVID WILLIAMS (Cine Equipment) Ltd, 
5-9 Glasshouse Yard, London, E.C.1 
Telephone: CLErkenwell 7545 





NEW! QUIK SPLICE DIRECT-VUE EDITOR The real thrill of 
film making begins with the editing. Here is a low priced editor 
with all the features you need. It gives a brilliant sharp image 
even in a well lit room. There's a built-in notcher and a built-in 
butt splicer. 400 foot spool capacity with geared re-wind. And a 
unique feature—you don't have to remove film from the gate when 
splicing. Fill in the coupon below and you will receive a free 
colourful booklet on how to edit and title movies. Price £9.9.0. 


QUIK SPLICE. At last—no more 
scraping, no more messing with 
cement—no more broken splices. 
Now, a simple professional 
system that makes splicing a 
pleasure. Quik Splice tapes made 
of the new wonder plastic''Mylar” 
are guaranteed to hold with any 
film base. There is a complete 
range of Quik Splice tape splicers 
from 15/- to £3.17.6. If you'd like 
more information about this 
revolutionary splicing system fill 
in the coupon below. Illustrated 


here: 8 mm Butt Splicer 49/6. 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 
Please send me a copy of the David Williams cine equipment wallet. 
am particularly interested 
ra 8F Cine Camera 
k Splice Direct View Editor 
ison Previewer 8 


ise tick appropriately) 
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IMPORTANT N OTICE 
To all users of tape 


Don’t let the others put a spoke in your reel! 
Emitape is easily recognisable in its 4-spoke reel. 
But be warned. Emitape is not now the only record- 
ing tapesoldona4-spokereel.Avoid disappointment 
in your recordings. Make sure your tape is Emitape. 


Look 
for the name 
JDpeevane hers 
on your 


4-spoke reel 


Ht: MMi iy, 
[EMI EMITAPE DIVISION, E.M.I. SALES & SERVICE LTD, HAYES, MIDDLESEX 
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Now is the Time 


THis !s the first number of Amateur Cine 
World Weekly, but not the first number 
of Amateur Cine World. Originally pub- 
lished monthly, it is one of the oldest cine 
magazines extant, for it first appeared 
when amateur films were in their infancy 
Over the years it has assumed an authority 
which, we venture to claim, is respected 
in amateur cine circles throughout the 
world 
Now, as the only weekly amateu! 
journal in the world, it keeps 
it has always done—with 
accelerating march of movie prog 
experienced amateur ca! 
know of us and the se 
to the beginner who 
comer and has yet to taste the 
of amateur cinematography 
perhaps be hesitating on the brink, we say 
There has never been a better time for 
taking up movie making. Equipment de 
sign has been stabilised. Value has never 
been better; it costs more to produce 
a well designed machine than a poor one, 
ind inferior apparatus now rarely appears 
on the market. Allowing for purchase tax 
(but there is none on projectors) and the 
rising cost of living, prices are more rea 
sonable than they have ever been. This is 
due almost entirely to growth in demand 
Most amateur cine equipment today is 
easy to use. The typical camera takes per- 
haps half a minute to load. For those few 
users who, even so, don’t want to have to 
thread a spool of film, there are some slip 
in magazine models, but film in magazines 
costs more than it does on spools 
Exposure need no longer be a problem 
Plenty of cameras today have an “ electric 
eye” or photo-cell controlled lens aper- 
ture. Projectors, too, are better styled and 


It Happened Here 


At least, Kevin Brownlow imagined it did 


ngineered, Put right out of your mind 
the old days when pictures were dim and 
ring. Today they are bright, flicker- 
less and alive. 

Alive It is the quality of immediacy, 
of making yesterday live again today, of 
g people as they are instead of 
freezing them for ever in a pose or an 
uncompleted movement, as the still camera 
does, that give amateur movies their 
compelling fascination. Amateur cine- 
matography is the leisure pursuit and the 

life’s work of the modern age 


presentin 


Colour Film Costs 


ind Gevaert have followed 

lead and increased the price of 

Many amateurs will probably 

sniff collusion here and will 

isk awkward questions about re- 

practices, but in fact these sus- 

are completely wrong. Put the 

r the increases where it belongs: 

the shoulders of the uninformed user 

The experienced amateur knows that 

there is no “best” colour film, but to the 

casual snapshotter (on whom the industry 

largely depends) “a film for my camera, 

please” means Kodachrome. Anything 

cheaper is suspect; it can’t he thinks be as 

good. And the dealer, willy nilly, has to 

cater yr him 

-st—-which we did not really need 

» make—-we recently went into a chemist’s 

small country town and acted dumb 

‘A film for my camera, please”, “What 

kind of camera, sir?” “A cine”, Out came 

a roll of 8mm, Kodachrome. We were not 
asked what gauge we used. 

“Are there any other sorts of coloured 

film?” “Well, yes, but I'm afraid we're out 


Regular readers of the monthly A.C.W. can 


scarcely fail to be aware that for some years now he has been engaged on the production of a 
mammoth film of this name which pictures an England which lost the war and came under the 


Nazi yolk. The scene reproduced here is the pre 


wartime police uniform was not quite accurate, 
original wartime uniform 

with helmet—by motor cycle, 

loaned a policeman to play 

the part—and supplied men 

to hold up traffic on all the 

roads included in the wide 
area of camera view. Just one 
example of the remarkable 
co-operation Brownlow elicits 
in his search for complete 
authenticity. Another exam- 
ple: for a newsreel-within- 
the-film (they are shooting it 
themselves), scratches and 
other typical newsreel blem- 
ished will be added to specially 
made prints of poor photo- 
graphic quality, And how did 
they get hold of the German 
tank? That, they say, they 
can’t divulge 


title shot. The local police pointed out that the 
so they radioed a nearby town, rushed a complete 
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is the time 


BOLEX 


Now — when the weakness of the light finds out 
the weakness in your camera — now is the time 
when the Bolex owner comes into his own. 
Indoors or out, poor light is no hardship to 

this Swiss-built masterpiece - the finest and 

the most versatile 8mm camera in the world. 

In winter as in summer, Bolex’s exclusive system 
of placing the lightmeter cell immediately behind 
the taking lens ensures perfect colour rendering 
despite difficult lighting conditions. Faultless 
Bolex engineering also ensures perfect definition, 
even at the largest apertures —- very important 
because lenses for the Bolex include the fastest 
standard, telephoto, wide-angle and zoom lenses 
in the world. These features, like the variable 
shutter, full range of speeds, and many other 
refinements, make Bolex the camera for year- 
round enjoyment. But, if you’re thinking of 
moving up to a camera that satisfies all your 
needs, now is the most exciting time to do it. 

B 8 L camera. Twin lens turret, behind-the-lens lightmeter, zoom 
viewfinder, speeds 12-64 fps, variable shutter, single frames and 
continuous running. With one standard lens £68 11s 9d 

O8L camera (i//ustrated). Triple lens turret, otherwise as above 
With one standard lens £89 4s 6d 


BUILT LIKE A WATCH 


and made in Switzerland : 


CINEX LTD~- BOLEX HOUSE - SOUTHGATE - N14 - FOX LANE 1041 - (6 LINES) 





of stock”. “Could I use black and white 
film if I wanted to?” “No, sir. It’s not 
made for cine”. (He was right so far as 
Kodak’s 8mm. output is concerned 
8mm. Panatomic-X has recently been 
withdrawn through lack of demand, In 
any case, it cost the same as Kodachrome 
because of the disproportionate costs of 
handling. But there is still Gevaert Micro, 
Super and Ultra Reversal for the amateur 
experienced enough to know that there 
are occasions when monochrome can be 
preferable to colour). 

So Agfa and Gevaert cannot afford to 
sell at a lower price if they are to get the 
fair share of the business to which the 
quality of their products entitles them; 
but that is not to say ihat they are making 
higher profits out of the user. The wider 
use of any kind of film stock depends on 
the user getting to know its virtues, in 
being experienced enough to make com- 
parisons and in recognising what best suits 
his methods of working. A.C.W. readers 
do not need to be told of the excellent 
properties of Agfacolor and Gevacolor 
and one must in fairness add that old 
Grand-dad Kodak could only have got 
where he is through sheer merit. But it is 
also fair to point out that the rapidly in- 
creasing popularity of amateur cinemato- 
graphy must inevitably bring greater dis- 
crimination, with a greater demand for all 
colour stocks through sharpened aware- 
ness of individual needs 

Unless—sobering thought—colour tele- 
vision arrives to bedevil the issue. “Mr. 
Jones, will you look through these two 
piles of films and say which you feel give 
the brightest, richest, truest-to-life colour? 
... That lot? Mr. Jones has chosen — the 
brightest and richest of all , the only 
colour film with Ulphranol bleach-fix’’. 


Rumour Spoke True 


FOR some time now there have been 
rumours of an improved Tri-X. Now, with 
the arrival of Eastman Double-X Pan- 
chromatic Negative Film, types 5222 
(35mm.) and 7222 (16mm.), it would seem 
that rumour spoke true. Rated at 250 
A.S.A. daylight and 200 A.S.A. Tungsten 
(old ratings), it is said to have definition 
and granularity similar to Plus-X, but the 
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speed is only marginally lower than that 
of Tri-X 

Published curves show that the acutance 
of the new film is actually higher over a 
large range of densities than that of Plus- 
X, while the granularity is only a little 
greater. In practice, this means that the 
same high quality is now obtainable with 
interiors as with exteriors shot on Plus-X, 
which will continue to be used for these 
applications. But there is no news so far 
of the stocks’ availability in this country 


The Amateur and the Sponsor 


Wanted 

Club or small group to produce a 15-20 
minute 16mm. colour film (sound) on Norfolk 
Broads holidays afloat and ashore. Sponsor 
will provide eight-berth motor cruiser for 
whole of Whitsun week; budget to be agreed. 

The above was one of the items in Query 
Corner in the February, 1960, issue cf 
4.C.W. The other day we saw the out- 
come: Broadland Panorama, by Dr. A 
Bendall. Like a number of firms who have 
sought similar contacts in Query Corner, 
the sponsors were clearly well pleased 
pleased enough to have hired a small 
London cinema and invited the trade, to 
have arranged for the distribution of the 
film on free loan, and to have allowed the 
producer to exceed the allotted running 
time—1it runs for 25 minutes 

Broadland Panorama is an appreciable 
way short of Oscar standard, but it has 
the merit of being busy and contains a 
good sprinkling of detail shots. The shape 
is comfortably familiar: the party set off 
after receiving instruction from a member 
of the boat yard staff and during their 
cruise get glimpses of wild birds, castles 
churches and windmills. They visit friends 
in a riverside bungalow and stay for a 
while in Great Yarmouth. The commen- 
tary is lush and over-lyrical but is spar 
ingly used. The film can be hired free from 
Sound Services Ltd., Wilton Crescent 
London, S.W.19, and the G.B. Film 
Library, 1, Aintree Road, Perivale, Middx 

The use of Query Corner is available to 
readers without charge for making known 
wants which cannot be satisfied commer- 
cially. That is to say, it is not for buying 
and selling equipment or anything avail 
able in the shops (for this our classified 


advertisement columns offer the best and 
quickest means of disposal), but for such 
instruction books for cameras 
and projectors, shots of scenes which the 
enquirer may have been unable to take 
when on holiday, and for getting in touch 
with like-minded enthusiasts. 

It could, of course, be argued that the 
making of a sponsored film is a commer- 
cial enterprise, but not every firm who 
appreciates the value of film is able to 
have one made professionally. We are 
emphatically against amateurs being em- 
ployed to under-cut the professional, but 
when the choice is between an amateur 
film and no film at all, there can hardly 
be any question about what the decision 
should be 

At the worst, the amateur learns at the 
sponsor’s expense and teaches him the 
desirability of saving up to have the job 
done properly. At the best the outcome 
man be a that redounds to the 
of the amateur film movement, It 
can scarcely be said that the Broads holi- 
day collaboration was more than a limited 
success, but the film will have done a good 
job in giving pleasurable experience to the 
producer and can fairly be expected to do 
a useful job of selling. 


needs as 


success 


credit 


16 mm. As Auxiliary to 35 mm. 


DESPITE all they say about the future being 
with 8mm., 16mm, continues to advance. 
In our view, the growing interest in 8mm. 
will ultimately strengthen the position of 
the wider gauge. 8mm. provides the intro- 
duction to cine for the majority of begin- 
ners, and most will certainly be content 
to stay with it, but there will just as cer- 
tainly be many who will wish to reach the 
wider horizons to which only 16mm. can 
take them. Provided, that is, that the reso- 
lution of 8mm. film does not improve out 
of all knowledge within the next few 
years! 

Whatever the future may hold, the pre- 
sent position of 16mm. vis a vis 35mm. 
remains assured, as witness the introduc- 
tion of a 16mm. auxiliary projector for 
mounting on 35mm, machines. Taking its 
light from the larger machine's arc lamp, 
it is of such construction as to fit on the 
front between the projector and the wall; 
a separate drive motor is used, and a 
special timing belt couples the mechan- 
isms, ensuring that the shutters of the two 
machines are in phase. 

The mechanism is normally placed on a 
loading support for lacing, and this also 
includes a small heater (to warm the pro- 
jection lens to stop condensation) which is 
cut out when the mechanism is transferred 
to the operation support. Doing this auto- 
matically completes all the necessary 
connections (ie., optical and magnetic 
sound head, exciter lamp, motor). Like all 
current DeBrie models, the machine uses 
the patent V-gate which holds the film 
only by its edges. It costs £400. 
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A GOOD PICTURE— 


But 


Rendezvous Noon, the second film to be 
produced by the Inters Section of Croy- 
don YMCA, was first shown last year 
I was unable to attend the premiere, 
which seems t been an imposing 
affair. The considerable advance pub- 
licity which they contrived, and the 
promise of something a bit out of the 
ordinary hinted at by their nicely printed 
souvenir programme, made me all the 
more anxious to see the film at one of 
its later public screenings at Croydon 
When I did, | was not disappointed. 

Ihe main purpose behind their pro 
ductions is to provide a group activity 
for youngsters in the making of the 
films. But YMCA appears to 
have an admirable record of achievement 
in many other and since the 
new film deals with some of these, it has 
considerable propaganda value through 
its content, as well as the interest attach- 
ing to any production by young people 

It tells the story of four youths who 
have entered for the Duke of Edin- 
burgh’s Award scheme. Not only must 
they pass a number of exacting athletic 
and social service tests; as the climax of 
their efforts they undergo a sort of 
Ordeal by Expedition, making their way 
across a lot of awkward country, spend- 
ing nights out of doors, and reaching a 
given rendezvous by a given time 

The shape of the film is admirable. It 
opens with shots of the four boys in 
mid-expedition, breaking camp ready for 
the last part of their long march, Then 
a series of flash-backs reveals their 


have 


Croydon 


directions, 


A gymnasium provided a lofty, uncluttered studio for some of the 
scenes in “Rendezvous Noon’’. 


BY JACK SMITH 


| hope the next is on 16 mm 


earlier training. When next we meet them 
in open country they are only a few 
hours from their goal—and on time. 

But an unlucky accident turns the ex- 
citement into deadly seriousness. Two of 
them have to trek hard for medical help, 
while a third stays to give first-aid to the 
companion who has taken a nasty fall 
from a steep cliff. 

All turns out well, A rescue party 
(made up of lads from the camp which 
formed their rendezvous) fetches the in- 
jured boy to where an ambulance can 
take him to hospital. That night, he is 
able to rejoin them by the camp-fire, his 
injuries happily less than was feared. The 
unexpected practical work of the rescue 
has set a seal on the whole occasion. 

Directed by Club Leader Ted Den- 
man, from a script by Roy Topp, 
Rendezvous Noon provides a happy ex- 
ample of what you can do, given a pur- 
pose, lots of enthusiasm and the vitality 
of scores of youngsters who are willing 
to work hard. The picture runs for 
thirty-five minute’, and the statistics of 
its production are interesting: 

47 hours of rehearsal and shooting at 20 

locations over a period of 18 days; 

only one-third of the footage shot wasted ; 

70 boys on the credit lists; 

total cost—£15 ! 

Yes, you’ve guessed it. They worked on 
8mm, The result, shown on a quite large 
(and properly masked-in) screen in a hall 
holding several hundred people, was 
very acceptable. Where quality failed, 
this was due to faulty exposure rather 
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than to any limitation of the medium, as 
the cameraman Bob Chaplin readily con- 
fessed to me. Sound was on tape, kept in 
syne. by a judicious adjustment of pro- 
jector speed as the film progressed 
Again, a perfectly satisfactory arrange- 
ment (ignoring faults in the sound-track 
which I'll come to later). 

Does this mean that I’m becoming sold 
on 8mm? No, I’m afraid it doesn’t. And 
the producers aren't, either. They hope 
next year to work on 16mm. For the 
success of Rendezvous Noon has become 
almost an embarrassment. People have 
liked it immensely. Sir John Hunt has 
commended its value as something 
“opening a window on the open air 
aspects of the Duke of Edinburgh's 
Award scheme . I hope that this film 
will inspire many boys to accept the 
challenge of the Award. .. .” 

And now requests to borrow the film 
are rolling in. But what can they do, 
with simply the original, spliced master 
and a reel of magnetic tape? The cost of 
prints would be very high, as, of course, 
blowing-up to 16mm. would be essential 
if the sound were to be duplicated, too. 
Even if cash were forthcoming, the 
quality of such dupes would be pretty 
low. It’s the old story (I mentioned it 
recently in connection with Hope For 
Lepers): 8mm. may be cheap, and with 
skill and care you can produce to good 
effect, but once you begin to think of 
many screenings to many audiences, you 
might just as well not have made the 
picture at all. 


In the early days of amateur movie making one used flares for camp 
fire scenes. Now bar lights add their quota. 
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Ambush ! Prelude to vigorous action in 
“Rendezvous Noon” 


But back to the film, and a major 
criticism quite independent of whether 
it’s on 8mm. or 60mm. The track is quite 
awful. 

There’s a good commentary, avoiding 
those nasty li:tle witticisms copied from 
the worst kind of commercial short. But 
there’s music, as well—great splurges of 


it, over-climactic at the slightest hint of 


dramatic action, irritatingly obtrusive 
everywhere else. Why didn’t they shove 
those mood-music discs in the dust-bin 
where they belong, and employ some of 
their own musicians? Several scenes in 
the film show groups of campers making 
merry with a guitar and harmonica. A 
half-hour of more-or-less improvised 
music from such a group, recorded on 
tape and then faded in and out as neces- 
sary, would be far more appropriate 
than symphonic clichés by the dozen 

Then there are the sound effects. Birds 
chirp and footsteps echo, with no regard 
for proper balance and no appreciation 
of the absurdity of picking out one 
sound while ignoring another. If, for in- 
stance, over a camp scene, we can hear 
those dratted birds, although we can’t 
see them, why can't we hear the sound 
of wood being chopped? We can see 
the chopper in action! 

To my mind the entire track needs a 
thorough overhaul. There’s an embar- 
rassment here for the Croydon unit, 
however. All the work on the track was 
carried out by a professional company. 
who gave their time and services free 
They even went so far as to record onto 
35mm. magnetic, mixing from several 
reels of this onto the final tape which 
was used at the screenings. Pounds 
worth of labour—and all to no effect 
(or rather, to annoying effect). 

I'll bet that the unit alone could have 
done far better, sticking to commentary 
and music of the kind I’ve suggested, and 
doing it all for themselves on a few tape 
recorders. Sound effects are a real snare. 
Either you must put lots and lots of 
them in, carefully balanced against each 
other with a regard for both realism 
and psychological effect, or you must 
miss them out altogether. The only time 
when you can use them absurdly, with 
random selection and over-emphasis, is 
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when you want to get an absurd effect 
Rendezvous Noon is not absurd. 
(There is a slight risk of absurdity in 
the choice of country for the expedition 
Ihe Surrey hills are hardly so far from 
civilisation that a wide river must be 
crossed by the rescue party before a de- 
cent road can be reached. And it seemed 
to me a little bit odd that two boys 
should prefer to cycle to a kiosk to tele- 
phone for help, ignoring a _ passing 
motor-car which might have got them 
there much sooner. Luckily, these weak 


Youth club film in the making—lining up for a 


bold detail shot 


story points are almost obscured by the 
zest and pace of the action.) 

Rendezvous Noon is a good picture, 
hardly a moment too long, and put to- 
gether with considerable skill. Having 
mentioned Bob Chaplin's few bad expo- 
sures, | must point out that much of his 
camerawork is really splendid, showing 
a nice sense of composition and good 
use of angle and camera movement. In 
particular, I admired his occasional use 
of a zoom lens 

Fake tracking shots effected by a lens 
of variable focal length usually look aw- 
ful; the alteration in perspective as the 
lens’ characteristics change gives a horrid 
“stretching” appearance to the image. 
Bob Chaplin has, however, pulled off at 
least two such shots which are almost 
indistinguishable from a real “ track.” J 
suspect that his success comes through 
i careful choice of camera position, and 
1 determination not to overdo the thing. 

1 look forward keenly to Croydon 
YMCA’s next picture. And I hope that 
it’s on 16mm. so that many more people 
can see it, Judging by their publicity 
campaign for this year’s film, they cer- 
tainly don’t hide their light under a 
bushel, af Croydon, But at the moment, 
the light won’t carry far enough, 


-Toat-liM-jelelel-ie-) 


A London dealer reports regularly on the 
second-hand and part-exchange market 


FOR the intending amateur cinemato 
grapher there can be no doubt that the 
weeks—throughout February 
will be the best time for buy- 

Retail prices 
it this time will 


next few 
and March 
ing secondhand 
fluctuate, of course, and 
be at their lowest 
Although January is notably a 
month in the trade, the number of 
models which have passed through our 
hands so far has been very encouraging 
An advantage of buying on the second 
hand market at this time of year is that the 
choice is wider than during the summer 
our early sales Cine 
Brownie II, which went for £13 
a good buy, since it can 


Cameras 


quiet 


used 


One of was of a 
K odak 
This model ts 
still be fitted with wide angle and/or tele- 
photo converter lenses 

Further up the scale, a secondhand 
Autoset sold for £28. This was the original 
Bell & Howell 8mm. automatic camera 
the 624 EE, which is limited to one-speed 
of film only. If the customer could have 
afforded to wait a while, the later model, 
the 624 EV, would have been a better buy 

at a slightly higher price 

Another customer offered an early Bell 
& Howell Sportster 605 in exchange for 
one of the new Paillard series. The 


Sportster prices have taken some hard 
knocks lately, but since the last of the 
single lens: models (the 605A) retailed new 
at £29—and this with a standard D mount 

it is not difficult to see why a 1951 
camera will not command more than about 
£9 in exchange. The customer protested at 
this offer and reminded me that he had 
paid well over £40 for the camera when it 
was new. Today I don’t think the 605 
could be sold for much above £15, yet it 
can produce fine results—the fixed focus 
Mytal lens takes a lot of beating. 

An 8mm, camera which has held its 
value remarkably well is the Eumig Elec- 
tric R-—the battery-operated model with 
turret attachments which enjoyed only a 
brief spell on the British market at the 
remarkably low price of £39. Several 
customers asked to be told as soon as a 
used model came into stock, but, as is so 
often the case, of the five people who left 
their names, only one showed any interest 
when a model eventually came in. I priced 
it, including case, at £31 and hoped for 
the best 

Che interested party was anxious to turn 
in a pre-war Eumig C4. This was a very 
early fore-runner of the battery-driven 
models, and I was not keen on taking it 
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into stock, so the deal fell through. The 
Electric R is certainly a better and more 
saleable proposition than the C4 

1 was also recently offered two 16mm 
magazine cameras; a Bell & Howell 603 
and a pre-war Cine-Kodak Magazine, but 
had to decline them because there are so 
many used cameras about. At the moment 
the only cine apparatus we are buying for 
cash is 8mm. projectors, These were in 
short supply throughout 1960 and are 
likely to be relatively scarce for some little 
time to come A machine for which we 
have long had a waiting list is the Bolex 
MB8R. We have been seldom able to secure 
one for less than £35—-M8R owners were 
well aware of their scarcity value—but 
more should be available with the arrival 
of the Bolex 18-5, and part exchange 
offers are likely to drop to £30 or less 
accordingly 


EDWYN GILMOUR 
SAYS... 


wiTH the current spate of 
Stocktaking Sales this is certainly 
cellent time for picking up bargains, but 
I don’t think prices are likely to rise in the 
Spring, as Trader Pre-war 8mm 
cine cameras are frequently to be found 
at even lower prices than the £13 quoted 
for the Brownie I]. An example is the 
Cine-Kodak 8-20, which was originally 
supplied with either a fixed focus f/3-5 lens 
1-9 lens. Admittedly tele 


out of 


New Year and 
in ex- 


infers 


or a focusing I 
photo and wide 
the question, but a 
young wage-earner should be encouraged 
to know that a reliable 8mm. camera can 
be bought for round about £10 

Trader is right the 
Eumig Electric Rs on the secondhand mar- 
ket; intending purchasers should also bear 
in mind that filters and close-up lenses for 
t are like gold dust. The close grouping of 
the three lenses in their mounts makes it 
virtually impossible to use any form of 
filter holder other than those manufac- 
tured specifically for this camera, I can 
understand him refusing the C4, for it was 
fussy in operation, and no dealer is going 
to tie up his profit on a sought-after model, 
such as the Electric R, in a doubtful pro- 
position like the C4. 

While this is a good time to look for 
a used camera, it is, not surprisingly, the 
wrong time to try and sell one. Sales of 
the 16mm. magazine cameras to which 
Trader refers have been slowed down by 
the increased cost of raw stock. The dearth 
of 8mm. projectors can, I think, largely 
be accounted for by the fact that most 
amateurs divide their budget unequally 
and prefer to invest the greater portion of 
their cash in a new camera, This attitude 
is quite a sound one, but it should not be 
taken too far, for there is not much point 
in showing films taken by a good camera 
on a projector that noticeably fails to 
do them justice 


angle lenses are 


least the schoolboy or 


about scarcity olf 
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Stripe Q and A 


SOUND 


BY P. J. RYDE 


MOST cine amateurs nowadays know that 
they can have a magnetic stripe applied to 
their films, on which a sound track can 
then be recorded. But when it comes to the 
point of actually getting a film striped, all 
sorts of problems seem to arise, and I hope 
that this list of questions and answers will 
help to solve some of the commonest diffi- 
culties. 


Which firms carry out the striping pro- 
cess? Many dealers act as agents, but you 
can get in direct touch with: Zonal Film 
Facilities Ltd., The Tower, Hammersmith 
Broadway, London, W.6, and E.v.T. Mag- 
netics, 157, Long Lane, Bexleyheath, Kent. 

E.v.T. supply Liquid, Laminated, and 
Recessed Laminated stripe; Zonal supply 
Liquid stripe only. Hence the various ser- 


vices may bet itlated as follows: 


Known as 


“Zonastripe” 
““Magstripe” 
**Lamistripe”’ 
**Recessed 
Lamistripe” 


onal Liquid 
I. Liquid 
T. Laminated 
I. Recessed 


laminated 


Z 
E 
E 
E 


v 
»V 
Vv 


The charge is the same in all cases, 1$d 
per foot, and films are normally returned 
within a 


few a 
What is meant by “Full”, “Edge”, and 
“Half” stripe? (See Fig. 1.) Full stripe is 
applied to single-perforated 16mm. film 
and it occupies the space where the second 
row of perforations would otherwise be 
Edge stripe is applied to 8mm. and 
double-perforated 16mm. film, and is situ- 
ated between the perforations and the edge 
of the film. It can also be applied to 
9-Smm. film. Edge stripe is quite satisfac- 
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26mm 
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BALANCE 
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HALF 
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tory, but since it is narrower than tuil 
stripe, less volume is obtainable from it 

Half stripe is applied to 16mm, optical 
sound film and covers half the width of the 
optical track, so that on replay the sound 
can be reproduced from either the optical 
or the magnetic track, or from both if a 
suitable machine is used. Either half of 
the optical track may be covered. Half 
stripe cannot be used over a 
variable area optical track; but these are 
very rare nowadays and most optical 
tracks are suitable for half-striping. If it ts 
essential to add a stripe to a unilateral 
variable area track, an edge stripe can be 


one-sided 


used. (See Fig. 2.) 

The striping obviously gives the film 
idditional thickness on one edge, and to 
ensure that it takes up properly on the 
spool, 16mm. film is provided with a 
balancing stripe situated between the per 
forations and the other edge of the film 
No balance stripe is applied to 8mm. or 
9-Smm 


Is the stripe on the base or the emulsion 
side of the film? The stripe can be applied 
either to the emulsion or to the base, but 
is always on that side of the film which 
away from the Reversal 
originals, and optical copies made from 
them are normally run with the emulsion 
towards the screen, so that the stripe is on 
the shiny side. Contact copies from nega- 
tive or reversal films are normally run with 
the emulsion away from the screen, and 
the stripe is therefore on the emulsion side 


faces screen 


What is the difference between Liquid 
and Laminated stripe? Liquid stripe be- 
gins as iron oxide powder suspended in a 


O8mm. Fig. 1 


Fig. 2 
UNILATERAL 


VARIABLE 
AREA 


VARIABLE 
AREA 


VARIABLE 
DENSITY 


VARIABLE 
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binder and solvent; this mixture is de 
posited on the film, and as the solvent 
evaporates the oxide is left bonded onto 
the film in a hard strip. Laminated stripe 
is a continuous length of magnetic tape 
bonded onto the film by means of chemi- 
cals which attack the tape and film base 
so that the two fuse together. Laminated 
stripe is smoother than liquid stripe and 
hence it tends to give a better signal/noise 
ratio; it is also claimed that the use of 
laminated stripe reduces head wear by a 
third. 

Until recently, a disadvantage of lami- 
nated stripe was that, because of the way 
in which it is bonded onto the film, it 
could not be applied to the emulsion side 
This meant that it was impossible to apply 
Lamistripe to contact copies of films 
However, E.v.T. have recently developed 
a method of stripping the emulsion off the 
part of the film where the stripe is to be 
laid, thus enabling the tape to be bonded 


direct onto the film base and yet at the 


same time to be on the emulsion side o! 
the film 

This “recessed” stripe has the 
that, since the tape is no thicker than the 
emulsion it replaces, the addition of the 
stripe does not increase the diameter of 
the film when wound on its reel; nor 


balancing stripe 


advantage 


course, IS a 
an important consideration 


required 


Can a film which has been spliced be 
striped? This depends on the type of 


splice and the type of stripe 


Zonastripe, Mag 
Il be applied 
nt splices, 
that 
misaligned 


(a) Cement S plic es 
stripe, and Lamistripe can 
quite satisfactorily 
but it is absolutely 
should be well made, for a 
splice would cause the stripe to be incor 
rectly positioned on the film, and this 
would result in poor sound quality. E.v.1 
have found that diagonal cement splices 
are the most satisfactory since the stripe 
bonds best over these; however, the ordi- 
nary straight splice is quite adequate 


(b) Tape splices. Magstripe can be ap- 
plied over a splice made with adhesive 
tape, but Zonastripe cannot; nor can 
Lamistripe, for the magnetic tape must be 
in contact with the film base. 8mm. film 
which is to be Zonastriped or Lami- 
striped can be spliced with the narrower 
tapes which do not cover the track area, 
but this will not work for 16mm. because 
even the narrower tapes would interfere 
with the balancing track 


over ceme 


essential these 


(c) Recessed Lamistripe 
process can only be done on lengths o 
unspliced film. If a spliced film is to be 
recessed, the splices have to be undone 
and remade reason 
it is obviously impractical to use Recessed 
Lamistripe on a much spliced film. But 
this is not so great a disadvantage as might 
appear at first, for the recessing would only 


The recessing 
¢ 


afterwards. For this 
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needed, as a rule contact prints 
and these are unlikely to have many joins 
Can striped film be spliced? There is no 
difficulty about splicing striped film, irres 
pective of whether the stripe is liquid or 
laminated. When tape is used to join film 
that has already been striped, it is advisable 
to use the which do not 


cover the sound track 


narrow tapes 
ytherwise the splice 


causes 


making a cement splice with filn 
the stripe the base side 
crape tl hiny side of 
1} 
is well 
Another 
King 


Does the film need any treatment before 
striping? 


ul The filr 
waxed 

Permafilm pr 

pplied to the emulsion side 


ilm process 1s heap, howeve 


to be recomn 


Can the film be striped before it is pro- 
cessed? Most amateurs are unlikely « 
want raw stock 
2 Fairchild Cinephoni 
pre-striped film. But 


tring 
Stirif 


can be striped be 


follow 


(a) E ‘gative black and white 
film black and 
film with Lamistripe; colour film process- 
ing affects the stripe, and hence striping 
cannot be carried out before development 
hoped that this 
ome 


with white 


with colour film. It 
snag will soon be over 
(b) Zonal llford 
PAN F (all negativ 
and Plus X 
in 400Tt 


HPS, HP3, FP3 and 
nd Kodak Tri X 
(both negative) are available 
Ordinary rolls 
of Tri X and Reversal, Ansc 
Reversal nd Dupont AOOX 
triped before pro- 


lengths pre-striped 
Plus xX 
colour 
Negative 
cessing 


can also 


Can very new or very old film be striped 
satisfactorily? Striping can be carried out 
after processing. Old film 
which is double-perforated may give 
trouble, for shrinkage may have caused 
buckling of the film in the place where the 
edge stripe would be laid. Good storage 
cenditions before striping are needed, and 
i Permafilm treatment would probably be 


immediately 


Do striped films need special care and 
cleaning? Yes; as with magnetic tape, a 
on which a recording has been 
suld not be subjected to strong 
Therefore films should 
from large permanent 
idspeakers, etc., and it is advis- 

iluminium or plastic spools 

hould only be cleaned with 
petroleum spirit, otherwise the 


striped filn 
made shx 
etic fields 


iway 


1 few points to check 
films off for striping: 


ll splices for alignment and 
ee that there are no torn 
the latter is a verv im 


-dge stripe is to be applied 


n run with the emulsion 
way the whole time? If 
effect) ] 


ely spliced in inside out 


some of the shots 
le a note to this effect 
ould not be applied to 


the reversed sections 


striping will increase the 

film on the spoo! 

sent for striping are on reels 

hold them after the stripe 
ipplied 


make 


very short films are to be 
good idea to join them 
and wind them onto one big reel, 
is nO point in doing this if the 

1 reasonable length 


tsa 


TAPE TIP 


experimenting 

sport systems for perforated tape 

ght be glad of this tip. It sometimes 

ppens with experimental apparatus that, 

to misalignment or some other cause, 

does not strip off the sprocket 

and so gets twisted and tangled 

und it. The tape is astonishingly 

ng, and such hard treatment is unlikely 

tear it, but it may strain the perforations 

1 produce crumpling and creasing which 

vent the tape from contacting the head 
when it is next used 

If this happens, one can “iron” the 

e very effectively by running it through 

nary recorder a couple of times. 

oressure exerted on the tape as it 

es between the capstan and the pinch 

roller is sufficient to smooth out the kinks 

nd restore the tape to more or less its 

former condition. 


MAN who is with 


perly 


af 





Easy to make Titler 


for the Bell & Howell 624— and 


(with jonly a little modification) 


most other cameras. 


BY A. W. WOOD, B.Sc. 


THOUGH BASy to make this simple titler 
has proved very effective. It was designed 
for a Bell & Howell 624, but with minor 
modifications will suit almost any camera 
I have also used it for taking close-up 
shots of models and for copying with a 
35mm. still camera. 

Its basis is wooden channelling and ply- 
wood, obtainable from most handyman’s 
stores, The channelling is primarily in- 
tended for the construction of cupboards 
wiih sliding doors, is of 1 x fin. section, 
and has two parallel grooves % x ¥% in. 
deep, Two 25in. lengths are used for the 
camera carriage to slide along and three 
more pieces, two 8in. long and one 13in. 
long, make up the title holder. 3/16in. 
plywood is used for the base of the titler 
aid two further pieces for carrying the 
camera platform in the grooves and sup- 
porting the title holder. 

A tin. Whitworth bolt with a half 
round head and screw-driver slot holds 
the camera on its platform, fastened to it 
(to prevent its being mislaid) by a piece 
of wood drilled with a hole for a screw- 
driver blade to pass through and turn the 
bolt. In this way the camera is drawn 
down on to the carrier, and is kept in 
place by two plywood guiding strips. 

The platform (made from a small 
wooden box that happened to be handy) 
slides along the top groove of the chan- 
nelling, and the title holder slots into the 
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bottom one, so the camera can track right 
up to the title card to enable centring to 
be checked. The easiest way to ensure that 
the base of the platform is a good sliding 
fit in the grooves is to make it first, fit it 
between the two channels and then screw 
a piece of plywood 25in. in length, and 
slightly wider than required, to the 
channels. The surplus wood can then be 
sawn off and the edges sandpapered 
smooth, Candlegrease between the 
grooves helps the assembly to slide along 
smoothly 

You will note from the diagrams that 
the camera is oot centrally placed be- 
tween the side channels. The reason for 
this is to bring the lens mount in line with 
the centre of the title board. It must, of 
course, be parallel to them, otherwise the 
field of view may be affected 


D OF VIEW 
». DISTANCE 


TITLE HOLDER 


3x Bin 
a 
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Am\ SCREWING THE % 
= AMERA TO \ 
Ww ~ARRIER 


TITLE SIZES: Lens to card dis- 
tance/ Field of view (10mm. lens) 


12im. /5} x 4hia.: 
17ia./7} X Gin. 
2lim. /94 X Thin. 


15in. /6} x Shim. 
19im. /84 X 6him.: 


8iin. x Glin. title on easel covers 
field of view with 10mm. lens at 
distance of 19in. 


When the titler is completed, the exact 
fields of view at varying distances can be 
checked as follows: Rule a title card into 


1 in. squares and number each consecu- 
tively. Film this card at varying distances, 
running the camera for four seconds at 
each distance. Any type of stock, includ- 
ing daylight, can be used for this. Join the 
film into an endless loop (if there is no 
still picture device) project at a slow speed 
and note limits of field. Two No. 2 photo- 
floods in reflectors, at the angle shown, 
provide the illumination for colour film. 

Do not put lettering close to margins, 
or a slight irregularity in lining up the 
camera will result in part of the frame 
appearing in the title. Centre of field of 
view is found by sliding camera right up 
to title card and marking position of lens 

Lens to card distances and field of view 
for 10mm. lens (as on the 624) are given 
in diagram left. Field of 12-5mm. is, of 
course, 4/Sth these figures. 
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CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46~47 Chancery Lane, London, WC2 


Colour Processing 
IN articles and books we are advised that 
if we buy enough film of one batch to 
last a season, we shall obtain truly con- 
sistent results, with uniform colour bal- 
ance and effective speed. For years I have 
conscientiously followed this advice, but 
the promise has not been kept, For in- 
stance, recently two films of the same 
batch, exposed similarly, were parcelled 
together for processing; one came back 
showing normal speed and balance, the 
other limped home several! days later with 
about half the effective speed and a heavy 
blue excess. Complaint brought the reply 
that the dud film was “perfectly normal” 

I happened to use both 16mm. and 
8mm., and at one time |6mm. was the 
more consistent in terms of colour and 
speed. But these past two years my own 
experience has been the 8mm 
“has been only occasionally dud, but 
16mm. is increasingly unreliable. For 
what it is worth, my deduction is this 
today, 16mm. is predominantly used by 
professionals whose films are put through 
the baths when conditions are optimal 
The individual amateur is therefore cer- 
tain to have his films put through as 
“tail-enders” in tired-out baths, with the 
all-too-familiar results of off-balance, 
poor graduation and disturbed effective 
speed. 

This is not to say that 8mm. processing 
is really satisfactory: of two successive 
spools of the same batch (exposed with 
the same equipment under similar condi- 
tions), the first gave a truly beautiful film 
with clean colours, fine grain and excel 
lent definition, while the second was 
harsh and clogged, with blue-green excess 
and pitiful lack of sharpness. 

I maintain that, with a bit of luck in 
the processing, my favourite stock is still 
unbeatable, but the amateur’s luck seetns 
to be running low. Like other readers, | 
wonder whether it is worth turning to 
alternative material with an apparently 
more reliable processing service. 
Midlothian LESLIE CHARLES 


reverse 


Sound Track Copyright 

I MOST strongly echo the sentiments ex- 
pressed by James M. Gibson in his letter, 
“Sound Tracks and Copyright”. To clear 
the copyright on gramophone records to 
accompany a silent film we have made on 
a visit to Salisbury by members of the 
World Friends organisation would cost 
over £160—and this for 25-year old re- 
cords which have long ceased to appear 
in the catalogues. If films carefully 
matched to records have to be submitted 
to competitions without sound, the effort 
of making them is hardly worthwhile. 
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With reference to the 
tion in A.C.W. to the effect that old 
17-Smm. film not stored in sealed 
could be expected to be so brittle as to 
be virtually useless, [I recently 
across a roll of film, wrapped in 
newspaper, in a drawer of an old cup 
board which was being sold by auction 
It proved to date from 1922, yet ran per 
1 tin! 
DEREK < 


recent observa 
cans 


came 


35mn 


fectly. It now reposes in 


Salisbury DAVIDSON 
learance is a thorny subject, but it 
lavished in 


Copyright « 


is surely fair to point out that car 


é 
fitting records to a film nceived as a silent 
ost £160 


tld have been better 


production was out of | en the, 


te clear. The same care 
justified with ret d ost oniy a modest sum 


for clearance 


Home-Made Viewer 
READERS may be interested in this add! 
tion to the editing board described by 
Mr. J. N. Thornhill time 
1.C.W, It can also be applied to any other 
editing board. Cut a piece of aluminium 
sheet 2in. x 14in. and mark as shown in 
sketch. Make sure the ire smooth 

Drill a hole and clean out with a square 
file to the size of bend as in 
sketch 

Drill a7 
board in 


ome ago in 
ends 
1 trame 
hole in the middle of the 


with the film track 
channel so that the 


16in 
line 


iluminiun 


and 


screw the 


holes are in line. Screw a Terry tool clip 

Meccano bracket large enough to 
take one’s telephoto lens and screw to 
board 

Film can be viewed by holding up to 
the light, or if the board is mounted on a 
box, a lamp can be fixed underneath, An 
old pocket lamp or torch holder is best 
mains bulbs give off more heat. 

I have used a viewer of this kind for 
two years without any scratching of the 
film. (One must ensure that the ends of 
the channel are smooth and lightly turned 
upwards.) 

Sand) IH 


to a 


ATKINS 


Part Exchange 
really mean it when they 
“generous part exchange allow- 
ances against new equipment?” I have 
recently written to three firms regarding 
new cine camera in which I am inter- 
ssted, and inviting offers for my present 
which is 18 months old and in 
mint condition, the deal to be on a cash 
basis. Two did not bother to reply, and 
the third made a tentative offer for the 
camera slightly more than a quarter of 
the list price, subject to examination and 
test, etc. 

I have come to the conclusion that they 
H.P. to cash and that part ex 
is merely a sales catch. Needless 
| am keeping my present camera 

pocket, 


W.' Keep the good 


po dealers 


scream 


camera, 


y cash in my 
All power to A 
going! 


W 4 W.A 


WOrkK 


PITT 


Footage Indicators 
8mm. users are able to expose SOft 
at one time, and although one 
read off the number of feet 
unexposed, this refers to one run only, 
ind one does not know whether there is, 
for example, 10ft. to go or 35ft. This 
ing in camera design could easily be 
edied by manufacturers arranging 
the footage indicator disc to move 
at half the normal rate, making 
ene revolution for 50ft. of film instead 
»f 25 as at present. It would be marked: 
Load 50-45 30, 25. Turn over 25, 
20 5, 0. Empty.” I can think of no 

rawback to this scheme. 
Manchester 1.8 
Most seem happy enough with the 
25ft. indicator, plus a camera spool inscribed 
When film is on this reel, one half only has been 
This spool remains with the camera, 
of course, the exposed film being sent for pro- 
cessing on the manufacturer's original spool. 
To help those who can’t remember if one or both 
runs have been exposed, the inside end of some 

8mm. film is now punched “End of first run’’. 

That we do not already have footage indicators 
reading 0-25, 25-S0ft., is probably due to lack 
of demand, and the fact that they could not be 
of the popular type which resets to zero auto- 
matically when the camera door is opened. But it 
would be helpful to know what other users think. 


FEW 


can © asily 


round 


Swinton, LUNN 


users 


exposed 


Shaggy Pup Story 
READERS might like to know about one of 
the more unusual hazards of our hobby. 
Having just spent six weeks shooting a 
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TURNERS 


OF NEWCASTLE 


Branches at 
ELDON CORNER, BLACKETT ST. & 62, CLAYTON ST., NEWCASTLE UPON TYNE 
2, PARK VIEW, WHITLEY GAY, and 132, WNORTHGATE, DARLINGTON 


With its built-in photocell this 8 mm. 
is remarkable value 


The New ADMIRA 8F 


8mm. with built-in photocell 
pointers aligned in viewfinder) 
2.5mm. {2.8 Mirar lens, view 
finder with parallax compensa- 
tion, (8 f.p.s., sprocket drive, 
slim handy size 
. BELL 
Price £24.10. 0 
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Head Office: 


CAMERA HOUSE, PINK LANE, 
NEWCASTLE UPON TYNE, 1 


BELL & HOWELL 


The 8mm. SPORTSTER IV 


Fitted with Electric Eye exposure control; 3 
lens turret (10mm. normal, 25mm. telephoto 
and 6°Smm. wide angle); turret has safety lock; 
all lenses have maximum aperture of {/8; 
built-in A to D filter; periscope viewfinder; 
auto/manual control; film speed index control; 
safety clutch prevents overwind. inc. E.R.C. 


& HOWELL Price £69 


9.9 


SPORTSTER IV 


Available with FILMOVARA lens 


The BOLEX B8L 


Twin lens turret 8mm. 


Fitted with exposure control actually 
behind the lens giving guaranteed 
exposure multi-focal viewfinder; 
twin lens turret; continuous lock 
filming as well as normal running and 
single frames; variable shutter gives 
fades; interchangeable lenses; film 
speeds |2 to 64 f.p.s 


Price with f/|-'8 Yvar £79 . 12.8 


Zeiss Ikon’s Superb 
8mm. MOVILUX 8A 


8mm. projector fitted with Zeiss 
Sonnar 20mm. f/1*3 lens: 8v. SOw 
cold light lamp results in low heat 
generation and enables size to be 
reduced to 7” x 10° without loss of 
performance or efficiency; no main 
tenance required as all bearings are 
provided with a permanent lubrication 
system 


Price £55 .3 .0 


With a host of advanced features 


The 8mm. EUMIG P8M 


Ficted with pre-centred high intensity |2v. 100w. lamp 
ensuring outstanding screen brilliance; f/1-4 Eupronar 
single frame 
frame 
slow or still 


forward, reverse and 
projection; power rewind; manual single 
transport, automatic heat filter for 
projection, with lamp and two 400ft. reels. 


20mm. lens; 


Price £36 .0. 


MOVIEMASTER 


A beautifully styled 8mm. projector designed 
for effortless operation plus unparalleled 
performance. Revolutionary low voltage 
“*Truflector’’ lamp provides cool white light 
(150w.) variable speed control; 400ft. spool 


oN Price £33 . 0. 0 


Ficted with FILMOVARA lens enabling picture 
area to be readily adjusted to room size 
without moving projector 


Price £36 .0.0 


LUMINA 


Ficted with self-chreading 
feature; new Tru-flector 
lamp gives extra bright- 
ness; f/1-2 Proval lens; 
fine focus control; for- 
ward /still/reverse switch 
gives forward running, 
reverse running and 
single frames; power re- 
wind; 400ft. spool capa- 


city 
Price £54 . 18 . 6 


with built-in case 


BELL & HOWELL 
*‘LUMINA’ 
Self threading Projector 


| WHY NOT POST TODAY | 


and receive the country’s finest photo-service? 


Please supply, without obligation, full details of your Easy 
Payment System for the following apparatus (valued at £10 or 
over). 


0 Name 


Address 


P6M imperial with sound coupler for synchronised 


lamp and two <O0fc. reels. 


Price 443.5. 


tape recording; 


Universal carrying case 


NERS, CAMERA HOUSE, 


ais 0 


0 


TURNERS (Newcastle-upon-Tyne) LTD. 
Telephone: 2-5391. 


PINK LANE, NEWCASTLE. 





single frame caz.-on epic for entry in 
this year’s Ten Best competition, I was 
pleased when the film arrived back from 
processing this morning. A quick look 
before breakfast confirmed that it 
probably the best I had ever taken 

Arriving home this evening to 
editing the film, I found an awful sight 
there was my mischievous Labrador pup, 
ind what was left of the film. Presumably 
being bored, and not liking my films, any- 
way, he had eaten it, plastic reel as well. 

I started cine six years ago at the age 
of 14 with a hand-turned Pathescope Ace 
{ then acquired a Coronet cine camera, 
and when my uncle gave me an old 
16mm. camera, I sold the Ace and bought 
an old Kodak 16mm. projector. Then as 
the camera was ruined by falling off the 
tripod, I sold the projector and bought a 
Brownie 8mm. camera and a Kodak pro 
jector 

Then the cine camera was stolen 
unfortunately I did not have the number, 
so after a bit I scraped enough together 
to buy another cine camera. A year later 
I again sold the lot and bought a Eumig 
P.8 and a secondhand Bolex C.8 with 
f/1-9 focusing lens. This cartoon was the 
first film I had shot wiih it, and the 
quality was amazing 

Well, tomorrow I start shooting the 
cartoon all over again, only this time I 
steer well clear of the dog 
Mitcham A 


was 


start 


and 


DAWE 

It seems heartless to ask if anyone can cap 
this hard luck story. Nevertheless we would like 
to know, and with this observation we couple 
commiseration for our correspondent and good 
wishes for the success of the remake 


All is not Lost 

aS usual | find myself in complete agree 
ment with everything Jack Smith says, as 
must anyone who prefers not to play at 
being a director. The fact is that, sharing 
a medium with the professional, the aver- 
age amateur tries to protect himself from 
odious comparisons by pretending that he 
is mot really serious. How much easier to 
compare equipment, boast of film speeds, 
and invent one more system of lip sync! 

But all is not lost while A.C.W. is 
afloat. In the 1959 Ten Best we had Clare- 
mont, a picture of dignity and compas- 
sion, This Park Is Beautiful, beautifully 
made and shaped, and The Picture. To 
me the last mentioned offered the most 
reason for hope, for although the photo- 
graphic quality was really vile, the film 
had an idea. Imagine that—an idea, after 
all the years of Grasshopperwerke and 
masterpieces in plasticine or Instant 
Sludge, or whatever! 
Barnston, Wirral. D. W. O'’KELLY. 


Goonery 


1 HAVE recently seen Peter Sellers’ experi- 
ment in goonery, The Running, Jumping 
and Standing Still Film, and have never 
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ivailable on 16mm 
6mm 
f film which could 
at 


laughed so much. Is it 
or 8mm would lik own an 
a type 
amateur negligible cost 
shot 


unimportant 


anywhere, for the back 


With 


gination we 


ome spare 
1 good in can all 
empt goonery. | know I shall 


Buckhurst Hill MARTIN ELMER 


v-gauge d 


Shadows 
SHADOWS is a ma 
Smith (Oct.) “technicall [ 
achievement”. In my 
tious 


ind 


‘rpiece, says Jack 


natin 
iscinaung 


i preten 
over-rated film with a story as lurid 


banal as any assavetes 


efforts for his ITV series, Johnny Staccato 
spurious stab at social realism, whieh 

yn sex and the colour question with 

y hand, There is a groping inade- 

every 

for the perfunctory technical quali- 
grain is all too easy to get, as any 

ie enthusiast will admit. Mr. Smith says 
coherence comes from truth 
not from contrivance or arti- 
me that the two 
qualities are abundantly in evidence 
Chis is scarcely surprising, for 

rely unreasonable to expect a 
up of non-professional! actors (or pro 
ional, for that matter), left to their 
to create and interpret their 


scene 


{ total 
passion 
but 


scems to 


s film 


wever, Shadows did one thing for 
nbued me with the desire to get 


ing again 


Greer WAINWRIGHT 


COLLECTOR’S CORNER 


BY KEVIN BROWNLOW 


THE BFI Archive Jubilee did 
not start very promusingly. After the initial 
show 1 remarkably long 
film about the Peak Frean Biscuit Fac 
tory, made in 1906, a collector friend 
remarked If the Archive had just 
this show would be 
But after twe 
films, it is a 


programme 


which included 


started more or less 


forgivable nty-five years ol 


collecting little inadequate 


Fortun 


thing by 


the BFI made up for every 
America a 
Black Pirate 
Donald Crisp 
undoubtedly 
Io the final 
Hollywood per 
days, Edward Dry 
Parker, the film’s 


itely, 
borrowing from 
Technicolor print of The 
with Douglas Fairbank 
and Billie Dove. This 
the high spot of the 
came 


was 
eason 
performance two 
sonalities of the silent 
Albert 


hurst and 


director 

The last time they ran this picture, a 
few years back”, Mr told me, “I 
talked to the audience about the colour 
process. And when up came 
2 black and white print This time a 
genuine Technicolor two-strip print 
projected. But it was, apparently, a pale 
shadow of the original 

“Most of the colour has 
out”, said Mr. Parker. “It’s not much more 
than a sepia print now. Billie Dove's dress 
was sky blue once. Fairbanks’ clothes were 
also blue—now they're black. And all the 
quality has gone from that underwater 
swimming scene; originally you could see 
the fish. Still the picture was made 
thirty-four years ag¢ 

The Black Pirate may have lost some 
colour, but it has lost nothing else over 
the years. It remains one of the most en- 
joyable, tongue-in-cheek, adventure stories 
ever made. Albert Parker’s direction is 


Parker 


I sat down 


was 


been drained 


some expertly cut 

that marvellous 
where Fairbanks captures a mer 
singlehanded—and the climax 

sly exciting. I don’t think the 
BFI need fear an empty house if they 
run this print again before it goes back 
to America! 


first-clas there are 
sequences especially 
scene 
chantman 


hreatht 
is Oreatnl 


Preserving American Silents 


Allen Holubar feature of 1917 has 
ist been acquired by the National Film 
Archive—the first addition of any import- 
to the American silent film section 
for years. This only emphasises the fact 
that the section is sadly inadequate, des- 
pite the Archive’s twenty-five years of 
collecting 
Why should the British Film Institute 
bother to preserve American silent films? 
For several reasons, among them the fact 
that there’s very little point in preserving 
British silents, and that the Americans 
haven't got an officially-sponsored film 
archive of their own. Despite the efforts 
of the privately-financed Museum of 
Modern Art Film Library and the George 
Eastman House Collection, rare Ameri- 
ilents are being lost every year be- 
cause no money is available for their 
acquisition, no space for their preserva- 
The Eastman House archive was 
inaugurated a trifle late, anyhow—long 
ifter the Kodak libraries had sold their 
most popular titles, and burned the rest. 
The BFI tend to wait for films to drop 
into their lap; they have no efficient out- 
side contacts, and no enthusiastic sleuths 
with time to rummage through cellars and 
attics. And, of course, the BFI stubbornly 
refuse to preserve 16mm, films. “Definitive 
(continued on page 42) 
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IN THE MONTHLY issues of A.C. 
on the cameras and lenses seen at Photokina last year 
of most of the projectors and some of the accessories introduced there 
We claim that this survey tm complete 
number of tems about which we gave advance details (in most cases 
Nor do we think we need apo'ogine for 
the inevitable delay in bringing you im 
skle of Photokina. Truc, this great 
some months, but it and in 
isted below is unlikely to 
can still claim to be right up to date 


we published a comprehensive report 
Here are details 
do not for we have omitted a 
eechusively) in earlier issues 

ot course, we regret 
the 
been over 


though 


formation about projection 


extubition has for never dies 


fact much of the equeprment reach the market 


for some time. So we hope we 


New Projectors 


Here and on the way 


Noris Electron system 


AGFA Sonector x 
Variomar zoom lens 


15-25mm. f/1-6 


a new 


with a 
and version of the 
Sonector-Phon stripe adapter for this machine 
with a safety lock on the record switch, and 


means for superimposition on the stripe track. 


BAUER. New TIOR, with a new Radium 
12v./150w. pin-based flattened filament lamp 
new condensing optics and |5mm. f/1:3 pro- 
jection Bauer claim that this projector 
brightest 


levis 
gives the 

currently on the European market 
parent TIOS, it can be 
running with tape via the Bauer 


illumination of 
Like 
nchronised 
Tonkopplers 
sull 
re-winding 


any 
the 
used for sy 


» addition run and picture 


facilities have bee uided, and 
simplified by elimination of the need to change 
belts. The |6mm. PST and M have 


fitted with a cold-light mirror (which does not 


over been 


reflect infra-red) and 
1000 watts 


an now take lamps up to 


Agta Sonector & 


For 
16mm 
lamp, 


static installations, there is now the 
Selecton 110 with a 2kW. Xenon 
which incorporates a cold-light 
interference-type heat filter 
Also new is a 2-band type of this machine, 
with a IkW. Xenon lamp, which runs a 
separate magnetic 16mm. film for transfer and 
dubbing work in television and sound studios 


CIMA. Slightly 
Cimalux, with a 
Quinon lens 
ELMO. F-80, and 
coupler working on the electrical commutator 
interlock principle; also a new 16mm. optical 
and magnetic replay projector, with tungsten- 
carbide tipped claw to reduce wear 


also 


mirror and an 


the 
\ ario 


version ofl 
1-5 


modified 
15-25mm. f 


an associated sound 


6 


EMEL. Three small projectors of conventional 
type, all of a similar basic design, but differing 


in detail. The s 
mains-voltage lan 


a front-sprung ga 
mirror lamp, opt 


the gate 
10v./100w 
framing 


sprung 

SAIPI 
front of the gate 
of mains tapping 
ERCSAM 
Club Electromat 
have mentioned | 


Two 


feature similar 

interchanged to 
The Matlex Clu! 
synchronous fru 
tape, 
tion, It 
tape 
sprocket-wheel 
tator built 


via elects 


was ce 


recorder, tl 


into 


synchronising unit 


recorders. The ad 
that it allows ful! 
the tape recorder: 
The Sonoclub 
mechanism for } 
and jin. perforat 
motor as the pict 
and 
the compilation « 
FILMA (Italian 
Three prototype 
implies, a small 
design, 
mirror 


super:mposi 


tional 
8v./50w 


Filma ¢ 


ids 


a zoom | 


slest, the Miami, features a 
Pp, non-optical framing, and 
e. The Star has a 8v./50w 
al framing, and the rear of 
The Super Miami has the 
focus mirror lamp, optical 
ens 15-25mm. f/1-5, and the 
prung, also a greater variety 
ym the transformer 

the Malex 
which we 
Both 


can be 


yund projectors 
ind the Sonoclub 
fore in these columns 
ture heads, 
n any ol 


which 
the three gauges 
Electromat is intended for 
ing with perforated jin 
commutator synchronisa 
an Ercsam 
Mixaphone, which had a 
id synchronising commu 
the deck. But an external 
is also available for other 
antage of the Mixaphone is 
»yntrol of the projector from 


mstrated with 


neludes a special tape-drive 
perforated or unpertforated, 
tape, driven from the same 
e head. Split-track working 
m is possible, so allowing 
elaborate sound-tracks 
Photokina) 
(as 
fairly 


firm new to 
Compact 8 
nachine) of 
| pleasingly 
mp, a 20mm 


its name 
conven 
has a 


f/1-S5 lens (or 


styled ; 


act 8 


Filma Sonor 8 
15-25mm 400ft arms 
button controls, and still projection facility, 
The Matic 8 is a larger machine auto 
matic threading, 20mm. f/1:3 s00rt 
spool arms, stills and reverse run, and induc 


zoom), spool push 
with 


lens, 


tion motor drive 

The lacking the 
thread feature, but with a magnetic sound head 
which features film drive by a separate, linked 
motor; speeds of 16, 18 and 24 f.p.s. are avail 
able, and the picture-sound separation 1s 56 
The 4-watt amplifier is transistorised, 
and level indication is by meter. A 
gram inputs, 
imposition is possible. The lamp is a |2v 
FOTON-HASSO. Escorter 8; 8v./50w 
lamp, 15 or 20mm. f/1-5 lens, and asynchro 
nous motor drive for 18 and 24 f.p.s.; push- 
button controls. Stripe attachment for it of 
unusual design was exhibited. Of the 
free-standing type, it scans the film between 
the supply reel and the top sprocket. Its 


Sonor is similar auto 


frames 

three-way 

super 
100w 


mixer has two and 


mirror 


also 


Filma Matic 8 
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special feature is that it incorporates its own 
asynchronous motor drive, via a large fly-wheel 
the speed of which is regulated by swinging-arm 
type of loop synchroniser, so that the film is 
driven through the sound-head at the same 
rate as through the projector 
One might suppose that such an arrange 
ment would lead to wow, but when demon 
strated the speed change seemed to be so slow 
as to be inaudible. The amplifier and an 
associated mixer are transistorised, and there 
are facilities for superimposition. The mixer 
is particularly noteworthy as it makes use of 
sliding faders such as are used on current 
professional recording equipment 
This firm also showed a new range of 16mm 
sound (mag. and optical replay, or optical 
only) projectors, the Elektor-Juniors T6 and Kodak Sound 8 
riS, meant primarily for educational use Ercsam Malex Club Electroma 


writh Mixaphone tape recorder 
theading path of Microsound 8B 


the back lamp-lile when recording. Frequency response 


without the ca ull test report [70 600 c/s at 16 f.p.s and to 7,500 c/s at 
in this issue.) , claimed 


icw ve 1 of the l6m ag/oplica 
HOKUSHIN Light-v t l6mm. sound ersion of the mm, mag/optical 


projector, the SC-104; lamp of up to 1,000w Cul the MK with tungsten-carbide 
mait oltage: sou ; v. The take ! claws, and a single control knob for 


- : ) lor | ° \ 
pool has beet ified t he top wtor (lorward and reverse) was 


located lo r ck { previous model) 
be used without 


table or 


Foton-Hasso 7 KODAK 
Escorter 8 and K nachine ( 
stripe attachment 


KINO-HAHNEL (primarily importers and 
dealers). Prototype of a small, smple stripe 
projector, the Tonolux 8, of their own manu 


r 


facture; some changes may be made in the 
production model——thus, though a picture 
sound separation of 56 frames was claimed 
measurement proved that it was considerably 
more than this. The makers state that they 
will, however, comply with the proposed 
international standard 

Lamp is a 10v./100w. SAIPE-focus, in 
corporating a small mirror inside the bulb ; ¥ 
stills and reverse; sound-head fly-wheel driven ‘ MANSFIELD. Low-priced Ultra 8, with the 
when starting, thus coming quickly up to : : 150w. DCA reflector lamp and tin 
speed; amplifier has variable superimposition lens; the asynchronous motor drives at 
and a power-output of 2:5 watts. A frequency 
response of 60-9,000 c/s is claimed. Production il : ; MEOPTA. AM8&. This is built into one half 
is expected to start early this year 4 ‘ 2% ) case, with a laminated glass cover. Spool 


ee j ’ " - 7 
HEURTIER. New version of the PS8, the 100 7 capacity i s00ft and the ag age auto 
This is fitted with the same 10v./100w. SAIPE : n threading. The lamp is the mirror 


ba SOV me B sy « 
focus mirror lamp as the Hahnel. Other new yw ind tn isynchronous motor can 
features include reverse run, and the fitting of drive at 16 and 24 f.p.s. A very compact model 


a 15-25mm. f/1-5 Angenieux zoom lens. A \ synchroniser to tape, the SMB, will be 

small plug-in loop synchroniser for 3) and ivailable for this machine. It operates on a 

different principle from most such attachments 

the tape passes round and drives a capstan 

roller, and a flexible shaft from the projector 

es oe is also led to the unit. However, it does not 

Hokush operate as a loop synchroniser; instead, the 

quick starting and stopping th ] tape drives one input to a differential move 

wheel, so mistakes a correct, for the ment, while the flexible shaft drives the other 

film ecd at the magnet cad is stabilised input, and the output operates a variable 
almo instantly. The machine can run at 16 resistance in the motor circuit 

p.s., and there is a loop-setter giving a One would expect this system to be less 

or 56 frame separation betweer itisfactory than a normal loop synchroniser, 

sound particularly as it is more difficult to obtain 

a 110v./500w. DHJ with ar automatic starting which, in fact, was not 

s a fin. f/16 fitted on the model shown. We understood 

ar. Stills and reverse run are possible from the manufacturers that it was adopted 

10v. 100w, SAIPE; Kino-Hahnel Tonolux 8 and there is a reduced brilliance switch to save because of patent right difficulties, but as far 


Oot quite ev 


oO figure result 


sures exceptionall 


Mansfield Ultra 8 


¢ ler 
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28 
FREELY 
but | AVAILABLE ! 


At your Dealers 
NOW 











INEXPENSIVE 


Foden I! (illustrated above) FODEN 


The FODEN I! is an exceptionally smart and 


versatile instrument. The range is very wide, 
giving light values from | to 20. The film EX POSU RE 
speed may be set in both DIN and ASA, then, 
after coinciding two needles, the exposure 


is read off conventionally with f. numbers 
and shutter speeds, M E ] ERS 


or as a light value, or 

as a Polaroid ex- £4 | y 6 

posure value or as a 

Henge WITH CASE Foden EV/LV Meter 
Foden Mini Meter Intended for use with all cameras 


having an exposure value or light 
The Mini Meter is small enough value shutter. The operation of 


to use on your cameraaccessory 
shoe, and as such is extremely 
useful when light conditions 
change rapidly. Both light 
values and f.stop/shutter speeds 
may be read on the large disc 
scale. 


£3 9 6 


WITH CASE 
For full details write :— Dept. JS2 


JAPANESE CAMERAS Ltd. 
50 PICCADILLY, TUNSTALL, Stoke-on-Trent 


this is simple, one sets the film 
speed in use, then the needle 
indicates directly the light vaiue 
to be set on the shutter - smart and 
efficient. 


£2 19-6 


WITH CASE 
Also the Cine Meter 


fn ttum w 2 ws 


aperture to use at 16 fps 





as we are aware the loop synchronis 
such has never } 
believe that it first saw the lis n umns 
in an article by Desmond Roe 


MICROSOUND. Prototype 
projector, the 8B; its principal feature is the 
sound-head stabiliser, which consists of two 
small, film-driven flywheels 
to a larger one; they are positioned either side 
of the magnetic heads. To us it seemed that 
the film could slip too readily on the polished 
metal sound-drums, and the manufacturers 
agreed to investigate the possibility of covering 
these rubber or 
increase adhesion. 

The machine has the 8v./50w 
a 20mm. f/1-3 lens, 400 ft 
chronous motor 
and a reduced power switch 
The sound head was 52 frames ahead of the 
corresponding picture, but is likely to be 
moved to the proposed standard 56 
a remote control from the microphone 
position for the superimposing device, and a 
mixer for a gramophone input. The amplifier 
has an output of 5 watts into a Sin. speaker 
plus 3-in. tweeter mounted in the projector 
cover. 


been pater 


8mm. stripe 


friction-coupled 


with other substance to 
mirror lamp, 
spool arms, asyn- 
drive for 16 and 24 f.p.s., 
for the lamp 


There is 


NIZO. Prototype of a modified form of the 
4-in-1 Visacustic flat projector, 
head shifted to the other side of the machine 
to give a sound position conforming to pro- 
posed international standards (in the version 
shown at the last Photokina, the sound was 
scanned 60 frames behind the corresponding 
picture). It is good to see manufacturers thus 
coming into line 

NORIS. Prototype of a very versatile tape 
recorder specially developed for cine work, 
the Noris Elektron. A four-track machine; it 
can run at 1j and 3fin./sec., and it is possible 
to record on all four tracks successively with 
the tape running in one direction, and play 
them back together, or to transfer from any 
combination of tracks to a mixed track; this 
process can be repeated, and additionally 
there are superimposition facilities on each 
track so that very elaborate sound tracks can 
be recorded. As each new addition can at first 
be recorded on a track by itself, and checked 
(and if necessary corrected and altered), there 
is no danger of spoiling previously recorded 
material. 

In short, the recorder gives effects previously 
obtainable only with two or more separate 
machines, and as all the tracks are on the 
same support, they are necessarily in syn- 
chronism. The machine uses two double 
heads (for traeks 1 and 3 and 2 and 4) spaced 
only iin. apart and if required can also be 
used for stereo and mono reeording and 
reproduction in the normal way. Special 
switching is incorporated which allows remote 


with the sound- 
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er CS projector 
sackwards, of 
tape. Production 


Is « 


NORSKI 
luxe *rcior f the I 


SMALFILMAPPARATER De 


ripe projector 


25mn 


s*nieux ZOOM, 


Norske Elite le Luxe 


motor-driven rewind in place ol the 
the standard model, superimposition 
control button, and 
mechanical linkage to lift the pressure arm off 
tor is stopped; also, 


hand 
crank 


possibilities with remote 


§ when the prox 
7A 


24 I.p.s.) 


1¢ function selector 


model, the speed change (16 
is on the same switch 
(forward/reverse/rewind), but we did not 

like this feature. Both the standard 
and De luxe models h been fitted with the 
10v./100w. SAIPE-focus mirror lamp in place 
of the 12v./100w 


PAILLARD-BOLEX. The 18-5, for running 
at both 18 and 5 f.p the latter for giving 
running at such 
normal projector would 
flicker would be too 
18-5 this problem has 


particularly 


special slow motion effects 
a low speed with a 
not be possible, as 
objectionable. In the 
been solved by the use of an ingenious centri- 
fugally operated actually 
consists of nine blades linked to a system of 
three weights 

At normal speed, the are flung 
outwards by centrifugal force, and the shutter 
blades overlap each other in threes to form 
three blades of about 30° cut-off each. At 
t 


shutter, which 


weights 


he lower speed, the centrifugal force is lower, 


and the weights are pulled towards the centre 
by spring tension, causing the blades to unfold 
and form nine equally-spaced blades. As the 
speed of rotation is lower, there is no loss of 
light, and the flicker frequency drops from 
3x18 54 to 9x5 45, which is still high 


1t to be ODtrusive 


POPOL OOOO 
CURRENT TRENDS 


Increasing interest in styling in the pro- 
duction of really small, handy machines, 
helped by the widespread use of die- 
castings, even for covers. A projector no 
longer need look like a miniature 35mm. 
machine. 

Supremacy of the low voltage, high 
efficiency lamp now unchallenged. 

Accent in sound field shifting slowly 
but surely to stripe; only two completely 
new tape synchronisers were introduced 
at the last Photokina. But manufac- 
turers of these and of projectors incor- 
porating them are becoming interested in 
perforated tape, and many of them say 
they are willing to provide sprockets of 
suitable dimensions—if the demand is 
big enough. 


SLOP OOOO OOOO 


OOOO 


gestion that film can be saved by 

a tew frames of static scenes 

to the reduced speed for pro- 

is scarcely very practical, for unless 
one knows the picture inside out, the scene 
might well be over before one can switch to 
5 f.p.s. But the slow speed can certainly be 
for editing, in focusing and framing at 
examining films in a 
when one only has a 


Start reeis, and tor 


sort of slow 


motion 
single-speed camera 
We say of slow motion, for though 
moving oojects are 
shooting with a higher taking speed, fast-moving 


i sort 


slowed down as when 


Paillard-Bolex 18-5 


tend to jerk, due to the time-interval 
between frames exposed in the camera. With 
shots taken at higher frame speeds, the jerki- 
ness is less, and a further useful slowing down 
of motion for analysis can be achieved. By 
shooting at 64 f.p.s. (the highest speed gener- 
ally available to amateurs) and projecting at 
5 f.p.s., a time-stretching factor of 13:1 can 
be obtained, useful for sport or machine 
analysis, for instance, and the occasional 


ones 


comic effect 
The 18-5 seems a lovely piece of work, of 
the usual Bolex standards. Illumination is by 
the 8v./50w. mirror lamp, and for lenses one 
has the choice of a 15, 20 or 25mm. f/1-3 
Hi-Fi objective at the same price. A 35mm. 
lens will be available in due course. The rear 
of the gate is sprung (preferable for 8mm.) and 
there are fixed conical edge-guides, and semé- 
optical framing; this latter is a little unusual 
in machines fitted with this particular lamp, 
continued page 34 
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You Can’t Do It All Yourself 


Do you feel that the only way to get your ideas across is to write, direct and act in your 


own film? 


Never on Sunday (release date January 
23rd) is great fun to see because of Melina 
Mercouri’s part in it. When she is on the 
screen, it glows and sparks with the life 
given to it by a great actress and person- 
ality. 

Faint praise for a film directed by Jules 
Dassin? Maybe, but then Dassin was not 
content to stick to directing. He wrote the 
script as well, Having had a good idea for 
a story—hellenophile American comes to 
Greece to discover for himself the cause 
of its decline, and then plans to reverse 
history by trying to “save” a beautiful 
Greek prostitute—he should have handed 
it over to a good writer. Worst of all, 
Dassin even takes the part of the hero 
himself 

It is so tempting to feel that the only 
way you can get your ideas across is to do 
all the work yourself—write the film, 
direct it and act the main part. But this 
not only robs you of the leavening of 
other minds who might have worked with 
you, it weakens your judgment in the 
execution of your own primary job. 

When Dassin is directing other members 
of the cast, his touch is sure and deft. He 
could not watch over his own perform- 
ance, and it blotches the fabric of the film 

apart from being an atrocious piece of 
casting. He does not even seem to have 
been aware of the near-antagonism of his 
own acting style to that of Mercouri 

Mercouri and her fellow Greeks play 
comedy, Dassin is engaged in farce. This 
confusion of styles—colour-blindness to- 
wards shadings and types of humour—is 
not uncommon in the French theatre, at 
least when compared with English 
comedy. In this film it jars. Dassin plans 
to teach Ilya (Mercouri) how art can en- 
rich living. “You'll make me somebody 
it is good to love?” she asks with such 
appealing warmth that to introduce her 
then to the usual farcical Picasso and a 
balloon that blows up into a globe of the 
world seems hamfisted clowning indeed. 

She is bubbling over with enjoyment. 
It would be easy to attribute her well- 
being in this part to a miraculously 
spontaneous performance, but compare it 
with Dassin’s and it becomes crystal clear 
that this is an actress making use of all 
her training and talent. Dassin embar- 
rasses with ineptitude 
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BY LIA LOW 


The music of Manos Hadjidakis is de- 
lightful and he is fortunate in having his 
theme-song put across by Mercouri. You 
want sex? Then watch Mercouri in an 
ankle-length, long-sleeved housecoat, her 
magnificent shoulders as evocative, as 
yearning and as passionate as her eyes, 
living her song, singing it, dancing it in the 
Greek style reserved for men, who dance 
because “it makes them feel better in the 
soul” 

Because Never on Sunday is about 
prostitutes (who bear as much relation to 
the real thing as Call me Madam to the 
Court of St. James) the film has an X 
Certificate 

Circle of Deception, also due for release 
at the end of January, has such an ordi- 
nary title. A minor second feature is what 
the name implies, a thriller or a bulging 
triangle, perhaps. Deceptive indeed; this 
is by no means a harmless film. 

The subject is the deliberate betrayal of 
a young Intelligence Service officer by his 
superiors in London during the war. He 
is planted as a decoy and captured by the 
Germans as per plan. Also as per plan, he 
is tortured—tortured so savagely that he 
chooses to die. He bites on the cyanide 
capsule which, he has been taught, will 
end his life within 20 seconds. This, too, 
was a lie. The capsule supplied te him is 
empty. So he breaks down and talks at 
last, as it was planned that he should do. 

At the beginning and end of the film 
there is a semblance of a story about a 


It’s an understandable point of view—but take heed of the warning offered. 


Jules Dassin 
(above) was not 
content to stick to 
directing. In his 
newest release, 
Never on Sunday, 
he plays an Ameri- 
can tourist who 
carries a camera 
like a label 


girl assistant of the commanding office 
who is responsible for this scheme, The 
rest of it is taken up by a cat-and-mouse 
game until the man is caught, and by the 
torture scenes. As an added frisson, one 
of the S.S. guards, whose job and pleasure 
it is to inflict pain, is blind. 

It used to be said that foreign films, 
American films in particular, were cut by 
the British censors not because of their 
erotic content but because of the unneces- 
sary sadism so often included. Having 
rightly refused to allow such stuff into the 
country, why do we now manufacture it 
at home? Yet this film has been given an 
A Certificate by the Board of Film Cen- 
sors 





New Jap Cameras and Lenses 
Here 


The Sankyo Movimat 8 and Zoom & are ex- 
pected to arrive this month; agents are Specto 
Ltd. The Movimat, with built-in meter, 6-Smm., 
13mm. and 25mm. lenses, will cost £44 2s. lid 
pistol grip £3 8s. 2d., case £2 19s. 4d. Price of the 
f/1-8 Zoom will be £59 Is. 8d., pistol grip 
£4 10s. lid., case £3 10s. 7d. Full test reports 
shortly 

John Blishen & Co. announce the imminent 
arrival of 8mm. D mount Japanese Zunow lenses, 
which will be available in limited numbers. Prices; 
f/l-l: 13mm. £12 Os. 6d., 38mm. £20 8s. 4d 
65mm. £20 19s. F/1-4: 13mm. £9 17s. 11d., 38mm 
£12 Os. 6d., 6-Smm. £14 7s. 2d. Zunow Optical are 
well known for their f/1-1 50mm. lens for 35mm 
cameras, claimed to be the world’s fastest 

In our last issue we announced a cut of £8 and 
£9 respectively in the price of the Noris Super 190 
and Synchroner 100, but omitted to point out that 
these were reductions on the prices mentioned in 
our test report last year. There have been no further 
reductions 
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Why the 
Scratches on 8mm? 


ARE scratches on 8mm. just one of those 
things ? 16mm. has its soratches, too, but they 
seem to come more often on 8mm., and as the 
degree of magnification is greater, they show 
up more. How do they arise ? 

Starting with the camera, 
possibility that dirt in the gate may be to blame; 
but that isn’t likely if the gate is cleaned (as it 
should be) every time a film is loaded. Cinching 

that is, tightening the film on the spool 
may be a cause; if the film is allowed to run 
right through the gate before the camera is 
opened, it may be wound very loosely on the 
take-up spool, so that some tightening will be 
unavoidable before the film is reinserted or 
sent off for processing. S..atches lasting for 
only a second or two might result. The remedy 
is to stop before the film has wound itself 
completely off the feed spool, running with 
the camera open for the last few inches, with 
a finger ready to prevent any loosening. If this 
can be done in the dark, or near dark, so much 
the better 

Dirt in the gate of the projector—any pro 
jector—is likely to scratch the film. Clean the 
gate after every film with a stiff brush and 
finish with a clean handkerchief. If a scratch 
you haven't noticed before appears when a 
film is being screened, stop the projector and 
clean the gate; if the scratch is still there when 
it is started up again, the projector was not to 
blame, this time at any rate. If the scratch 
ceases, you will be more careful about gate 
cleaning in future 

Freshly processed film scratches more easily 
than old film and may dirty the gate more 
readily; so if you have the patience, wait a day 
or two before projecting a film just back from 
the processing station. But who has? Anexcess 
of cement when splicing may cause bits to 
lodge in the gate; never use more than is 
necessary for a secure join 

Most scratches probably occur during 
rewinding. If the projector is one where the 
film track goes down to the base, under the 
lamp house, and then up to the take-up reel, 
there is a risk that the film may sag during 
rewinding and rub on the base; or it may slip 
off one of the little rollers over which it passes 
(Incidentally, these rollers can do with an 
occasional touch of oil.) Sagging will cause 
scratches on the emulsion side; slipping off a 
roller, scratches on the shiny side 

A remedy is to control the speed of re- 
winding by using a finger as a brake on the 
reel from which the film is being wound; but 
unless this is done carefully, it may amount to 
cinching. And, of course, tightening the film 
on the reel after rewinding may cause cinch 
marks. The only satisfactory way to rewind is 
with separate rewind arms 

Any dust that collects on the film is a 
potential cause of scratches. If there is reason 
to suspect that a film is dirty, rewind it slowly 
with a very soft linen or cotton (not silk) 
handkerchief folded loosely After 
winding a few feet, examine the part of the 
handkerchief that has been in contact with the 
film and you will see how much dirt it has 
collected. Refold and run a few more feet. But 
do it carefully; to draw the film roughly 
through a tightly folded handkerchief will only 
cause more scratches 


there is the 


across it 
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This stroboscopic disc is for matching 
speed—on a variable speed 
with the constant speed of an 


projection 
projector 
L.P. gramophone record, The strobe is 
placed on the centre of the 334 r.p.m 
record, and when revolving 
spill light from the projector 


viewed 
only by 
beam. The projector shutter must give the 
usual 3 obscurations per frame (i.e., 
48 per second when the projector is 

f.p.s.). The 


running at 16 f 


speed of 
projection adjusted until the strobe 
appears to be standing When this 
projector 

j 


matched to the speed of the 


is so, the working at 
16 f.p.s., 


record, 


Getting 
That Syncing Feeling 


THE TRADITIONAL way ol setting a 
variable speed projector to run at a fixed 
speed of 16 f.p.s. is to attach a strobo- 
scope disc to one of the sprockets, and to 
illuminate the disc with a mains-operated 
(usually a neon) bulb. The speed of the 
projector can then be set by the 50 cycle 
alternation of the mains current 

But on many projectors today the 
sprockets are so enclosed that it is difficult 
to fit a them the 
fitting of a combined rotary switch for 
‘on-off and speed control that 
the speed has to be adjusted afresh during 
the projection of the first few feet of 
each reel 

As one of the many 
for mood 


disc, and in some of 


means 


who use l.p. records 
music accompaniment, it oc 
curred to me to use the quite accurate 
speed of the turntable to set the projector 
speed—much in the way that tape and 
film are often synchronised by means of 
a tape-driven strobe on a tape recorder 
The following technique—which I have 
never seen described before—works quite 
well, and has the virtue of costing almost 
nothing in either time or money. 

Assuming that the records used are the 
usual 334 r.p.m., and that the projector is a 
normal 16 f.p.s. three-blade shutter model, 
a stroboscope disc with 86 “bars” or 
spokes is used, This is placed on the 
centre of the record, and viewed by spill 
light from the projector beam. The speed 
of projection is adjusted until the spokes 
of the strobe appear to be standing still, 
when viewed by the 48 obscurations per 
second light from the projector. The room 
lights must, of extinguished so 
light from the projector beam 
alls on the strobe disc 

The disc is made a little smaller than 
the record label, and is placed over the 
label the record on the turntable. If a 
record changer is used, several copies of 
the disc will be required, and these are 
most easily made photographically, The 


course. be 


that only 


BY HAROLD GODFREY 


required number of discs can then be 
printed, cut out, and the hole punched in 
the middle to fit over the turntable 
spindle. The discs can then be stacked 
between the records on the changer, and 
one on the record on the turntable. 

lt is obviously desirable to set the pro 
jector speed correctly befcre the film be- 
gins, and a convenient way of doing this 
is to splice a length of clear film on to 
each reel before the black leader (any 
scrap film or spare black leader will do; 
it can be cleared by soaking in household 
bleach, then washing in warm water. As 
both emulsion and image 
then be dried on a 


this removes 
altogether, it can 
towel) 

n use, the turntable is started and the 
projector switched on with one hand, 
while the other holds a piece of mirror in 
front of the projection bens to deflect the 
beam on to the record and 
strobe disc. While the clear leader is run- 
ning through the projector, the speed 
control of the latter its adjusted so that 
the disc appears to be motionless. If the 
disc appears to revolve backwards, the 
projector is running too fast; if it appears 
to revolve in the same direction as the 
record, the projector is running too 
slowly 

When the clear leader has run through 
the projector, the mirror is moved away 
from the projection lens, and the show 
starts in the normal way after the black 
leader. During the remainder of the reel, 
a check can be kept on the projector 
speed, since the light reflected from the 
screen is sufficient to illuminate a disc of 
the size suggested 

Stroboscope discs with 86 bars are 
somewhat difficult to draw with accuracy, 
so that it is to be hoped that the one 
reproduced here will prove useful. 


projector 
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In this new series for the beginner the emphasis throughout is on choice of equip- 
ment and its use. That is to say, ic is entirely devoted to the tools of film making 


not to film making itself 
elsewhere in A.C.W. But first things firse 


Advice on actual production will be frequently given 
Before you start on planning, scripting 


and the rest, you must know not only how to get the best out of your camera and 


projector, but how to ensure that they are the best for your 


particular needs 


Making a Start 


BY H. A. POSTLETHWAITE 


TO say that everyone is interested in cine 
is a statement that hardly needs qualifica- 
tion; those who are too old or too young 
to use a camera find pleasure in watching 
the screen. Particularly the too young; for 
a really devoted audience commend me 
to the two-to-seven age group. And they 
den’t want always to see something fresh; 
they enjoy most the films they have seen 
before—preferably a dozen times before. 

There's probably no other hobby with 
so wide an appeal, and a mark of its popu- 
larity is that more and more women are 
taking to it. It is Mum rather than 
Dad who compiles “See How They 
Grow” the family. Cameras are 
designed to appeal specially to women, 
at cine clubs taking 


often 
the 
record 0 
ind they are active 
parts 

Cine links up so easily with other hob- 
bies—sailing, golf, gardening, motor rac- 
ing. So everyone nearly everyone 

has a cine camera nowadays, or hopes 


well 


to have one 

lo nine people out of ten amateur cine 
8mm. Many people hardly know 
there is any other A dozen years 
ago, when the photographic trade was still 
recovering from the war, things were very 
meant either 
camera was 


means 


gauge 


different; amateur cine 
16mm. or 9-Smm.; the 8mm 
looked on as little more than a toy, and 
indeed the results produced by most 8mm 
users bore this out. It was “bootlace,” the 
nasty little gauge, not to be taken seri- 
ously; and there was a very limited choice 
o! 8mm. cameras 

It can’t be denied that many 8mm. users 
still do not realise what fine work can be 
produced in that gauge and are content 
with fuzzy pictures that sway about on 
the screen. But it has become so popular 
that if you go into a photographic dealer's 
(as I did the other day) and, thinking of 
l6mm., ask for a projection reel, you will 
probably not be asked for which gauge 
but be offered one for 8mm 

8mm. films win awards in the Ten Best 
and other international competitions. 
8mm. in the home or small hall can be 
indistinguishable from 16mm, Can be 
But that is when it is produced with care 
and attention to detail that casual users 
don’t bother about. 

The big majority of cameras you see at 


sports meetings, on holiday, on a cruise, 
are 8mm., and you feel sure their owners 
wouldn't go in for cine at all unless they 
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could use one of the neat, convenient, un- 
obtrusive little cameras that are so nike 
to look at, so simple to operate, and in 
many cases so inexpensive 

But having said so much in favour of 
8mm., let’s look at the other gauges from 
the point of view of the person who is 
starting from scratch. Is it a foregone con- 
that 8mm. is best for every be- 
ginner? | don’t think so. And a word of 
warning: before you make up your mind 
on this question of gauge, look ahead and 
try to decide at the outset what your ulti- 
in cine will be. Then begin in 
hope to make your own 
vith 8mm 
rvecause your 


clusion 


mate goal 
the gauge yo 

Don’t start 
body 


wider 


because every- 
dealer has a 
selection of cameras in that gauge 
the others, if there is a prospect 
16mm. in a year 


does, or 
than in 

that vou will want to use 
don’t start with 16mm, or 


reasonably 


or two. Equals 


unle sure 


9-Smm you are 
to that size 
ige trom 
merely a 
ind projector 


you 


you will st 

If you ch 
another it isn’ 
ping camera 
very trade in the 
apparatus you no longer want. But all 
the films you have already made will be 
useless unless you keep the old projector 
as well as the new one, or buy a fairly 
expensive and not-so-simple dual pro- 
jector. So make up your mind to start the 
way you mean to go on 

The 9-S5mm. gauge suffered a serious 
blow last year when Pathescope (Gt 
Britain) Ltd. ceased trading. The firm has 
now been reconstituted as Pathescope 
(London) Ltd., and film supplies and ser- 
vices have been resumed. There is no 
doubt that the many months of apparent 
inactivity, when nothing seemed to be 
happening and thousands of films awaited 
processing, shook confidence in_ the 
pioneer gauge, and that it will take some 
time to recover 

But questions of marketing apart—and 
the new firm promise a vigorous pro- 
gramme—there is also no doubt that, at 
its best, 9°-Smm. (in which the picture occu- 
pies the full width of the film, with 
sprocket holes down the centre, between 
frames) can be excellent. The frame is 
almost as big as in 16mm., so the degree 
of enlargement on the screen is much less 
than with 8mm. and, other things being 
equal, definition is consequently better 
Film stock is dearer than 8mm 


one gauge to 
matter of swop 
That is not 


serious, [or can 


Some enthusiasts who have stuck to this 
gauge for years are so convinced of its 
virtues that they would prefer to give up 
cine altogether rather than change to 
8mm. or 16mm. Anyhow, that is what they 
say. Others have changed, with the result 
that prices of secondhand 9-5mm. appara- 
tus have slumped, and there are oppor- 
tunities of picking up first-rate cameras 
and projectors at bargain prices 

It is worthwhile weighing these con 
siderations carefully, particularly if you 
are the kind of person who is attracted 
by a bargain and doesn’t mind the risk 
that 9-Smm. may not altogether regain its 
former prestige. And if you are interested 
in hiring library films, there is a wide 
in 9:Smm. at low rates. 
16mm. Too expensive? Not neces- 
sarily, Too conspicuous? Needn’t be. Too 
cumbersome? Well, if you aren’t much 
over sixty, that needn't worry you 

Of course, it all depends on (a) what 
you want cine for; (b) how seriously you 
are going to take it; (c) how much you 
want to pay for apparatus and materials. 
There are keen amateurs who use 16mm 
because they say they can’t afford 8mm. 
They are not just being smart; they mean 
it. But “keen” is the operative word. 

Putting aside the matter of cost for the 
moment, what do you propose to use 
your cine camera for? If it is to film, in 
colour of course, baby in the garden, to 
make a living record of the family grow- 
ing up, to record holidays and an occa- 
sional wedding—and that is all many 
users ask—and to do this with a minimum 
of trouble, then forget there is any gauge 
other than 8mm. You will get all you want 
with a simple camera costing, new, some- 
thing between £15 and £30, and a projector 
costing new, about £25 to £35. Second- 
hand prices are, of course, lower, but pro- 
portionately higher than in 9-5mm. and 
16mm 

But it must be stressed that the way you 
use your apparatus will make all the 
difference between a sloppy show for 
which you will want to apologise every 
time you present it, and an entertainment 
that will please the family and friends. 
8mm. can do it, but it won’t do it auto- 
matically. 

Next week: It Can Be Cheaper on 16mm! 


choice 


Now 
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The 9-S5mm Reel BY CENTRE SPROCKET 


NO SPARE CHARGERS ? 


Here’s How to 
Make Them, Easily, 
Cheaply 


signed an easily a cheaply made 
suitable for is well 
It is essenti light-tré 
quite I : 
veral problen » be over char; and costs only 6s. It can easily 
ind then presents a smooth 

ratch surface to the emulsion 
ools required are no more than a 
fret saw, a small solder 


taps. The non 


DURING the past months nm. mor 
chrome film has been readily available thie tunis toa 
through at least one advertiser in A.C.U se * te OD OE ee erspex | skill latever | 
but surprisingly enough there has beet ay Ss P 
no great demand for it lo not think 
that the fact that it is sold without pr 
cessing rights can be the reason, as there 
are laboratories prepared to undertake this 
work. I can only assume that nine-fivers The pieces for the ligt 
who would have liked to try this film y € es quite trip bent to the shape 
were unable to do so because they had 4 € he cement tne same y ( emented into place Io bend 
no spare chargers 4 c . é t 

From time to time chargers do appear lat the irts to | ed te her : nearly to the boil, when it will 
on the second-hand and surplus market, ible and, if bent at thi 
but they are usually the kind that will its shape when cool 
only fit cameras taking P chargers. So in ne s re foot of e-sixteenth inch piece of brass or copper tubing five 


an effort to be of some practical help, I Perspe ougl r two or thre ‘nth inches long, half inch outside 


remember 


free the thr 


de ind parts for 
he sheet Perspex to the 
+} 


t 


in a pan of water 
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1. Plan and elevation of the charger body and lid. The parts are cut from one sixteenth inch sheet black opaque Perspex. 
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TOP OF CORE 
SOLDERED 





HOOK 


METAL 
TUBE 


BRASS 
STRIP 


diameter is cemented firmly into the hole 
for the take-up core light trap. Provided 
the tubing is a tight push fit into the hole, 
it will cement firmly and easily. 

The compartment divider is bent from 
a strip of thin brass as shown. When fitted 
into the charger it must swing freely from 
side to side. A small piece of Perspex 
cemented above the boss will secure the 
divider in the charger 

The lid, except for light trap, should 
be finished before starting the main body; 
the shaped pieces for the light trap should 
be fitted carefully inside those on the lid 
Have the lid alongside the pan of hot 
water, and when the half inch Perspex 
strip is really hot, bend to fit inside the 
edge of the lid. With care a really snug 
fit can be obtained. The strip may then be 
cemented to the base. When the lid and 
body are complete, they should snap 
shut and remain firmly closed. The screws 
should be no more than a safety measure, 
as in practice they will be inserted and 
removed outside the darkroom. 

To make the core, first cut a ring of 
half inch tubing one-eighth inch wide, 
bend a small strip of brass as shown and 
solder across the diameter of the ring. 
Now cut a three-eighths length of five- 
sixteenth tubing and place concentrically 
with the half inch ring on a small piece 
of brass sheet, and solder all the parts 
firmly together 


OOOO O* 


Black and white films being 
processed at the rate of over a 
thousand a week—that is the rate 
at which Pathescope (London) Ltd. 
are dealing with the back-log. 
Processing of P.C.F. started slowly 
but is to be speeded up this week. 
Fresh supplies of SX and VF are 
now available, but old outstanding 
orders have been cancelled and 
nine-fivers should insist on their 
dealers placing new ones. Europ 
and Pathe Baby projectors (and 
Webo M i6émm. cameras) are in 
stock. And Pathescope are now 
installed in new showrooms in 
London—at 38-39 Brooke Street, 
E.C.1. 


o> 


a ee 
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Fig. 2 Core and compartment divider 
Fig. 3 Method of attaching the film to 
the core. With very little practice this 
can be done quickly and easily in total 
darkness 


The film is attached to the core by 
means of a small hook. This is made of 
strong steel wire bent and soldered to the 
core, Carpenters’ panel pins make small 
pieces of wire of the right strength and 
size, The flat top of the core may cause 
too much friction when bearing on the lid 
and result in the camera jamming. To 
avoid this possibility, drill a fine hole in 
the lid to cement in a small pin-head to 
act as a core-bearing. It is wise to have at 
least one spare core. 

The charger when finished should be 
given a coat of dead-black paint to seal 
any light leak due to the transparency of 
the cement. If you do not wish to use 
the screws to close the charger, it could 
be sealed with cellulose tape to prevent 
it being opened accidentally outside the 
darkroom. 

To load the film, place the spare core 
in the charger and have the lid to hand 
In total darkness unwrap the film. Make 


sure that the raw stock is tightly wound, 
especially with H size chargers. Place on 
the feed side of the divider and thread 
the leader through the light trap so that 
a few inches are outside the charger. Re- 
place the lid. The core can now be 
attached to the end of the film in white 
light, but make sure the spare core is in 
position before switching on! 

In darkness once miore, change over 
the cores, replace the lid, and the charger 
is loaded. The securing screws may be 
inserted in white light. I have used the 
charger illustrated several times without 
any trouble whatsoever, and with no 
fogging or scratching of the film. 

Next week I hope to discuss some of 
the film available for use in your own 
chargers, and tell you the results of ex- 
periments J] have been making with 
ex-Govt. stock. 


WELCOME TO A NEWCOMER 


1 HAVE recently welcomed a newcomer to 
cine and to the ranks of 9-Smm., which 
she chose in full knowledge of the present 
position of the gauge. I hope to say 
something about the reasons for her 
choice in forthcoming issues. While 
awaiting the arrival of her camera she has 
been avidly reading every book and 
article on filming she can find, and now 
talks about parallax compensation, 
panning, exposure, etc., like an expert, 
How refreshing it is to find someone will- 
ing to learn before pressing the trigger! 





New Projectors - continued 
tor the spot of light it throws is calculated 
only just to fill the normal 8mm. gate. 

Also unusual is the fact that the lamp- 
holder is adjustable in both axes—the lamps 
are normally treated as pre-focused. An 
interesting item is the provision of a third 
driven sprocket below the gate; obviously, a 
pull-through stripe attachment is to follow 
In the meantime the machine can be used 
successfully with the Sonoriser stripe attach- 
ment 

Drive is by asynchronous motor, with 
special governor control for the slow 5 f.p.s 
speed. The machine can also run backwards 
with or without the lamp on, and all functions 
are controlled from a single rotary switch. 
Price £57 10s. This machine will replace the 
M8R, which is being discontinued. A loop 
synchroniser in is preparation. 

PATHE. New additions to the P series of 


Projectors, magnetic-sound only PM9-5 and 
PM16 (for 9:5mm. and 16mm. film respec- 
tively). These cannot run optical tracks. Drive 
is by an induction motor, with a slipping half 
pulley, allowing continuous speed control; a 
strobe for 16, 18 and 24 f.p.s. is fitted. This 
drive, and some modification of the switching 
are also features of the new version of the 
mag/optical PSM 16. 

SANKYO. 8SP, which can be stood on top of 
a baseplate containing a sound-head and 
amplifier to turn the combination into a stripe 
machine, running at 16, 18 or 24 f.p.s. 
SEKONIC. 80P, with the 8v./SOw. mirror 
lamp, a 15-25mm. f/1-6 Resonar zoom, 
universal variable speed motor, stills and 
reverse. 


Next week: Siemens and Pentax and 
miscellaneous items (lamps, exposure 
meters, viewers, etc.) 


N120 4-in-1 Visacustic; Pathe PM16; Sankyo 8SP with sound-head and amplifier 
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ACW TEST REPORTS 


Heurtier 
P.S.8—100 Projector 


rHis compact 8mm. projector is the product 0 
one of the best known cine manufacturers in 
France. The die-cast alloy case (84 7# x Sin.) 
is well finished in glossy light grey enamel, with 
black carrying handle. Weight is approx. 134 
Ibs. 

The side cover of the case hinges upwards to 
reveal the threading path, and a novel feature 
is that there are no spool arms in the conven- 
tional sense; the two spool spindles are in the 
cover, and they simply slide forwards in 
grooves, where a spring catch retains them in 
their working position. Conversely, when the 
machine is put away they are slid back to lie 
within the cover. Both are driven by spring 
belts which remain in place when the projector 
is closed, and where they pass over the top of 
the case they are hidden by small hinged covers 
of black moulded plastic 

Spool capacity is 400ft. (approx. 30 mins. at wd makes the necessary « connections n tl projector, using film of normal 
normal silent projection speed.) The spool 
retainers are unusual: fold-over tags attached 
to an extension spring through the centre of 
the spindle. Though they work most efficiently ne byt ing tl back plate backwards witt and before withdrawing, so avoiding a sawing 
we found them somewhat fiddling to use, and irallel motion at the film can easily be con on the perforations during withdrawal 
hardly in keeping with the rest of the projector lipped in. Fixed edge g s (not sprung) are Fixed optical centre framing is provided, a 
A spare 400ft. spool can be carried in the cover ised t iarshal the film ate 
of the machine, but the retaining device suits gate plates can be 
only the type of spool supplied e , thanks to an unusu 

Turning now to the film path, two 20-tooth design: the lampho 
sprockets are used, with sprung sideplate type ards the back), and 
retainers. A point of criticism here is that the he lamphouse cover. The 
sprockets are appreciably narrower than the s, of rse, also fully exposed 
film, and the edge supporting ring (opposite > 
the teeth) comes just inside the picture area he intermittent mech sn housed 
where there is at least the possibility of its thin the casting at tl ro t gate 
causing slight marks on the film surface after below the lens. It uses a twin claw which starts 
many projections. They appear to be made the pull-down with the top claw 6 frames below 
this way to suit the efficient shaped side-plate the bottom he gate—a surprisingly long ie. 
retainers. distance (dict y the mechanical layout) 

The gate is designed the desirable way round compared with the usual | or 2 frame separ 
for 8mm.: fixed front plate carrying the n, but, of course » important point is 
smaller aperture, and ihe back (pressure) plate at for ylutely maximum steadiness the 
sprung against it. The gate plates, being ncipal w of both camera and projector Looking for a moment at the mechanism 
properly relieved, do not bear on the picture hould work in the same perforation relative 
area of the film. The gate is opened for thread- e gate generously proportioned series wound (variable 

¥ speed) motor, working through a stout ruboer 
belt on to the horizontal main shaft which runs 

at three times frame speed and works the claws 

which do three vertical traverses per frame, 

once engaged in the film and pulling it down, 

The lamphouse cover and twice withdrawn from the film. This is, of 

hinges open to reveal the course, one way of achieving a relatively high 

10» 100% S aipe-Fox us speed of pull down-—approx. 40 deg.: a 

lamp which has a built-in typical value in an 8mm. projector of modern 

oncave reflector, both the 


The pe 
arm and 
trols the f speed 
When ti matches the rate 
at which the tape is pulled 
past € syncnronising Cap- 
1 (left), the arm reaches an 
equilibrium position and re- 
thereafter, keeping 
im Step with the 
losed) attached to ba tape 
m with a 


n the back project ntcn oth claws appear to share the load 
back equall z00d point is that the claws lift 


slightly at the end of their downward stroke 


wie is 

a arum 
out 

jector 
There are no 


or 0S€ 


knob below the projection lens unit moving 
the claw relative to the gate 


design 

rear gate plate—carried The single-bladed shutter (between lamp 
over—and _ and gate) has a 120 deg. sector, but running 
being fully at three times frame speed it is equivalent to 
The safety 4 3-bladed 40° shutter. A second shutter, on 
shutter is worked by air- the same shaft, and slack in it—within a 
flow from the blower certain angle—is just in front of the gate. In 
er behind the lamp, forwards running it is in sync. with the main 
ig on to the hinged shutter, but in the case of backwards projec- 
1 arm seen inside the tion it takes up a slightly different rotational 
‘amphouse cover position, covering—by altering the phasing— 
the slight tendency to ghosting due to gear and 

tre 4 claw clearances, etc. 
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you won’t go wrong 
with GOSSEN... 


Gossen Exposure Meters are made in Germany by 
one of the world’s great makers of measuring in- 
struments. Whether you buy the inexpensive 
Sixon, the more elaborate Sixtry, the fully automatic 
Sixtomat X3—the first choice of professionals every- 
where, or the new popularly priced Sixtino, you will 
be buying a fine precision instrument, built to give 
you years Of trouble-free service. 














SIXTRY 4 shutter speed scales 


a) Prontor SVS “‘Light Value,” (b) speeds 
1/500 to 8 secs., (c) 1/100 to 1 sec., (d) 8-64 
f.p.s. for cine cameras. Film sensitivity 
windows calibrated 6 to 1,600 ASA and 
33/10 DIN with intermediate sensitivities. 
Complete with chrome wrist chain. With 
Colour Finder. 


£6/12/6 inc. Pur. Tax 


SIXON The amazing little Sixon gives 


incident and refiected light readings without added 
attachments. Scaled from f/1.4 to f/45. Shutter 
speeds from 1/500 sec. to 8 secs. and 8-64 f.p.s. for 
cine cameras. Incorporating the Colour Finder for 
faithful colour rendering. On chrome wrist chain. 


£5 13/4 inc. P. Tax. 














SIXTOMAT XS 4 superb fatty 


automatic instrument. Unique triple coinci- 
dence measuring method for exceptional ac- 
curacy. 3 measuring scales—1, 4, }, §, 1/15, 1/30, 
etc., and 1, 4, 1/5, 1/10, 1/25, etc.—both scaled 
from 4 mins. to 1/1,000 sec. Also light value 
scale numbered from 1-19. Colour Finder in- 
corporated for colour temperature measurement. 
With gold-coloured metal neck chain. 
£8/15 - inc. P. Tax. 


NEW 


SIXTI NO Gossen’s newest, simple- 


to-use, meter for reflected or incident 
light readings of time and f/stop com- 
binations, as well as light values. The 
large knurled ring with its easy-to-read 
figures is turned until a yellow ‘‘follow- 
pointer’ stands precisely over a white 
indicator needle. Shutter speed scale 
1/1,000 to 60 secs. Aperture scale f/1.4 
to f/22. Suitable for all cine speeds. 
Built-in diffuser for incident light. 
Price— £6/7/3 inc. P. Tax. 

One-hand opening ever-ready case 15/9 
inc. P. Tax. 


MADE BY GOSSEN IN WESTERN GERMANY — DISTRIBUTED BY PHOTrA x 


PHOTAX (LONDON) LTD., 1-3, CHARLOTTE STREET, LONDON, W.1 





The main shaft, which runs in ballraces, 
also carries a moulded plastic impeller which 
provides adequate cooling of the lamp. At the 
back of the main shaft is an inching knob plus 
a coupling to take the synchroniser, while the 
front of the shaft drives the gears—a sturdy 
and carefully engineered train which drives the 
spring belts to the spools as well as the claw 
motion and the top sprockets (from whose 
spindle a light chain drives the bottom 
sprocket). 

No mains lead or sockets are visible in the 
case. The first is contained in a (non-rotating) 
drum assembly arranged to clip back into the 
casing on the non-operating side of the mach- 
ine. A commendably long length of mains 
cable is used (approx. 12ft.), and the inside end 
is permanently connected 

Following the usual Continental practice, a 
2-core mains cable is used, with Continental 
fitting 2-pin plug. This plug must nor be cut off 
or changed unless a similarly thin one of 
British fitting is to hand. A thicker plug would 
not fit between the sides of the cable reel 
(about 10mm. apart). Better to use a Conti 
nental-to-British plug adaptor on the existing 
plug. There is no provision for changing to a 
3-pin plug with earthing of the projector body, 
for safety, as per recommended British prac- 
tice. 

The transformer, fitted low in the projector 
to give stability, has a range of input tappings 
We tested the standard French model, tapped 
at 110, 127, 190 and 220v. (of course, A.C 
only); the British version has tappings of 110, 
230, 240 and 250v 

A single switch controls motor and lamp 
together, and the speed control knob gives a 
wide range of speed—-from about 13 to 30 f.p.s 
The projector can be run in reverse by straight 
switch-over of the reversing switch; no belt 
changes are required, as the spool spindles are 
driven through one-way clutches 

The transformer feeds the motor and steps 
down the voltage to the lamp-—the famous 
French Saipe lamp with built-in concave 
mirror and small pre-focused ring base. Saipe’s 
second type of mirror lamp is used here: 10 
volt 100 watt, and a most efficient performer it 
proves to be. Incidentally, other Saipe 
internal mirror lamp, the 8y , is used in 
the slightly simpler Heurtier PS.8 version of 
this projector. These French lamps have not, 
so far, been marketed in Britain, and there is 
no British equivalent, but we understand that 
ample supplies are being imported 

A small metal safety shutter protects the 


the 
SOw 
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efficiency 8mm. lamp, 
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brightness on a 33 in. wide white matt screen, 
or a glass beaded one of about twice that width 
(the latter having the usual restriction on 
viewing angle). When running in reverse there 
is a slight drop in light intensity (about 25%) 
due to the wider shutter blade angle. Volts 
across the lamp measured exactly the designed 
10.0 v 

The handiness of the machine and the fact 
that there are no loose bits to take off or put 
on even a separate mains lead—create 
a very favourable impression. A spring-loaded 
front gives a sensible amount of tilt, 
which can firmly locked. Threading is 
quick and easy, and unthreading quite simple 

the reverse switch is, of course, useful for 
repeating sections of a film without rethreading. 

As mentioned above, the safety shutter 
failed to lift reliably at speeds below 16 f.p.s., 
whereas it certainly should have lifted as soon 
as the reached a safe speed, say 
around 12 f.p.s. A momentary slight increase 
speed control when starting lifted the 
every time, and the speed could then 
be brought back to or even below 16 f.p.s. if 
desired without trouble. Nevertheless, while 
it may be a good thing to err on the side of 
film safety, there is no need for operation to 
be quite as marginal as this, and it is to be 
hoped that the manufacturers will perfect this 
useful feature on future models 

Film may be rewound very quickly on the 
machine without changing belts or spools. A 
clutch knob on the top of the case is depressed 
and this engages a fast rewind gear to the 
front spool. The machine runs sweetly, and, 
h the series wound motor is fairly fast- 
running and the main shaft revolves at three 
operation is relatively 


not 


foot 


be 


machine 


of the 


shutter 


thoug! 


times frame speed, 
quiet 
Picture steadiness was up to the high stand- 
ards one now expects of a projector of this 
The Angenieux lens gave excellent cen- 
definition, the usual trace of fall-off in 
it the corners, and good contrast. 
The is suppressed for radio and TV 
interference, but the degree of suppression 
does not appear to be quite as great as could 
achieved were the machine designed to 
th an earth connection. A tape syn- 
er which plugs into a special socket at 
ick is available 
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class 
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resolutior 


motor 
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Just before going to press, we were able to 
examine a model from the first consignment of 
PS.8-100w. projectors made for the British 
The principal change is that the trans- 
former is tapped 110, 230, 240, 250v., 
ving close matching to our 230 and 240 
1ins voltages. When it is suspected that the 
s voltage is high, the input can be put on 
in appropriately higher tapping (e.g., 250v.) 
to avoid over-running the lamp when one does 
not require absolutely maximum light output 
The mains plug is still the standard Contin- 
ental 2-pin type, and our remarks above still 
apply. The suppression circuitry has been 
modified to isolate it from the case. 
An important modification has been made 
he blower impeller: the blades are now 
nd deliver more air; this lifts the safety 
reliably at 13 f.p.s well below the 
normal 16 f.p.s. projection speed. The new 
blower is so much more efficient that the brass 
baffle plate round the lamp is no longer used. 
The speed range was from 10 to 31 frames 
per second—-an ample range covering projec- 
tion speeds of 16 and 24 f.p.s., as well as giving 
a quick response when the synchroniser is being 
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used. The light output was almost exactly the 
same as on the machine first tested. Workman- 
ship and finish are of the same good standard 

Price: including lamp and spool, £43.15s 
(Agents: Actina Ltd.) 


Heurtier P.S.8 Synchroniser 
THis beautifully made tape synchroniser plugs 
into a 2-pin socket at the rear of the PS8, and 
is held in place with a knurled screw, plus two 
locating dowels. The synchronised input shaft 
couples into the back of the inching knob and 
main shaft on the projector 

Built into a small cast box with hinged lid 
and finished glossy grey to match the projector, 
it follows the usual principle: a capstan roller 
driven from the projector, and a variable 
resistance connected into the projector motor 
circuit—controlled by a sprung swinging arm 
In use, the recorder is placed behind the pro- 
jector and the tape led from the recorder, 
through the tape path of the synchroniser, and 
back to the take-up spool on the recorder. The 
simple tape threading path is clearly shown on 
a printed metal plate in the lid 

It suits the standard L-R tape travel, and the 
recorder must permit the tape from the heads 
to be brought out to the synchroniser. The tape 
is pulled through the synchroniser by the 
synchronising capstan driven from the pro- 
jector. The swinging arm, which is in the tape 
loop between recorder and capstan, controls 
the projector speed, and reaches an equilibrium 
position with the projector driving the syn- 
chronising capstan at a speed matched to that 
of the tape recorder. This position is reached 
almost immediately after starting, and there- 
after the projection speed remains matched to 
that of the tape 

On test the unit behaved with the efficiency 
so typical of this class of synchroniser. The 
wide speed range and fairly light mechanism of 
the PS8 ensured adequate and quick response 
to the swinging arm position when starting, 
and allowed of departures from nominal tape 
speeds between different recorders 

The projector is started automatically with 
the recorder, the synchroniser resistance having 
an “off” position for the motor circuit when 
the arm is pulled fully over towards the 
recorder (the starting position). But the lamp 
is not switched by the synchroniser, and will be 
on all the time the projector switch is on, 
whether or not the synchroniser is causing the 
motor to run. Apparently it does not harm the 
relatively low wattage lamp in the projector 
to have it on for short periods without the 
motor and fan running. The film in the gate is, 
of course, fully protected by the safety shutter 
With the synchroniser in use, the projector 
starts up with a slight surge of speed (as the 
arm swings over) and this efficiently lifts the 
safety shutter! 

The precise relationship of tape and pro- 
jector speed depends on the peripheral speed 
of the synchronising capstan. In this unit two 
capstans are provided, a small one for 3 i.p.s 
tape and a larger one, which slips over the 
first, for 7) i.p.s. 

The input shaft is linked to the capstan by 
a 20 to | reduction gear, and the capstan 
diameters are 0-9521in. (circumference 2-99in.) 
for 73 i.p.s. tape, and 0-476lin. (circumference 
1-496in.) for 32in. tape. The input shaft is, of 
course, driven at three times the frame speed 
of projection. 

On the basis of the peripheral speeds of 
these capstans, the synchronised projection 
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speed works out at 16-7 frames per second 
This non-standard speed has, we 
imagine, been cuiosen with an eye to the future, 
in connection with 16 mm. perforated tape 
(0.3 in. pitch). The non-standard does not 
really matter so long as tapes do not have to 
be interchanged with other machines using 
16 f.p.s. as their synchronised speed. The 
exact synchronised projection speed is, of 
course, a function of the diameter of the 
synchronising capstan. 

The capstans have an accurately ground 
finish and are made of steel which, though a 
magnetic material, presumably will not harm 


slightly 


Telescan 


sO you want to get into films or tele- 
vision? There are two ways. One is to 
arrive with arms outstretched, empty- 
handed, pleading for someone to take you 
in as a trainee, in which case you need 
luck or good friends to be successful. 

The other is to arrive shouting, bearing 
gifts which the industry needs, and if this 
is the course you adopt, you must have 
developed your gifts before you start 
shouting. If you are a creative man, you 
must bubble with ideas and deluge your 
target victim with them, having first 
made sure he is the right person for your 
purpose 

Or you can develop an interest from 
which film or television is an offshoot 
nature films from ornithological pursuits, 
animated films from art interests, educa- 
tional films from teaching, medical films, 
technical films. Up and down the country, 
there are small units which have developed 
in this way by specialising in certain types 
of film-making or by offering specialised 
services to the industry as a whole—anima- 
tion, high-speed filming, titling, process- 
ing, special effects, and so on 

Or perhaps you can open a backdoor 
and make a living supplying to the indus- 
try equipment, or trained pets, or elegant 
motor-cars, or special props. One man 
well-known in the profession supplies 
mobile canteens to units on location. He 
began a few years ago with a war- surplus 
NAAFI van and the knack of providing 
endless hot meals at any hour’in the most 
unlikely places 

All this is prompted by the career of 
Ray Harryhausen, a 39 year-old Holly- 
wood bachelor who spent many years 
knocking unavailingly on studio doors 
with the ideas which have resulted in the 
trick photography and effects in the cur- 
rent Three Worlds of Gulliver. 

Fascinated by fairy tales and fantasy in 
general, Harryhausen had the idea of 
bringing them to the screen live instead of 


From “Three Worlds of Gulliver”. Trick effects 
which clearly proclaim themselves, as in this 
film, are often less notable than those which are 
not recognised as such, but even the more 
obvious of Ray Harryhausen’s command respect. 


the magnetic recording because the coated 
side of the tape is away from the roller. Other 
rollers in the tape path are non-magnetic. A 
well made rubber pressure roller ensures that 
there is no slippage of the tape on the capstan, 
and a useful feature is that the lid of the box 
cannot be closed for storage unless the pressure 
roller is off the capstan, so the roller cannot 
develop “flats” in storage. Another neat point 
of design is the folding in half of the swinging 
arm for storage. Though we would like to have 
seen the lamp also switched, the unit is 
exceptionally well designed and finished 
Price: £13 10s. (Agents: Actina Ltd.) 


BY FLYING SPOT 


in cartoon and puppet form. He began by 
making dioramas as a hobby, and then did 
odd jobs in films for producers who 
wanted special effects. Next he worked as 
a visual effects expert, and produced a 
number of fairy tales for educational use, 
and these films are still in circulation. 
His first real test came with the film. 
The Seventh Voyage of Sinbad, the suc- 
cess of which led to the Gulliver picture 
Travelling matte, perspective shots, scale 
sets, and optical effects are all combined 
in a process which Hollywood has 
modestly labelled “SuperDynamation”. 
but which is still remarkable enough to 





prove that a man with ideas and dedica- 
tion can usually get through in the 
industry 
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TALKING of getting into films or tele- 
vision, aspiring scriptwriters might like to 
be reminded that ATV are offering sub- 
stantial prizes in a play contest. The first 
prize is £1,000, the second prize £500, the 
third £250, and there are three additional 
prizes of £100 

The plays must be original and the 
writers British. Each offering must be of 
60 minutes’ duration, and a four to six- 
page outline for a second play must be 
included. Competitors may submit more 
than one entry, but each must be accom- 
panied by a separate entry form, which 
can be obtained from Associated Tele- 
vision Ltd., ATV House, 177, Great 
Cumberland Place, London, W.1 

The competition began on Jan. Ist, and 
closes on Mar, 31st, 1961. The results will 
be judged by a panel and the prizewinners 
announced on July 3Ist. And if you feel 
that this notice is too short and you have 
missed the boat, you might like to know 
that a further competition, for children’s 
television serials, is likely to be announced 
by ATV next summer 


WHERE TO SEE THE 
1959 TEN BEST 


Coleshill. 26th Jan., 7.30 p.m. Presented by 
Castle Bromwich C.S. at Town Hall, Coleshill 
Tickets 2s. 6d. from Hon. Sec., 265 Chester 
Road, Castle Bromwich 

Glossop. 30th Jan., 7.30 p.m. Presented by 
Glossop & District P.S. at Town Hall, Glossop. 
Tickets 2s. 6d. from P. J. Robertson, “The 
Coppice’, Kent Road, Glossop, Derbyshire. 

Balloch, 31st Jan., 7 Presented by 
Haldane Community Centre F.S. at Haldane 
Community Centre, Balloch. Tickets 2s. 6d 
from A. S. Davis, 49 Dumbain Crescent, 
Balloch, Alexandria, Dunbartonshire. 

Reading. 4th Feb., 7.30 p.m. Presented by 
Reading Cine & Tape Recording Society at 
Town Hall, Reading. Tickets 2s. 6d. from 
D. M. Noyes, 4 Froxfield Avenue, Reading 

Maidstone. 8th Feb., 7.30 p.m. Presented by 
Newarke F.G. at Dunning Hall, Week Street 
Congregational Church, Maidstone. Tickets 
2s. from Mrs. V. F. Heselwood, 7 Woodlands 
Close, Penenden Heath, Maidstone, Kent 

Swansea. 8th and 9th Feb., 7.30 p.m 
Presented by Swansea & District A.C.C. at 
Llewellyn Hall, Y.M.C.A. Buildings. Swansea. 
Tickets 2s., children Is. from D. Evans, 91 
Dynevor Road, Skewen, Glam 

Chester. 13th Feb., 7.45 p.m. Presented by 
Chester C.S. at Town Hall, Chester. Tickets 
2s. 6d. from Secretary, 45 Nicholas Street, 
Chester. 

Cheam. 16th, 17th and 18th Feb., 8 p.m. 
Presented by Cheam C.C. at Parochial Rooms, 
The Broadway, Cheam. Tickets 2s. from Mrs. 
P. Cope, 81 Nonsuch Walk, Cheam, Surrey. 

Nottingham. 16th Feb., 6 p.m. Presented by 
Boots (Nottingham) Camera Club at Boots 
Research Institute Lecture Theatre. Free by 
invitation from Boots Camera Club, Station 
Street, Nottingham. 


Stafford. 17th Feb., 8 p.m. Presented by 
Stafford A.C.S. at The Arts Centre (Odd- 
fellows Hall), Stafford. Tickets 2s. 6d. from 
H. A. Jeffrey, 52 South Walls, Stafford. 
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Travelling Around 


Few folk get around much the compiler of the 
Now he takes you with him on his travels, on 


for many years ir monthly A.C.W 
which he embarks 


h characteristic panache, stamping 


with Denys Davis 


4 4 
Movie 


oker’s Diary which appeared 


the corns of those who 


nwisely get in the way 


By train to Coventry, where the Film 
Unit have invited me to take Tony Rose’s 
place at extremely short notice, but fog on 
the line means I’m over ninety minutes 
late. Not to worry, Richard Hodkin and 
the chairman are there at the barrier to 
minute briefing as 
and—not one 


meet me, give a four 
we corner on two wheels 
minute later—I’m “on 

No time to find out in advance their 
likes and dislikes, so I plunge in regard- 
less with an hour’s chat on how to make 
films as a small unit. Managed to tread 
on one pet corn during the evening 
howls from back benches—which sparked 
off an urgent request for a return visit as 
soon as possible, preferably within the 
next two weeks! Seems there’s deep con- 
troversy about whether to make films in 
small groups or as one big happy society 
As Richard said at the meeting, “we all 

one another intensely but we still 

enjoy making films together”. It’s much 
the same in all clubs 


Drop into the Tatler newsreel cinema 
to pass an hour or so. Most of these little 
have dr: from 


cinemas ve a 


their 


ate 


ypped the ‘news 


title and have become cartoon 


But the source 
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ipply of even 
ng up, so they 
o repeat their travelogues 
Some of the films stand 


ll, but others 


horts is dryi 


over 


g e we 


lelight 
id the cinema 
This and their 
rees in Cali 
f their art 
Both ire on 
versions, and 
filmers would 
and then 


giggie oO i 
dy them over and over again 
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have a go. The professionals don’t make 
’em like this nowadays, but there’s really 
shouldn’t try to fill 


little reason why we 
the gap 

Visit the Grasshopper Group to deliver 
a lecture on—as their letter of invitation 
put it—Film Direction. No fog tonight, 
so there is time for me to be fully briefed 
Seems I should have been sent a list of 
lectures, which I wasn’t, and that they 
should have written again to ask me to 
speak on “Planning for the Lone Worker”, 
which they hadn't. So I sailed into my 
prepared subject, and thereby more or less 
swept the ground from the speaker who ts 


to follow me in a fortnight’s time, Jack 
Smith. But the group tape-recorded my 
talk for him, to enable him to avoid over- 
lapping. (They promised to let me hear 
the tape later, which they didn't!) 

But | enjoyed this, my first visit to the 
Grasshopper headquarters. It reminded 
me of many happy hours spent at the 
Finchley A.C.S. club rooms just before 
the war. They were terribly ramshackle, 
reeking of dry rot and with the mains 
ready to blow up at the least provocation, 
yet we all had a good time. Similar groups 
crept from crypt to attic in a mad round 
of exchange visits which, for me, induced 
more team spirit and lend-a-hand minded- 
ness than weekly meetings in hired halls 
do nowadays 

And while we're in retrospective mood, 
did you know that it was the Editor of 
A.C.W.who firstcoined and introduced to 
the printed page the immortal term, “Do 
it Yourself’, which has since been used in 
amateur field, and that in a very 
early issue of my old Movie Maker's 
Diary I called A.C.W. the “amateur’s 
bible”? It is another phrase which has 
stuck and which really means something 
Oh! Aren't we getting nostalgic? Pass the 
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nr ‘ 
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every 
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into a new shop | designed 
in Princes St., Oxford Circus, Opening 
performed by Chan Canasta, champagne 
And a good deal of nervous- 
ra pair of dedicated amateurs 
ng us all with a Sportster IV at- 
d 1 two unit Nebro-Lite. The 
got quite alarmed at having bright 
lamps thrust within inches of their faces 
ne moment, and having the flesh practic- 
illy scorched from their backs in the next 
as the camera team jostled their way 
through the crowd to take up new posi- 
tions. There was much jumping up and 
down on the petit-point chairs, which 
also didn't help 
The camera boys would have done 
better to have taken up a safe, static 
position and filmed as and when subjects 
ranged themselves before the lens, After 
all, when one is filming downwards, one 
section of the carpet looks much like 
another. And, in this case, with everyone 
jam-packed together, all that the camera 
was covering was heads and shoulders. I 
have filmed receptions from a fixed van- 
tage point, and it really does cause the 
least inconvenience to the guests. 


Drop 
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Srom Viewpoint 


New Colour Stock Adds Plus 
Mark to Package Films 


that now that A.C.W. is appear- 
ing weekly, | shall be able to devote more 
space to readers’ films. These have quite 
often been sent me in the past, but there 
has often been a considerable delay be 
fore I could discuss them in this column 
But now I think I can offer more speedy 
service 

I am interested in simple family records 
just as much as ambitious documentaries 
or story films, for most of us are con- 
cerned with family filming—and other 
people’s efforts can often suggest ideas 
we can use ourselves. So, if you'd like to 
see your film discussed here, just send it 
me c/o A.C.W. If you are prepared to 
hire it out to individuals or clubs, please 
mention this because, despite the fact 
that nearly everyone seems to use 8mm., 
there is still a chronic shortage of 8mm. 
films for club shows 

“Why do you show so many 16mm. 
films?" new members at the local club 
often enquire. The reason is simple: it 
is so difficult to obtain 8mm. ones, other 
than those made by our own members. 
So, if you do make something interesting, 
I'd be very pleased to help draw attention 
to it 

I'd be interested, too, to have “con- 
sumer reports” on individual package 
films, particularly those you can recom- 
mend for specific audiences (i.., the 
family, children, the club). The new 
Kodachrome duplicating stock has 
brought about significant improvements 
here. Just how big a difference it has 
made was brought home to me by the 
SOft. Walton release Undersea Wonder- 
land. The colouring and definition are 
really first-rate. 

We follow a skin diver under the sea 
and there are some lovely shots of sea 
creatures in the shimmering light. A fish 
is speared—-we don’t see the actual spear- 
ing—then a girl lifts it aboard the boat. 
Altogether, an excellent short of quite 
outstanding quality 

I was very impressed by the titles, too 
Yellow letters on a green background are 
surrounded by an oval cut-out of black, 
giving a porthole effect, and (I presume) 
glass had been swung about between 
title and camera to produce the shimmer- 
ing effect that fits in most appropriately 
with the visuals 

Walton's 50ft 


1 HOPE 


Italian Dolomites, also 


the 
sea 


printed on the new colour stock, could 
provide an excellent souvenir for holiday 
makers since the places shown are identi- 
fied by sub-titles and the cameraman 
has an eye for the significant detail: so 
we see carts and oxen as well as winding 
mountain roads, a reaper as well as a 
motor coach, wood-carvers and carved 
pipe-sellers (or, rather, sellers of carved 
pipes), as well as lakes, cows as well as a 
cable railway. But there is also the inevit- 
able view of a mountain with a sitting 
woman gazing across at it from the fore- 
ground! What more can you expect in 
SOft? 

I was less happy about Walton’s The 
Wedding of Princess Margaret (50ft 
colour), for the L.S. and balcony shots 
are rather fuzzy by comparison, perhaps 
because they were taken with a zoom lens 
in rather difficult conditions. The shots 
inside the Abbey are in b. and w. (brown 
and white), obtained from the BBC tele- 
film, so need to be projected at 24 f.p.s 

Monkey Business (200ft. b. and w. 
black and white, this time) shows Ma and 
Pa chimp, out with Junior, who is 
dressed in a Little Lord Fauntleroy suit 
The apartment keeper does not like 
children, so Ma and Pa have to hide 
Junior in their bag. They bang the desk 
bell and the receptionist looks up at them 
over his glasses, as he puffs his cigar. He 
too, is a chimp. 

“Say, have you any apartments?” they 
ask (and the sub-title neatly solves any 
little difficulties the producers might have 
had in teaching their actors the dialogue). 
Junicr nearly gives the game away by 
bobbing up from the bag, but is neatly 
knocked down again. Unfortunately the 
cigar ends up in the bag with him, smoke 
pours out—and soda water has to be 
squirted in. 

“O.K., I'll show you the way”, says the 
receptionist, and leaps nimbly over the 
counter. A vase is sent flying and 
crashes on Junior's head. We see a B.C.U. 
of his eyes glaring criss-crossed ahead of 
him. And so it goes on, with lighted fire- 
works, chimps in armour, Pa set on fire 
sitting in a goldfish bowl to cool his 
ardour. . . This sort of thing has a strong 
appeal to children, and it’s a good ex- 
ample of its kind, Only towards the end, 
when a chimp is seen perched on what 
is obviously a man (and not two other 


“We follow a skin diver undep 
sea”.—From 


Wonderland” 


* Under- 
(Walton) 


chimps), does the trickery fail to con- 
vince, Recommended for the young 

The Mail Goes Through (200ft., b. and 
w.) is a cartoon for children “in glorious 
monochrome”, as the opening title 
proudly declares. An old-time villain in a 
motor car and, subsequently, a primitive 
aeroplane, tries to break into a Royal 
Mail coach as the train puffs along a 
curiously flat landscape 

There are some inventive touches as 
when the stoker holds a paper against 
the boiler to get the fire going, but the 
rather simplified drawing makes it all 
seem a little amateurish (if you know 
what I mean!). However, the pay-off, 
when the gold turns out to be golden 
syrup is nothing if not original. Alto- 
gether an interesting film if only because 
it is notably unusual, 


SPROCKET DRIVE NEXT? 
1'M very interested to see that some 
Japanese automatic cameras employ 12-5 
or 13mm, rather than 10mm., and focus- 
ing rather than fixed focus, lenses. I’ve 
always preferred the focusing 12-5mm 
lens to the fixed focus 10mm. one, but 
precious few American or British manu- 
facturers would seem to agree with me. 
However, it is perhaps significant that 
Japanese manufacturers have realised 
that the more expensive cameras should 
not just be more versatile but also pro- 
duce the sharpest possible pictures. I 
wonder if they'll take this policy a step 
further now, and introduce a sprocket 
drive so as to secure the steadiest possible 
pictures, too. I hope so! 


PROFESSIONAL CAMERAMAN 
CHOOSES 8mm. 

GEORGE SEWELL tells the story of the pro- 
fessional cameraman, working with him, 
who was using.I don’t know how many 
thousands of watts of light to illuminate 
a large expanse of factory. Before the 
unit packed up, they were shown the 
manager's private 8mm. record, taken 
with the aid of their own lamps. The pro- 
fessional cameraman was so impressed 
that he went out and bought an 8mm 
camera and projector for his personal 
use. It's good to hear that the profes- 
sionals are keeping up with all the latest 
developments. 

George Sewell’s “‘Odd Shots” returns next week. 
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Replies to readers’ queries were a feature of the early issues 
young and there was a need for regular advice on day-to-day pr 
up movie making, that need returr ‘ to sending 
each week on this page 

Our Enquiry Bureau has always 


we expect it to be still busier. W 
to offer the speediest possible serv 
paper; attach the Query C p 
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8mm. Stripe Standards 

I am teetering on the edge of 8mm 
but I don’t want to inve 
be eut of date almost a 
The A.C.W. review of 
that it conforms to the 
standard of the sound 
of the picture. In a 
standard is given as S€ 
be wiser, at this stage 
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Kodachrome Processing 


f out-dated \6mm. Koda 


waste il, l intend to 
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on the processing? The 
instructions given in 
has given good service 
R.T., London, N.Y 

processing sequence ol 
such that it just cannot be 
Briefly the sequence 15s 
harden emulsion, first 
d sensitive layer only through 
our develop cyan, expose blue sensi- 
ynly, colour develop yellow, complete 
ent in M.Q., expose middle layer, 
develop magenta, bleach, fix. There are 
e, of course. Every stage 
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one lot. You would lose 
each end of each piece (taken 
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1g machine and endanger all 
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Collector's Corner— continued 


prints—or nothing”, declares the 
curator. So—nothing. This situation is fine 
for collectors. We don’t want any more 
competition than we've already got, how- 
ever ineffectual it may be. But it doesn’t 
help historians and students, who depend 
on the BF! as the only source of informa- 
tion in the U.K 

So now | think the next move is up to 
us. If the BFI will take no interest in 
looking after rare 16mm. originals, we 
should. The necessity for this been 
spotlighted for me by Alan Saunders, an 
Australian collector. He writes that the 
last Kodak library in the world—in Aus- 
tralia—has just been closed down. Were 
the films collectors? They 
never had the chance 

Kodak committed the 
sible act of vandalism I've heard of since 
the war; they incinerated the lot, destroy- 
ing such Clarence Badger’s 
brilliant Hands with Raymond 
Griffith, James Cruze’s Pony Express, 
Reginald Barker's Return of Draw Egan 
with W. S. Hart, Victor Heerman’s My 
Boy, with Jackie Coogan, and Donald 
Crisp’s Young April, with Bessie Love 

“Oh, yes”, Alan Saunders, “we 
tried to save them, but we were told that 
this wasn't. possible for the 
National Film Library they melt 
them for the 
silver acetate the 
who perpetrate 
outrage! 
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much to 

This is understandable 
helpful. Several historians 
their restricted 
of material. If 
them to view 
tain films, they'd be greatly assisting the 
cause of silent film appreciation in this 
country. And silent film appreciation is 
something we've never had here 

So I invite those collectors who would 
agree to private viewings to write to me, 
c/o A.C.W., listing their rarities. I will 
treat their letters as confidential, of course, 
I have several copyright-restricted prints 
myself, so I’m hardly likely to run round 
to the distributors with news of other 
people’s films! But I will do my best to 
ensure that serious silent film students are 
discreetly informed of the availability of 
these films for viewing. I'm quite certain 
that we will all benefit from the result. 


But 
have 


very 
found 
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allow 
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not 
projects because of 
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privately, of course 
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Themes the Prizewinners Chose 


Triumph of the Macabre in Scottish Amateur Film Festival 


, injured in a car crash, lies at 
feath. Crushed by loss of faith in 
trated and bewildered, he longs 
for the final release, but his body pleads 
desperately for a reprieve. The film brings to 
life his dying thoughts as they range through 
days of hunger and unemployment to opulence 
This is the theme of The Living Ghost 
(16mm., 1,200f b & w, stripe), with which 
Enrico Cocozza makes a welcome and charac- 
teristically successful return to the amateur 
film field—it emerged as the outstanding film 
of the 22nd Scottish Amateur Film Festival, 
gaining the Victor Saville trophy. Subject and 
tably make it controversial. 
the audience at the Cosmo 
gow and at Edinburgh disliked 
use of its melancholy, macabre 
may be weary of the theme 
and aimless frustration 

The tor, script-writer, producer, 
director, playwright Alfred Shaughnessy, said 
he was; but everyone with any feeling for film 
will agree with him that Cocozza has a remark- 
able flair creating nightmare atmosphere 
and in The Living Ghost has made a film of 
impressive virtuosity. Those who know 
Cocozza’s work (and to know is to admire, 
even though the treatment may not always 
appeal) will probably agree that it is the best 
film he has ever produced. 

It would be unfair to urge that this talented 
film maker, having shown his quality in this 
type of pictur should now seek a fresh 
approach. It is 
an earlier winner of his, Nine o’Clock, which 
: man’s mental state as he was 
commit suicide—between the first 
nal stroke of the clock at 9 p.m. But in 
inged in other fields. An unplaced 
e Festival, Smart Boy Wanted, 
comedy set in village cafe, with a com- 
mentary in broad Scots. And 
though the theme of his Oscar-winning film 
go, Chick’s Day, was certainly 
was a straight- 
State oOver- 
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the point o} 
everything, ! 


treatment ine 
Many people 
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it intensely bex 
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about to 
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film of his in tl 
is a 


Lanarkshire 


of some years 
lar from 
forward 


rearted, it 
with no dream 


light 
drama 
tones 

In any case, is it reasonable to suggest that 
i man should stop working a vein he has 
found and quarried with conspicuous success? 


He should give it up, of course, if he has 


Congratulations! For five years running Mrs. 

E. G. Cairns has gained awards in the Scottish 

Amateur Film Festival for her films of bird life. 

This time she won the Glasgow Cup, here seen 

being presented to her by the adjudicator, 

Alfred Shaughnessy. His advice to amateurs: 
shorten your shots! 


true that it echoes the mood of 


nothing new to say, and if the vein is too 
narrow it will soon be played out. But until 
that happens, imagination is more likely to be 
quickened than crushed by themes for which 
he has a real sympathy 

The best fiction film in the Festival (Hitch- 
cock cup and Glasgow F.S. prize of £10) is 
based on macabre dream states. This 
fantasy — Dream House (16mm., 580ft., b & w, 
stripe) by Centre Film Unit—which gained a 
Three Star award in the 1959 Ten Best, con- 
cerns a house hunter who dreams he sees a 
woman being strangled in a house he is about 
to inspect. When he looks over a house the 
following day, the murderer of his dream 
opens the door to him. He discovers what he 
believes to be a real crime, but during a fight 
with the murderer the house catches fire—and 
he again wakes up. Leaving home, he sees the 
“murderer,” now disarmingly mild-mannered 
and inoffensive, outside the house next door 

Dream House is technically most assured; 
the camerawork is excellent and the cutting 
for the most part well done, but the plot asks 
too much of an audience, for they can scarcely 
be expected to be gripped by an inconclusive 
dream. An extravagant theme such as this 
needs extravagant treatment, but here it is 
uncompromisingly realistic. 

The opening tends to give the impression 
that the film is to be played as comedy, and 
this, indeed, might well have been the means 
of rescuing a production which offers a number 
of compelling features, among them the 
searching of the house when the audience 
expects the mysterious owner to return. 
Familiar though this situation is, it has sure- 
fire suspense values. And though the “‘hero’s”’ 
spring from the loft on to the “‘murderer”’ is 
rather poorly staged, the scenes in the loft 
and on the landing are effectively contrived 

But these good qualities cannot prevent the 
denouement being a sad let-down. This is 
particularly to be regretted, for the production 
has considerable merit, evidencing as it does 
feeling for film and technical ability 


also 


a real 
considerably above the average 

Claremont by Bristol C.S. repeated its Ten 
Best and I1.A.¢ winning the 
Oliver Bell trophy for a film of religious or 
moral significance. ““The 2Ist,”” the adjudica- 
tor’s personal choice, was Derek Purslow’s 
Gold Star cartoon, hand-drawn on film, which 
has already been noticed in these columns 

Other Star award winners getting a deserved 
placing were Energy Unbounded (4 Star) by 
Ken Rolfe (200ft., 8mm., colour, tape), which 
gained the C. Murray Ltd. prize of £10, 
Whimsey Rabbit (2 Star) a gay cartoon by 
Pets: Hickling (100ft., 16mm., colour, tape 

Cosmo Cinema prize of £5) and Hula Hulloa 
(4 Star) by N. J. Cook (100ft., 8mm., colour, 
silent—Marshall Sloan prize, £2 2s.). The 
engaging Energy Unbounded is stuffed with 
excellent detail shots which bring the author’s 
baby alive as personal films seldom do. 
Wholly charming, it is one of the most com- 
pelling family records we have seen, and 
though as an affectionate piece on all too 
familiar baby ways it has scarcely enough to 
say and is rather too long and repetitive for 
those who do not have the author’s consum- 
ing interest in the subject of it, it remains a 
notable production. With more shape and 


SUCCESSES, 


AMATEUR CINE WORLD - 26th JANUARY 1961 





variety it might have reached Oscar standard 

Hula Hulioa! also has a theme available to 
most family film makers. The difficulty is to 
think it up in the first place! A girl can ill 
disguise her impatience with her friend's 
addiction to a hula hoop, but when the ball 
with which she is playing gets caught in a tree 
and later bounces into a stream, it is the hoop 
which retrieves it. On a winding road below 
two small boys pursue their erratic way on 
roller skates. The younger falls, and his com- 
panion cannot get him back on his feet. 

A car approaches round a bend, but the 
hula girl is again equal to the occasion. She 
bowls the hoop down into the motorist’s path 
(though her companion’s large red ball would 
have done just as well and got there with more 
certainty). The car pulls up, but it was not 
travelling at speed, and one cannot believe 
that a collision was imminent. There is a lack 
of urgency, too, in the cutting of the shots of 
the girls watching it approach 

For the most part, however, the editing is 
good and the film is well shot. Attention is paid 
to detail. Having established the two main 
characters, many amateurs would not have 
bothered overmuch about the bit parts, but 
here the two small boys give a most engaging 
performance, the nearness to tears of the 
younger and his coming to grief being par- 
ticularly well managed 

The reaction shots one expects are all there, 
the character of the girls is adequately ex- 
pressed, the production is assured—but it is all 
a little too studied and too good to be true 
An appearance of spontaneity is a prime 
necessity for films of this type—but they have 
also got to be planned carefully. Reconciling 
the two is the challenge which faeces us all 


WE record with deep regret the death of two 
stalwarts of the club movement, James I 
Bennett of Potters Bar C.S. and Clifford West 
of Ace Movies. Although incapacitated by 
illness in the last year of his life, Clifford West 
used frequently to go to the studio in his self- 
propelled wheel chair to see how things were 
going and to make suggestions, not always 
polite, for the studio was his pride and joy 
He is best known for Driftwood and Delirium, 
both ef which he directed, but later his 
principal contributions to Ace Movies’ suc- 
cesses were his behind-the-scenes activities and 
his considerable acting ability. His last role 
was the “heavy” in Kurt Kramer, still to be 
released, and the thousands who have seen 
Sakura will remember him as the heroine’s 
father. Because most of the members of Ace 
Movies (of which he was a founder member) 
have been together for so long that they have 
become more like a family than a club, his 
death is the more keenly felt; but many who 
know the club only by their films will share 
in their boss. 

“Ben” Bennett, who was 53, was a tower of 
strength in the Potters Bar C.S., yet was a 
gentle, unassuming personality. As committee 
man, lecturer, cameraman, actor and frequent 
provider of last minute necessities in the shape 
of equipment, he played a very full part in the 
life of the club and was always ready to take 
on any job that had to be done. He began 
movie making on 9.5mm., on which he 
recorded his son’s growing up. One of his last 
pictures was in |6mm. colour, June Wedding 
Those whose contact with the club is mainly 
through their Newsetter will miss his 
amusing cartoons, always with a cine twist, 
which unfailingly decorated every cover. 
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Malta Cine Circle 
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Newton Abbot A.C.C. meets every 
at 7.30 p.m. at Sandford Orleigh 
Exeter Road (C, Myescough, 
Haytor, New Abbot, Devon.) 


Basildon will have its own club if there are 
enough residents as enthusiastic as Mr. and 
Mrs. J. D. Brown, Egremont, Arterial Road 
They were formerly members of Walthamstow 
A.C.C., and on moving to Basildon sent out 
printed notices, for display in factories and 
shops, inviting applications for membership 


Pendle F.S. have got off to a 
Some 40 members attended a 
a number produced an entry for 
Panorama competition, and other groups are 
at work on three &mm. films, the scripts 
for which emerged from a script-writing com- 
petition. In addition there have been demon- 
strations and lectures on 8mm. and |6mm 
cameras, lighting, titling and sound. Sp cial 
attention is paid to beginners. Meetings: every 


Monday 
School, 
Treetops, 


good start 
recent meeting 


the BBC 


Malta 


"s camera in 
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his own unless he wishes 
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the best film taken on the 


with 


holiday 
The Malta Holiday runs from 12tt 
ne to 24th June, and the inclusive cost 
it a good hotel, excursions, organ 
nments, etc.—is £25. Night tourist 
are reasonable, but the 
that they will be able to welcome 
number of movie makers (among 
W.’s Editor) to make it possible 
to charter planes at an appreciably 
are. Details are available from the 
Malta Amateur Cine Circle, Hotel 
Malta 


Clubs 


(Ken 


Briersfield 


June 


travel 


Clarke, 71 Mansfield Cres 


Lancs) 


sday 
cent, 
Southall P. & C.C. are in their 23rd year, 
but the Cine Section hai been moribund for 
years until the local Arts Council in- 
their collaboration in staging an Arts 
Week. So they presented the Ten Best-—with 
“tremendous success”: audience of over 500, 
standing room only. The first meeting after 
the showing brought seven members, the next 
sixteen, the third twenty-two. Two screenings 
of members’ films “proved conclusively the 
need for such guidance and instruction as a 
club can provide, and what might be achieved 
by co-operation.” 
8mm. will be mainly used, but 16mm. will 
also be covered, for they feel that this gauge 
extend their scope—and possibly their 
problems. They are all, they say, aware of 
various other problems to be faced but are 
convinced that “‘many of us will at last get 
out of the rut.” If performance matches 
promise this club should soon take a leading 
society activities. (P. Bolding, 75 
Road, Southall, Middx.) 
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THE ONE-STEP 
SPLICER 


FOR FAST EASY SPLICING 


BAIA—the simplest of all splicers—in one operation auto- 
| matically aligns the film, cuts it exactly on the frame line, and 
| without scraping, clamping, water or cement, makes a perfect 
| permanent splice, in 8mm or 6mm film. Made of aluminium, 

with built-in compartment and supply of BAIA tape, 16/6 

mounted on colourful card and plastic packed, 


BAIA Splice Tape—available for either 8mm or 16mm. Made on 
Dupont Mylar, BAIA Splice Tape makes a perfectly transparent 
splice, it is not affected by heat, humidity or solvents, 
and will not shrink or become brittle. Requires 6/0 
Precision cut and perforated. 

Pack of 36 Splices 

| ONLY OBTAINABLE THROUGH YOUR USUAL CINE-PHOTO SHOP 


no drying time. 


more CINE ACCESSORIES (Brighton) LTD. 


PRUE EE ET LAM ESE 
Telephone: Brighton 27674 


1S BOND STREET, BRIGHTON, SUSSEX. 
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Have Im fe Fun! 


WITH A 


Gramdeck 


GRAMOPHOWE TAPE RECORDER 


Instantly turns any 
gramophone intoa 
Tape Recorder... 


and back into a record-nlayer in a moment ! 


OR 19 FORTNIGHTLY 
SUMS OF 13/- 
Ready to record, 
complete with 
Control Unit, and 
600 ft. of Twin- 
track tape. Special 
moving coil micro- 

_ phone extra. 





You can hear 
GRAMDECK at 
SELFRIDGES in Lon- 
don or at LEWIS'S 
in Liverpool. Man- 
chester, Birming- 
ham, Glasgow, 
Leeds, Hanley, Lei- 
cester and Bristol. 

Also: Demonstra- 
tions daily at the 
address on coupon. 











* Uses standar 
tapes. 

* Plays at 7)” per 
sec or 3 other 


speeds. 
* Records direct 
from Radio or 


microphone. 
* Erase and fast 
rewind. 


Free’: 


ADDS A SUPERB TAPE RECORDER TO YOUR GRAMOPHONE 


AS EASY AS PUTTING ON A RECORD 
Gramdeck is an ingenious inven- 
tion that instantly turns your 
gramophone into a tape-recorder 
and back into a gramophone at 
will! You simply slip it on to your 
turntable and you are ready to 
record’ direct-from-radio or 
microphone . . . the voices of your 
family ... radio programmes... 
your favourite music—and you 
can instantly play it back through 
your own gramophone or radio 
with Lifelike Fidelity. Made by the 
people who designed and manu- 
facture radar runs for Viscounts 
and Britannias the amazing 
Gramdeck now brings full tape- 
recording and playing facilities to 
every gramophone owner at little 
extra cost. 


Details of this sturdy and very high 
quality Gramophone Tape Recorder, 
with photographs, easy terms, etc., 
are given in the Gramdeck book. Send 
for your copy today. Free—and with- 
out obligation. 


POST COUPON , 


. GRAMDECK, (Dept. AW/812), —— 
KENSINGTON, LONDON, 

@ Please send me the Gramdeck Book- FREE 

®@ NAME 

as 


> 
o 
o 
» 
m 
Al 
“ 
Seu Geueaaeee 


Gramdeck 


CHAUSOPHOHE TAPE RECOROLE 








A.C.W. will be back again 
next Thursday, 2nd Feb., 
with more new features and 
the return of some old favour- 
ites. Best way of making sure 
of your copy is to place an 
order with your newsagent or 
cine dealer. 











OSCAR FILMS 
INSPIRED TV PRIZEWINNERS 


{T was no surprise that the two joint first 
prize-winners in Panorama’s Vanishing Britain 
competition, Gerald Evans and Felix Sussman, 
should have been Ten Best winners. Indeed, 
their entries were at least partially inspired by 
Oscar-winning films. When Mr. Evans saw 
The Bottom of the Barrel at the National Film 
Theatre—it was in the same programme as 
his Man of Straw—one shot lingered in his 
mind and could not be banished: the shot of 
a desolate waste of marshes at Leigh-on-Sea. 
It seemed as though all life had been conjured 
away from them as if at the wave of a 
magician’s wand. 

In his Panorama film, Britain vanishes 
through bein’ sneezed away. The man with the 
magical sneeze becomes a figure of world 
importance, his sneezes more devastating than 
the hydrogen bomb. Stop motion is, of course, 
a familiar device for producing sudden 
appearances and disappearances, but in few 
amateur films is it used other than as an 


amusing gimmick. Here it is given point, and 


satire creeps into the fantasy. A note of what 
appears to be the fantastic—-unless you think 
about it—might be discerned in the pound, 
Shillings and pence aspect of the production. 
Mr. Evans bought a Bolex HI!6 Reflex 
specially for the job. 

In terms of cash alone Mr. Sussman did not 
see much return for his film of the breaking 
yards at Swindon: it cost £30 to make. The 
prize was £50. This short picture was sparked 
off by the survey of decaying railway stations 
he is making with the financial aid of the 
British Film Institute’s Experimental Film 
Fund. And that in turn got under way when, in 
submitting the script to the Institute, he 
offered his 8mm. Oscar-winning This Park is 
Beautiful as evidence of practical ability. But 
now he has abandoned 8mm. and works on 
16mm. exclusively. 

His Panorama entry is in 16mm. colour, like 
his B.F.1.-sponsored film, and inevitably it 
lost something when televised in monochrome. 
The rust of the rails, for example, picked out 
by the vivid green of the grass, no longer 
speaks so eloquently of dereliction. But if 
Mr. Sussman was at a disadvantage on this 
count, he did not regard the narrow time 
limit—only a few weeks—as an obstacle. On 
the contrary, he found it a challenge. 

Third prizewinner was Peter Lang’s essay 
in animation, an ambitious production with 
point and purpose. Incidentally, the BBC's 
decision, when faced with the necessity of 
choosing between two utterly different types 
of film, to regard each as equal is one more 
justification for the Ten Best principle. We pick 
out the ten best films but do not attempt the 
impossible task of placing them in order of 
merit. 
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News from the Clubs 


Edinburgh C.S. held two “9.5mm. nights” 
last month, but one member, although 
acknowledging “the splendid value for 
money” offered by this gauge, rejects it be- 
cause, he says, quality of the monochrome is 
akin to soot and whitewash (unless one does 
one’s own processing and charger loading 
leads to film scratch. But colour is “as good” 
as that in other gauges and the medium priced 
projectors are “really good’’. He advocates 
l6mm., in which gauge a programme of films 
provided the material for a recent club meet- 
ing. (W. Christie, 11 Hillpark Road, Edin- 
burgh, 4) 

Steadily increasing membership has forced 
Potters Bar C.S. to find new premises. Begin- 
ning this week they meet in Oakmere House, 
High Street. Chairman Alex Henderson has 
offered £) worth of film stock or equipment 
for the film which best catches the Christmas 
spirit. Kevin (Collector's Corner) Brownlow 
recently screened a programme of new films 
of the 1914-18 War. (K. R. Stephens, 25 
Oulton Crescent, Potters Bar.) 

Watford C.S. claim to have “one of the 
comprehensive programmes in the 
country”. They have concluded a 
competition for both completed and unedited 
films. The latter puzzle us; how does one 
judge an unfinished film? (J. Jordan 
North Approach, Kingswood, Watford) 

Group 7 C.C., originally an offshoot of a 
still photographic society, but now out on 
their own with a membership of 24, have made 
two comedies, Art Collector and Deadline, and 
are now engaged on a venture with a serious 
theme, Tomorrow. They say they reali e, and 
are learning from, the weaknesses of the first 
two, and that this self-examination should be 
regarded as a point in their favour. Indeed it 
should. A “friendly crowd”, they welcome 
newcomers prepared to play an active part 
in the club. (H. Myers, 18 Pratt Lane, Wind- 
hill, Shipley, Yorks.) 

Three more clubs, Helios (Cheam), North 
Downs (Reigate) and Sutton Conservative 
have joined the South London Association of 
Cine Clubs. Member clubs (there are now nine) 
are asked to provide films for a show to be 
held at the West Thornton Community 
Centre, Thornton Heath Pond, on Feb. 4th 
it begins at 4 p.m. Guest tickets can be ob- 
tained from club secretaries. Closing date for 
the competition for 5-minute films is M y Ist 
(C. Haydon Brash, 6 Blenheim Park Road, 
South Croydon, Surrey) 

Two members have recently demonstrated 
their home-made equipment to fellow mem- 
bers of Colchester & Dist. C.S., and six con- 
tributed to an interesting discussion on their 
cameras, which range in price from £7 to 
£170. And the club have made six films and 
hope to have a further six by the end of the 
season. Pertinent observation by the Chair- 
man, Eric Smith: “It is strange that people 
will accept a !7in. television screen yet feel 
they must enlarge 8mm. to ‘ft.” (D. Leech, 
93 Hazell Avenue, Colchester) 

Bristol C.S. continue to make a name for 
themselves—and incidentally add to the lustre 
of the amateur film movement. 32 copies of 
their Civil Defence film, Our Good Neighbours, 
have now been printed, the latest four ordered 
by the New Zealand Government. Other 
copies are in the Central Film Library and the 


most 
recently 
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NATO Film Library. Copies of Claremont 
have gone to Australia, Sweden, Canada and 
the United States, and the film, which has 
already been televised (except for the ending) 
on ITV, TWW, may be televised in the ITV 
programme, The Sunday Break. After a Ten 
Best show at Hastings, a member of the 
audience sent the society a cheque; he wrote 
that he was not a cine enthusiast, but was so 
impressed with Claremont that he wished to 
contribute to the work being done there. His 
cheque has been handed to the school. 

Jack Smith is to give a talk to the society 
on Feb. !|*th. Non-members are invited; “‘it 
may be your last chance of hearing him,” we 
are told, “for word has been passed around 
by those members who can read that he has 
described cine club members as ‘a bunch of 
zombies.’"" (D. E. Stevens, 31 Wellington 
Hill, Horfield, Bristol, 7) 

The Farnborough Air Show, a holiday in 
Spain, lakes and rivers in Jugoslavia, the 
building of a Calor gas station and a per- 
formance of King Lear at Harrow School were 
the subjects of members’ films recently 
screened by Isle of Wight A.C.S. All of the 
100 tickets for the Christmas party were sold 
some time before the event. Average atten- 
dance at the fortnightly meetings is over 100, 
and new members join at every meceting 
(R. W. Bailey, | Royal Victoria Arcade, 
Union Street, Ryde, 1.W.) 

Stuck with a meeting and no lecturer? What 
about filling in with a Movie Quiz, of the kind 
City of Belfast C.S. arranged recently—a 
planned affair, we should add, and no mere 
stop gap, The society presented the Ten Best 
in Belfast last month. (W. C. Pollock, 98 
North Parade, Belfast, 7) 

Latest Stevenage C.C. film is a 4-minute 
comedy about a chemist’s assistant who does 
some odd things with the dispensing. A num- 
ber of members attended the Potters Bar C.S. 
Amateur Film Festival and came away much 
impressed——“‘good films and a friendly atmo- 
sphere.” (N. J. Pett, The Old Cottage, Julians 
Road, Stevenage). 

There was an exceptionally good attendance 
for George Sewell’s lecture on film making 
(with illustrations on film of the various stages 
from planning to editing) to Bournemouth 
& New Forest C.C. Among the audience were 
nine members of the newly formed Cameo 
C.C. of Eastleigh, who braved the fog to get 
there. At an earlier meeting, A. P. Manners 
Ltd., the principals of which are members of 
the club, demonstrated a large assortment of 
cine apparatus and showed sequences, speci- 
ally taken for the occasion, filmed on four 
cameras. (R. L. Harlock, 14 Duncliff Road, 
Southbourne, Bournemouth). 

Twenty members of Torbay A.C.C. made 
the 60 mile journey to Barnstaple to visit the 
North Devon C.C., presented a number of 
their films and were rewarded by a “superb 
running buffet”. Members judged the entries 
for the club’s novices’ competition. The Civic 
Trust hopes to take over a Torquay street to 
show what colour planning can do, and the 
club has offered to make a film record of the 
undertaking. Certainly this is an excellent sub- 
ject for a club film, and if the Corporation do 
not agree to sponsor it, they should go ahead 
on their own. (P. Linder, 31 St. Marychurch 
Road, Torquay.) 


45 
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PRESS RELEASE 
from KEYSTONE 


KEYSTONE’S NEW K-10 POWER ZOOM ELECTRIC EYE CAMERA 


Keystone Camera Company, Boston, Massachusetts, announced this week its latest addition to its line of 
electric eye ZOOM cameras with its new K-10 push-button POWER ZOOM. This K-10 sets the new look 
for Keystone for 1961 with dramatic new body styling and finish. The f/1.8 ZOOM lens zooms smoothly 
on its own power from wide angle, to normal, to telephoto and back again automatically at finger tip touch 
from 9 to 27 mm. range. An alternate manual ZOOM control allows each scene to be framed before 
shooting and thus climinates any wasted film footage. The fully automatic electric eye responds instantly 
and Continuously to light changes setting the lens automatically for perfect exposures. A manual exposure 
control allows the lens to be set for dramatic lighting effects including professional fade-ins and fade-outs. 
The ZOOM viewfinder zooms with the lens to always show the scene that is being shot. A distance focusing 
ring enables the lens to be focused to pin-point sharpness at any distance from 6 feet to infinity. This 
provides portrait sharpness in close-ups. - This distance focusing ring can be set at “* Universal Position ” 
for general outdoor shooting. An exposure indicator in the viewfinder continually tells the exact lens 
setting and warns when the light is too weak for taking good pictures. A built-in“ A ” filter allows outdoor 
movies to be shot with indoor film. Additional features of the K-10 are: automatic footage indicator; 


film index dial adjusts for all films speeds ASA 10 to 40; a 3-way trigger—regular, lock and single frame 





run; a long-ran governor-controlled motor, a folding crank wind; 
a built-in threaded socket for light bar or tripod; a permanent, woven 
wrist strap; and a snap on lens cover. The new streamlined body is die 
cast aluminium, richly finished in two-tone grey vinyl and brushed 
satin chrome. All Keystone cameras are optically tested at the factory 
before release and carry Keystone’s unconditional one year guaran- 
tee, registered in the owner’s name. The price is expected to be 
approx £110 Os. Od. 


This sensational camera will be available in limited quantities coincidental with its 
introduction in the United States, at approximately the end of February. You are 
advised to place your order NOW with your local dealer. 











YOU HAVE A CAMERA WITH A “D” MOUNT LENS? 
Why not make it completely automatic with a 


SYNCHRONEX e 8 


THE WORLDS FIRST FULLY AUTOMATIC [INTERCHANGEABLE LENS 


@ Extremely fast f/1.8 13mm 4-element lens @ Photocell attached to the lens so that light 
iving Maximum colour rformance from the area being filmed controls the 
& s 8 
aperture setting 


@ Low level light indicator always visible @ Provision for manual contro 
PRICE COMPLETE €£19 10s. Od. 
JOHN BLISHEN & COMPANY 


12 Penzance Place, Portland Road, 
London, W.1!1. Telephone: PARK 3456 
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PA(6!2/100 


For perfect joins... 


‘EMBACOID’ 


brand 
CINE FILM CEMENT 


for joining acetate and nitrate base films. 


‘TRICOID’ 


SAF ETY FILM CEMENT 
specially designed for triacetate base films, 
but also suitable for acetate film 


u. bottles 

















GB AUTOSET 624EE_.... £30 
GB 624 Sundial f/2.3 Case £12 
GB 624b Sundial f/1.9 Case £15 
BOLEX B8f/2.5 Yvar, f/4 Dallmeyer 

Telephoto, Luxca Case . £36 
BROWNIE TURRET f/1.9 Case £25 
16mm. GB 603T Autoload f/1.9 

Serital £55 
605a GB Sportster £/2.5 Trital £20 
Kodak Magazine 8 f/1.9 ... £15 
EUMIG Cl6f/1.9 Eumigar, Coupled 

Exp. meter Case £95 
AK&8 f/2.8 Triotar Back Wind £16 
PATHE GEM 9.5 Projector £15 
only New BOLEX C8 f/1.9 Yvar 


(Focusing) Demonstration Soiled 
only a ‘ £43 


We shall be sienna to have your enquiry 
for any apparatus you may need, either 
new or secondhand. 


~cts:.2.2 22322 


For everything photographic 
|uonTH LONDON 


© cameras 


177 STOKE NEWINGTON HIGH STREET LONDON NIG CLISSOLD 9582 











MAY & BAKER LTD - DAGENHAM 


rue BEST cine LENSES are Abe by 


TO TRY ONE 

Vi E iS TO BUY ONE 
DON’T LOSE 

HALF THE PICTURE— 


GET A 6.5mm f/2.5 


WIDE ANGLE LENS. 
4 TIMES THE FIELD OF VIEW 


price £15-8- 1] 


BOTH LENSES HAVE :— 
D’ Type Black Anodised Mounts 
* Positive Click Stops 
Dalicoated "' for Maximum 
Contrast 


GET A CLOSE UP BY USING A 


DALLMEYER 1° 25mm (1.9 


LONG FOCUS LENS 
2 MAGS. 

Price £18°6-2 
FOR practically ALL 8mm Cameras, 


including Bolex, Bell & Howell, Cima, 
Keystone, Revere, Yashica etc. 


Write or enquire for d stocked by all good Dealers 

TD. Church End Works, 

J. H. DALLMEYER L™ sci" 
N.W.10. 


Telephone: 
The Lens Specialists for over 100 yeors. Willesden 65213 








Credit Terms Approvals 





A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6 p.m. Saturdays 














8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 


OTHER SERVICES 
8mm. BLOWN UP TO i6mm 
16mm. REDUCTION TO 8mm 
| 5mm. REDUCTION TO 8mm 
95 mm. BLOWN UP TO I6mm 
16mm. COPIES OFF 16mm. ORIGINALS 
All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR-TECHNIQUE 


8mm. *5mm. 16mm. Film Laboratories 
90c FIELD END RD., EASTCOTE, 


PINNER, MIDDLESEX 
Telephone: FIELD END 9946 





THE FRIENDLY CAMERA SHOP 


CINE CAMERAS - FILMS 
PROJECTORS - LAMPS 
SCREENS AND ALL ACCESSORIES 
HOME DEMONSTRATIONS 
275 UPPER RICHMOND ROAD, PUTNEY, S.W.15 


Telephone : 2737 








‘Still the best and cheapest Magnetic Stripe Recorder 
£59 - 17 * © complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or lémm. film 


Details from 
E.v.T. MAGNETICS, Dept. PM.A.C.W., 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 


Trade and Industrial Enquiries Welcomed 











ADVENTURE 
TRAVEL , 


CARCUS 
WESTERNS 


PAGEANTRY 


Bus \ WALTON MOVIE FILMS 


fo show at home. 





‘6mm 9Smm 8mm 
For full details of hundreds of 
wonderful films, please send 44d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
oe. dealer or from >= 
WALTON FILMS, 282 Kensington High Street, 
London, W./4. Western 6445 6 
—Trade and Export aiweys welcome— 





Enquiries 
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LAMPS LAST LONGER WITH 
LIFEGUARD 


26th JANUARY 196! 


Failure of projection lamps nearly 
always occurs when they are 
switched on. Eliminate this cause 
of failure—iengthen the life of your 
lamps—save money: simply cut the 
mains lead and connect the 
LIFEGUARD in circuit. 


* 100/150 watts with cut-out switch 
206 


switch 
extra 


* 250300 watts 17/- cut-out 


*x 500 watts 18- 


cut-out switch 
46 extra 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 





| Cine 
BARGAINS 


IN BRIEF 
CLASSIFIED ADVERTISEMENTS 
ADVERTISEMENT RATES. 6d per word, 
minimum charge 6/-. All advertisements must 
be prepaid. Cheques, Postal Orders etc. payable 
to Amateur Cine World, 46-47 Chancery Lane, 
London, W.C.2 
BOX NUMBER SERVICE is available to alli 
advertisers. The cost is 2/- extra per advertise- 
ment to cover reply postage. When replying to 
a BOX NUMBER address it to Box No 
Amateur Cine World, 46-47 Chancery 
London, W.C.2 
PUBLISHERS retain the right to refuse or 
withdraw advertisements at their discretion and 
do not accept liability for delay in publication 
or for clerical or printers’ errors although every 
care is taken to avoid mistakes. 
FOR SALE 
Films and Film Libraries 
Collection excellent 9-Smm. silents, projector, Moto 
camera, S.A fl 67 Brentvale Avenue, Alperton, 
Wembley. (92¢ 
Diamond Film Stockist. Stamp for catalogues. State 
whether sooty, general, etc. Photographic Corner, 
78 Eyre Piace, Edinburgh, 3 
9Smm. Films. Perfect condition, 
Bentley, | Ashville Terrace, Farsley, 
shire 
Lancs., Preston, 
SconE: details fo 
9S Sound 
£16. Mansfield 158 
Bournemouth 
8mm. Films. Interesting Lists mailed, 3d. Cine-Optics, 
19 College Road, Harrow. (9261) 
9-5 Silent Film Hire. Weekend. 300ft. 1/6, 200ft. 1/- 
Robinson, 1! Haldane Road, East Ham, E.6 
For Sale: 8mm. films. List, Albert Ellul, 
Street, Hamrun, Malta 
Sale. **Peck’s Bad Boy” 


Lane, 


THE 





S.A.E 
York- 


cheap 
Pudsey, 


Road Cemetery 289, films Peto- 
r S.A.E. each 3/6, titles 8mm 

‘Our Relations’’. Run through twice only, 
Ashley Rd., Boscombe, 


30 High 


. Jackie Coogan. Five reels, 
8mm. Also 155 Amateur Cine Worlds. S.A.F 
details Box 965 
Walton Films can be purchased in Canada from the 
National Film Agency, 39 Endean Avenue, Toronto, 
Ontario 

Smm. Films, bought, 
details —-Rowley, 63 
S.W.19. (16261 
16mm. Sound Film Library: Features . 
? hour composite reels, 18/6; 3 days: FREE trailers 
and shorts: 8mm. 4 hour variety reels, 5/6: lists 6d 
73 Castlewood Drive, Eltham, S.E.9. (2261.) 


exchanged, S.A.E. for 
Road, Wimbiedon, 


sold, 
Pelham 


from 12/6 








FILM HIRE SERVICE 

9 5mm. sound. |l6mm. sound. Many 
(3 days) Reasonable Rentals 

Film Hire Service. 9'Smm. silent. 8mm 

(all subjects). New and used films for sale 

38 CITY ROAD, MARCH, CAMBS. 


good titles 





Continental Films. The latest exciting 8mm. films 
from France. Call or send 6d. in stamps for illustrated 
leaflet. Cinevue Pocket viewer 37/6. Capitol Films 
(Dept. AMM), 193 Wardour Street, London, W.1 
GERrard 8196 





CAMERA 


H OV Company 


The largest stock of cine cameras and 
projectors, new and secondhand in Sussex 


LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON * phone 26803 
34 CHURCH ROAD * HOVE ° Phone : Hove 38796 














Snips From Westcliff- 


BOLEX S.22! 
MAG/OPTICAL PROJECTOR, 
as new, fully guaranteed, beautiful 
machine at a very special price 


B. HOWELL ANGENIEUX 


17-648mm ZOOM LENS, CMOUNT, 
WITH REFLEX FOCUSER 
less than 6 months old, (list £145) 


My price £95 0 


Charles W. Bruce 
5 WEST RD., WESTCLIFF, ESSEX 














CINE 


CROYDON 
EXCHANGE LTD. 


THE CINE SPECIALISTS 





CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 











REGISTERED PCST IS GOING UP! 
In 1961 the minimum Registration Fee is 
going up to !/6éd. Traders can have similar 
protection without the trouble of ye 
tion for 2)d. or 3d. with Parcels ‘‘All Risks’’ 
Insurance Coupons. 
Send for particulars: — 
it ae INSURANCE (BROKERS), 
DEPT. 268 WHITEFIELDS ROAD, 
SOLIMULL. BIRMINGHAM 
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Cameras and Lenses 


Campkins of Cambridge MURRAYS OF GLASGOW OF HENDON 
Scotland's Largest Cine Dealers 

Cl N E BA R GA | N S Sell 8 and 16mm. films. Hire 8 and 16mm. projectors 
Specialise in magnetic sound on tape or film. Can 
supply by return every important cine camera, SALE 

aa projector or accessory at Hire Purchase Terms for 
For Bolex L8 14° £/2:9 £12 your convenience. : 
For HI6 vi alee Dalimeyer wide angle Will purchase for cash or part exchange your present 16mm 2? _ Howell on. 
. = CASH —C a il HIRE PURCHASE TERMS mag l 2 Speaker, latest poor 

' or 4 
For HI6 a Ektanon W/A |Smm. on C. MURRAY TD. 146A QUEEN STREET Transformer, Makers Guarantee 
. GLASGOW, c x9 PHONE CENTRAL 4888. 16mm. Ampro New Educational 
£25 Projector, Sound/Silent, 750w. 
Sis 5 ae a re TS a ? ee Lamp, Lightweight, Compiete 


Admira 811A cine camera, 5 speeds, backwind, twin —~ G. B Beit & omy 613 
lens, f/3.5, F35. Telemirar f/2.8. Mirrar F/12.5mm. rojector, 750w amp, inc 
For 624 Tele Actachment . «9 E.R.C., Haynor Editor & Splicer, £40 o.n.0. (will Trans., and Carrying Case 
Bolex 5-5 V/F Adaptor £1 part) Box 972 16mm. Kodascope Model “L”, 
For Bolex 8mm. Xenar 36mm. Tele Bolex B8L, Yvar f/1-8 Foc. 13mm., Cassar f/3-5 750w. Lamp, inc. Resistance & 
Lens 2:8 Foc. 36mm. Both with hoods and filters. Pisto! grip, Cases 

* holdall case, Paralex Prisms. cable-release. Al! abso- : 
8mm. Tele 14” f adi ‘ £9 lutely as new. Cost £110, accept first £75 Box 960 8mm. Paillard Bolex M.8.R., $00w 
For Pathe 200B 34” Lens £6 8mm. Tri-Lens Sportster (605-C) with superb TTH | Lamp 
For H16 Dallmeyer Popular Telephoto lenses, gin. f/1-75, gin. f/1-7, lin. £/1-9, matching i6mm. G. B. Bell & He >well 603, 

3”, £/4 £10 viewfinders, critical focuser, outfit case, excellent Mag. load, f/1°9 Serital 
condition, £50.—Taylor, 15 Highfield Drive, West te 
Wickham. Kent | 16mm. Cine Kodak “Royal’’, Mag 
Bolex Hi6 camera. Pizar 19 Zoom viewfinder, | load, f/1°9 Ektar, inc. Case 
leather case, mint condition, £90 o.n.o.—Harcus, | 16mm. Mag. Cine Kodak, f/1°9 inc 
Scalloway, Shetland. (2261.) j Case 
Ensign Kinecam, special turret conversion for TTH | ' ” 
lenses, Turret viewfinder, g 1 condition, less lens | 8mm. Admir f/2°8 Mirar F.F 
case, £12.—Smith, 38 Mario a "Dri ¢, West Monk- | speeds, inc Case 
seaton, Northumberiar | 8mm Cine Kodak 8°55, f/2°7 
Bolex 75mm. f/2.8 Y var lens, as new, £28 o.n.o | Ektan Interchangeable £12 
Clout 6) Palmer Street, Weston-Super-Mare 
Somerset | 8mm. Cima D.8,f/19 Focusing, 
Kodak Magazine, !6mm 19 Standard and 4in Speeds, inc. E.R. Case £18 10 0 
Bell /Howell 624 Sundial £15 0 Telephoto lenses, recent Kodak overhaul, leather | : : 
case, £35.—Seymour-Semg Der Box Ridge Avenue, | MANY OTHER BARGAINS AVAILABLE 
Purley, Surrey. Uplands 8207 SEND S. A. E. (Large), FOR LISTS, AS SOON 


CAMPKINS CAMERAS 
MAIL ORDER CINE DEPT. nse Brose, GA 15, neon eis, Wigeenen, | AS AVAILABLE 


zs Surrey. (DER 5273.) | 25 

iS King’s Parade Keystone Samm. KS, {/1-9 focusing, f/3S telephoto, | 6 HENDON WAY, LONDON, N.W.4 
variable speeds, leather case. £15 Box 968 OPEN ALL DAY SATURDAY 

Cambridge: Tel 5179! Bolex L8, f/2-8 focusing Yvar, speeds 12-32, £/2-8 HENdon 7431 (4 lines) 

36mm. telep ho to Yvar, ¢.r.< pistol grip, £32. New 

Switar f/1-5 12.5mm., £36.—Leede, 85 Fitzjohn’s 

Avenue, N.W.3 HAM 5918 

H1i6 Reflex, 16m: and 25mm. Switar, 100mm 

Yvar Octameter "Sennen Master ill Tripod 


JOHN KING FILMS LTD. | Gusanes—© © Buses, 77 Pavition Ross, Won | I Bram, TITLES 
Stock-soiled, one only 8mm. Bolex C&8SL, f/1-9 Yvar. 

PROUDLY PRESENT full guarantee, £36. Bolex HI6 Reflex RXVS. | Colour or B. & W. 1-5 words 7/6 Additiona! 
f/i-SRX Pizar 35mm f/ii.8RX Switar i6mm | words 6d. each Sey 10-21 days Choice 
THIRTEEN ALL TIME —— etal oe ens ) ae Tel. 4319. seed sstre seid acme for full details 
CLASSICS OF THE SCREEN | Tv Coane ris Pea sg eeig LT | MOVIE TITLES 

Westonmaster II, leather case, perfect condition, | DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


from DAVID O. SELZNICK | £5 °.2.0-—Barnet 6003 ‘ 


Bell & Howell 121, Cooke f/1! single, 16 and 24 


f.p.s., 6 Cassettes, footage counter, case, £18.—Gray : - —_—~ perecenenninemana 
Ww 10 Chalkwell Bay Flats, Leigh-on-Sea, Essex —— 
NO TTH “C”’ Mount Lenses. 2i 1-41 tal. 2 Bin. f/2-3 ROGER PAIN 
ON témm AND EXCLUSIVELY | iene bot ae Ce * HEATHFIELD SUSSEX 


' ' | 36mm. 2°8 Yvar Lens with | Wratten L.A. | Cameras, rojectors, accessories 
THROUGH OUR FILM LIBRARY. | Finer. ¢i4 "Box 976 , 7 
. = F | New Japanese. Yashica 8T2, twin turret, f/1-4 Focus n all gauges, 8mm. and lémm. 
Write for our 100 poge catalcgue | ing Lenses (13mm., 38mm.), zoom viewfinder, vari Oe diol amcteeediiaien 
r " able speeds, £51.5.4; Sekonic Elmatic, f/1-9, tripe 
FILM HOUSE EAST STREET BRIGHTON | wrret (9mm., 13mm... 32mm.), c upied meter, built- Equipment for amateurs 


in filters, variable speeds, £45; Second-hand HIGH STREET, HEATHPIELD, Phone: 523 
Boiex BS, 12:5mm. f/2-5 fixed focus Yvar,. Weston | 
Meter, £45. Ken Whittle Photographics Lid., 788 
New Slightly Shop Soiled Bargains Stratford Road, Sparkhill, Birmingham 


Lougnborouga. Paul Moffat offers—Once a year Sale 
NIZO EXPOSOMAT T 8mm. £34 @0/ of 8mm. cameras. lenses, exposure meters, tripods. 


KODAK BROWNIE I! 415 00 tol grip " . . : rs 4 
pisto rips, splicers, editors, screens, ew. Genu 
KODAK TURRET f 1.9 429 17 6 | seductions of second-hand and shop-soiied items. | MM. CINE SPECIALIST 
KEYSTONE ag sory L s £54100 | Exchanges welcomed. 17 Churchgate | 

Etc. Etc. or Lists or State B. & H. Sportster Duo, five speeds, superb f/1-5 | 

Requirements. Editors, Exp. Meters Etc. } 12-Smm. Switar, f/3-5 36mm. Cassar. Also W/A | DAVID SAU NDERSm= 
TERMS AVAILABLE viewfinder, wrist strap, in leather combination case 
55 


LORELL PHOTOGRAPHIC SERVICE (CW.24) | £55 o.n.o.—Eames, Elliott House, Molyneaus 45 Victoria Road - Aldershot 


Street, I yndon, W.! | 
ante Bn eth ~~ 2 | Bell and Howell 605¢ 1-7 TTH lens, matching titler, | Telephone : Aldershot 20130 


ee £38. Morris Grasshopper Group, 33/35 Endell Street 


W.C.2 


r. MURLEY. Limited . canna cu FSP SPRINGFIELD 
BRE ote ica PO | Screens from 431 ine cameras from €8, projectors | | PHOTOGRAPHIC CENTRE 
* BELL-HOWELL coniune pomaia’ 00. Waa ae 2a en | 2 SPRINGFIELD ROAD 
* KODAK * model. Half price magnetic tapes. BIRMINGHAM, 13 


The PHARMACY 'FAWLEY SOUTHAMPTON STONELEIGH SURREY EWELI inliti 
Telephone: Fawley 502 also 57 High Street, BANSTEAD For all Cine Specialities 


For HI6 Cine Tele Lens, Tele Xenar 
45, 150mm. 

For 8mm. Spigot Sportster, |” £/2°5 
Tele Lens 





ooo 


50cm. Close up for Eumig Electric 
30cm. Close up for Eumig Electric 
U.V. Filter for Eumig Electric 





1 metre Close up for Eumig Electric 

Filmo Colour Screen él 
H1I6 with Switar 1-4 £100 
H8 with Yvar |-9 £69 
Bolex 18, Yvar 2:8 écS 
Specto 8mm. f/2-5 £19 19 
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Projectors 
Edric Films 





Name for Service) 
Paillard-Bolex 8mm 
easy method of adding 


Limited (The 
second-hand bargains l 
Sonorizer—a simple and 
magnetic sound to your films. As new, price £59 
1 Bell & Howell optical/magnetic recording sound 
projector, 16mm. model 630. complete with 2in. lens, 
microphone, new Ii2in. speaker, new transformer, 
and all necessary leads, guaranteed for 3 months, 
price £1389; | 16mm. Ampro Major sound projector, 
complete with 12in. speaker, and transformer, brand 
new, slichtly shop-soiled (retail price £270), Special 
ffer, £190; | Dalrama Anamorphic lens, £23 
Edric Films Limited, 34-36 Oak End Way, Gerrards 
Cross. Telephone 2908 & 5647 

Pathe 200B 9-5/l6mm. 300 watt, 8 
including “Q Ships’’, £20. Buyer collects 
4S Hillside Road, Greenock, Renfrewshire 

L516 Sound /silent projector, spare lamps, new valves, 
1,600ft. reels, £35 Lark, North Farm, Ravening 
ham, Norwich 

Speed Controller for Specto “ 
instructions, £10.—Wood, 
Highcliffe-on-Sea 
Eumig Imperial, as 
Athlone Road, $.W.2. TUL 5776. (2261.) 

16mm. Mag./Optical Pathe Pax, complete. Under 
%) hours used since new. Owner going abroad, £150 
».n.0.—Faulkner, 44 Hill Park Road, Fareham 
Hants 

‘Specte’ Projector, 1!6mm., 
Rewind, £13; !6mm. Editor 
8/l6mm. Splicer, £2/10/- (new); Beaded 
Screen, 40in Win., £3/10/- Box 969 
Pathescope Pax Projector in immaculate condition 
complete with comprehensive library. Guaranteed 
NEW unused, are Call Paul Temple, Tomorrow We 
Live, Variety Jubilee, O-Ships, Land Without Music, 
Murder on Yukon and 4 Popeyes. Also in perfect 
condition, Tom Brown's Schooldays, Swiss Miss 
Glass Mountain, Captain Kidd, etc. Unused silent 
films include 8 Chaplins and 11 War films. A tota 
71 Sound and 54 Silent reels. Offers around £150 
Inspection by appointment Brandwood, 7 Ashton 
Court, Moss Lane, Sale, Cheshire 

35mm. Acme SVE 1,000 watt Portable Projector, 
would suit lunatk Winchester 2072 

G. B. Bell Howell 631, transformer 
covers, G B. microphone 16mm Moviscope 
Eumig C16R hoildall, lens h« se up lens, colour 
filter and haze filter, model esgrip set, Bolex 
Splicer Box 963 


300ft. reels 
S. Woods, 


500."’ 
117 


Perfect 
Ringwood 


Full fitting 
Road, 


new, £28, with screen.—S8 


Arms Power 
£6: Zeiss 


800ft 
(animated), 
Hunter 


f 
i of 


12in. speaker and 


vod, ch 


A Pr 


AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 
ORDER FORM 


Please insert my advertisement for 


insertions, cOmmencing with issue dated 


To appear under the 


heading 1 do/do not require a box 


number. Remittance for d 
enclosed 
Published by 
by Hunt, Barnard & Co., 
Agents for South Africa 
foundland by magazine post 


Ltd., 
The 


title 


the proprietors Fountain Press Ltd. 


at the Sign of the Dolphin, Aylesbury, 
Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.) 
Amateur Cine Worid, is 


9 5mm. Noris motor driven projector in case with 10 
— j-reel Robinson Crusoe; Westerns; 

artoons and Comedies, £10/10/-. Post £1. Box 970 
ang B. and H. 613, i10v. with transformer, good 
condition, £40; Bolex Titler, list over £100, bargain 
at £49/10/-. Mint condition.—J. S. Eley, 64 Sandhill 
Oval, i7 


one 


Leeds, I 
16mm. Amprosound Talkie, excellent condition, trans- 
former spares, twin channel tape recorder, amplifier, 
microphone, £60.—14 Hove Park Road, Hove 
BRI 53562. (9261.) 

Bell Howell !6mm. Filmosound 
complete with Speaker, 2in. and 3in. Lenses 
phone, exceilent condition. £70 
Loughborough. Paul Moffat offers—Once a year Sale 
of 8mm. projectors, editors, splicers, titlers, tripods, 
screens, etc. Genuine reductions of second-hand and 
shop-soiled items. Exchanges welcomed. 17 Church- 
gate 


Utility Projector, 
Micro- 
Box 975 





Complete Outfits 


9-Smm. Pathe Super Vox projector, spare 400 watt 
lamp, photo cell. Good working order. Dekko 
camera, f/1-9, speeds, perfect for all stocks. SON 
Mk. Il projector, spare lamp, exciter, 26mm., 38mm 
lenses. Professionally overhauled but motor in need 
f attention, otherwise perfect, splicer.—Offers 
D. Watson, 7 Marlborough Road, Exeter, Devon 
Sale, or part exchange for HI6 Rex VS, D8L with 
W/A Pizar, 13mm. Yvar, 36mm. Yvar, pistol grip 
lenshoods, Prora editor, Arrowtitler, Pressgrir 
centring device, M8R projector, spare bulb, 5.200ft 
boxed reels. Camera and Projector still under makers 
guarantee, £150 o.n.0o 13 Castlemaine Avenue, 

Ewell, Surrey. (2261.) 
Complete §mm. Bolex outfit, 
projector, Titler, etc., etc., etc., total purchase value 
exceeds £200. First £125 or nearest offer secures 
S.A.E. for f ist i Monmouth House, Avignon 
Road, Brock S.E.4. New Cross 5230, evenings 
Pathe “‘H"' Camera and accessories and 4 films, £20 
Pathe Baby 0”’ 9-Smm. projector, SCO watt, £30 
Box 964 


B8VS, 3 lenses, M8R 


Recorders and Recordings 


Shop Soiled Sale. Large selection of cameras,ete., also 
tape recorders. Save money. Write or call The Brixton 
Camera Cer 5! Atlantic Road, Brixton, S.W.9 
Telephone: Brixton 1967. (2261.) 
Twenty Practic al Experiments in Magnetic Recording 
Booklet 2/6, post free, describes heads, pre amp kits 
etc., mention by Mr. P. Ryde in May, Nov., and 
Dec. issues 4.C.W.—Tutchings Electronics Ltd 
14 k Hill Road, Friars Cliff, Christchurch, Hants 
26 ! ) 
E. M _ a ry 
and < £75 
pool 
Soundtrack Re 
cho and r 


mint condition, accessories 
18 Graylands Road, Liver- 


Portable. 
Gonzales 


ordists. You can obtain space sounds 
eration from “Echo-Voice’’.—Write 
for deteils (Trade Supplied) Supersound, 25A Kings 
Road, St. I ards, Sussex 
Private gramophone records 
ecorded tape. Microgroove 
eproduction 4B. to SSS(1) 
Sunderland 61.) 
Recording Tape. Save up to 30 
50 secondha Recorders in stock.—E 
& Co., 132 Tottenham Court Road, London, 
S 6500. (2261.) 


made from your own 
P.s from 17/6. Perfect 
28 Viewforth Terrace, 


Send for list. Also 


D. Kingsley 
W.il 





Accessories 


Mk. II 16mm. Haynor 
Titler complete, £6. GB/BH 
48in 40in. White Stereo 
Kinecam and Case, lin 
19 Fin. f/3 £40. Ley Cottage, Ellis Avenue 
Bucks. Gerrards Cross 22 
een Materials, 4ft. = 4ft 

*Perlux’’ materials 
Lid., 92 Str 


M.P.P. Tripod 
Viewer, £8. Photax 
Diagonal Spli £2/10/- 
Screen, £1. 16mm. Super 


ind Head, £9 


Chalfont St. Peter 
Matt White S« 
silver, glass De ed and 
lists ready Realms Films 
Road, Lond N.4. (9261.) 


Miscellaneous 





j t 
and bes 


Box 966 


8mm. Colour Titles from stock. ¢ heapes 
Send S.A.E. for list and special offer today 
Duplicating, Shorthand, Typing (MSS/Tapes), Trans 
fabel Eyles, 10 Beaconsfield Road, London 
|. ENT 3324 (T/C) 
<516 Owners, new, boxed lamps, 9/-, post 1/-. 3 for 
post paid. Unboxed, but perfect, 3 for 20/- 

post paid 3 Milton Street, Derby. (261.) 
Back Numbers 4.C.W. from August 1953 to 

Best offer secures 

You can save pounds by processing your own film 
Success guaranteed. 16mm., 8mm. tanks from £7.7 
Details S.A.E 100ft. model available soon. W 

Pearse Midtaph ouse Works Lisk ard, Cornwall 


Decem- 


Box 977 


ber 1960, complete 


AMATEUR 





| Gilmour 


| Choosing and Using a Cine Projector, by 


| German, 


| pr ices 


| 6 Broad Street, 


CINE WORLD ~ 26th JANUARY 196! 


Processing 
8/9-5/l6mm. Film Processing, 
Howell, BCM/EHH, London, 
address). 

Film Company now tooled to produce Kodachrome 
transparencies 2 2 from 8 and 16mm. originals, has 
capacity now available to accept other gommissions 
Enquiries Box 967 
Personal Processing Service for your B./W. cine films 
S.A.E. full details.—38 High Street, Seaford, Sussex 


Repairs 
Repairs, 





S.A.E., H 
(note new 


details 
W.c.1 





we do the lot and professionals use us 
Donvin-Dumar Ltd., Neal Works, 73 Avenue Road 
Acton, London, W.3. Telephone ACOrn 6861/5 


Books and Magazines 
Amateur Film/Photo Reference Library. 39 books 
bound green cloth, comprising complete A.C.W.’s, 
British and U.S. cine magazines. Best offer.—Davis, 
56 Brook Street, W.1. MAY fair 6949 








BOOKS RECOMMENDED BY 
AMATEUR CINE WORLD 
Choosing and Using a Cine Camera, by Edwyn 
A guide to choosing a camera from the 
bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 


| covers hire purchase and guarantees, accessory lenses, 


tripods, care of the camera 
Line illustrations. 124 pp 


exposure meter systems, 
and a glossary of terms 
64 = 4jin., price 8/6 
Edwyn 
Gilmour, explains the function of each part of the 
projector, thus helping in the selection of a model 
most suited to individual requirements. Describes the 
models available, their care and maintenance as well 
as the actual screening of films, Line Illustrations 
128 pp. 64 4jin., price 8/6 
Cine Titling, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
ew lettering methods. Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations 
112 pp. 64 4jin., price 8/6 
Exposing Cine Film, by Brian Gibson, F.LB.P 
principles of exposure determination for 
users of cine film from the inexperienced to 
advanced worker. Covers film 
colour temperature, shutter mect 
exposure meters Line illustrations 
price 8/6 
Filming in Colour, by Derek Townsend, M.B.K.S 
4.LC.P. A guide for all who shoot colour. Covers the 
film, colour temperature, filters, exposure, colour 
appreciation problems, the lens, filming by artificial 
light, practical outdoor and holiday filming, choice of 
ipment, film equipment, film technique, pro- 
jecting. Glossary of terms relating to cime 
illustrations. 128 pp. 6} 4jin., price 8/6 


WANTED 


Films and Equipment 
Russian, Japanese and French war films 
wanted. Also G.B. war newsreels in 9-Smm.-16mm 
S/S.—W. Tobin, 90 Munton Road, London, S.E.17 
(2261.) 
Will someone assist collector in obtaining old toy 
35mm. cinematograph projector. Also wanted: early 
| lantern and early wooden type cine camera, good 
paid. All letters acknowledged.—S. Jones 
Frank, Little Manor, Westend, Nailsea, Somerset 
Wanted, 75mm. Lens for 16mm. Movikon, would 
consider complete camera. Also war films, sound 
silent, any gauge x 957 
Wanted: 9-12in. C mount modern coated telephoto 
lens Box 956 
9-S5mm. Pathescope “Pax"’ projector, in goed condi- 
tion Please contact Mr. Perry, 47 Goshawk 
Gardens, Hayes, Middlesex. Viking 4904. (2261.) 
Wanted: 16mm. sound films. We buy, sell and 
exchange. Exchanges, 5/- per reel. Littlewoods, 
Lyme Regis, Dorset. (2261.) 
Mount W/A lens. Bargain, Brun Titler, 
174 Burnt Oak Lane, Sidcup, Kent 
consider purchase good 16mm. 
Particulars Box 971 
Wanted: 9.5mm. Copy of “A Monastery” 14 
Exeter Street, Coatbridge, Lanarkshire, Scotland 
Up to £25 offered for dual 8/16mm. projector. £15 
or 150mm. lens suitable for H16.—Graham Bailey 
Hill Street, Southport 
Bell & Howell, Model 640 
Particulars Box 973 (2261) 
Wanted. Sound Head from 8mm. Cirse-Vox attach- 
ment, State Price. Write: Smith o. Burnett, 20 
Cartha Street, Glasgow, S$! 
i6mm. Pre-war Zeiss Kinamo KS10. Telephone Leeds 
685209 Box 961 
Paillard Bolex, 16mm. late mode! camera wanted 
Price and full particulars to Cox, 17 Ayloffs Walk 
Hornchurch, Essex 
A.C.W. CORRESPONDENCE 
COUPON 


Available to 2nd February 


basic 
emulsions, 

lenses 
x 4} in 


Line 





Wanted: “C” 

effects box, £7 
Collector would 
original amber prints 


or 630 Projector wanted 








, 1961 





&s 47 Chan ery Lane. Lond 


Bucks 
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professional 16mm projectors for the serious amateur 


NEW EDUCATIONAL MAJOR MK. 3 


ts AC or Dt M S 


Price £183.0.0. or €197.10.0 


MAJOR MK. 2 MAJOR MK. 4 
' NEI Y BACK 


“a erted Mi Sirr rt 
we. ea 
z Price €342.0.0. 4 


Price £252.10.0 


SIMPLEX-AMPRO 


A Company in S. Smith & Sons (England) Ltd., 


Chronos works, North Circular Road, London, N.W.2. 


Telephone : GLAdstone 1136 


b 








THOSE IN THE KNOW SAY=— 


“Technically | recommend Wyndsor without fear 


or favour; and it’s tailor-made for a ciné man 
You can mix and fade mike and radio inputs 
control your monitoring and place the 10° x 6 
speaker in the lid behind the screen. Q.E.D!’ 
FREQUENCY RESPONSES : 


7} i.p.s. - 50 to 15,000 c.p.s. 3dB 
3} i.p.s. - 50 to 9,000 c.p.s. 3dB 
Ij i.p.s. - 50 to 5,000 c.p.s. 


full frequency equalisation at all speeds 


with mic, 1200 ft. of 


45 gns. (2-track) tape and jackplug 


with mic, 1809 {t. of 


49 gns. (4-track) tape and jackplug 


| 
| 
| 
| 
| 


Myndsor 


VICTOR 


—S=—_ 


COUPON 
Please send me 
full details of 
the Wyndsor 
VICTOR and 
names of nearest 


stockists. 


To WYNDSOR RECORDING Co. ura. | 
Wyndsor Works, 2 Bellevue Road, 

Friern Barnet, London, N.|II. 

Tel: ENT. 22267 


Name 


Address 








